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HOBIB SAHIR YARADICILIGI VO TURKiYD 0DOBI MUHITI
(H.Sahirin soxsiyyati vo peeziyas: haqqunda digiincolor)

Agar saglor: Habib Sahir, adabiyyat, poeziya, adabi muhil, Azrbaycan,

Turkiya.
XULASO

Tagdim olunan magalsds Canubi Azarbaycamn gorkamli yairi Habib Sahirin
zangin yaradicdign Tirkiyo adobi michiti kontekstinds  2hlil obunur. Miollifin
ganaating  gors, Habib Sahir adabiyyatda mordlik vo mibariz  gaxsiyyat
simvoludur. Azadly ideyalarine oblig; edan vatanparvar yair Habib Sahirin asarbori
cagnmezda da dx aktuallygme saxlayur.

Batin yuxands geyd etdikloamiz bir dsha gostonir ki, magoqeotli,
kesmokegli Geniir sizron Hobib Sahir 62 oqudasing sadsq galan, mordlik, oyilmozlik
va yenilmozhik simvoluna gevrilon milbariz goxsiyyat olmugdur. Biitin yaradicilais
boyu istiglaliyyati, milli birliyi, dogma yurddaghbsnimn hilquglarnm  miidafioys
qalxan, Hobib Sahir vo Tirkiyo-odobi-madoni mithiti mdvzusu daha ohatoli vo
[ hotlidir. Biz burada onun yalnez bozi larina tox gla kifayatlondik .
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Odobi irsi holo 0z sagh@mda genis oxucu mohobboli gazanmug Conubi
Azachaycanin gockomli gairi Hobib Sahirin zongin yaradicih@s zaman kegdikeo
dsha gox aktualhq kash etmokdodir. Bunun ssas sobobi gairin asaclorinds galdinlan
problemlorin milli ideallara sbykonmasi, xalgin stk vo arzulanmn, xzadhq
ideyalaninm yiksok sonotkarlsgla ifads olunmasider. 60 illik adobi-bodii tacritbaya
malik ustad sonotkann yaradicilsg yolu dogma xalquun ingilabi horokats ilo bagh
olmugdur. “Azadolik vo hilrriyyat gain™ kimi tannan H.Sahir 83 illik monah
hoyatinda Sottarxann, Xiyabaninin baggihgs ilo gedon milli azadlig horokatlarimn
vo soaraks hadiolonin gahidi, Pigovorinin baggaligs ilo gedon Azar horokatiun
igtirakgmsa olmugdur. Onun seirlorinds gahlig dovriiniin ziddiyyatlon, hagsizhg vo
ziilmikn, ictimai boraboesizliyin vo adalosizliyin sahidi olurug. Sair dogma vatonin
dording, yurddaglanmn arzu vo stokloring bigano qalmameg, hoyatin nobzini
tutaraq xabq azadlsg mibarizosing ruhlandiran geirdor yazmegdie. Xalg yangisi
M_Hiiseyn, H.Sahir yaradscah@imn badii x@susiyyotlorindon bohs edarok yazrds:
“Azacbaycamn milasic gairdori igonsinds Hobib Sahirin do ads ho b yad
edilmokdodir. Sitbho yoxdur ki, o, son doroco orijinal istedada malik bir gairdsr.
Sahirdo on gox nozar calb edon bir cohot, hadisoloro oldugea somimi vo hoyacanh

anasibol gist adir. Onun geirlorinds ifado olunan fikirloe bodii surotlor vo
badii tasvirlar yolu ila ifads olunur. Sair galigir ki, badii lovholor Gz oaun amalim
oxucunun golbing yaxmlagdirsin, onda hoyocan oyatsin™ Hobib Sahir Tobrizdo
Moah fiyya mad indo tohsil alarkon fransez dili vo adobiyyat miiallimi
Tag Rifatin vasitosilo Tirkiyads nogr olunan “Sarvati-finun™ vo “Rasmbi ay™ kimi
adabi docgilodds yaxindan tamg olur. Bu dargilords o, Tofig Fikratin vo Calal
Sahirin osorlarind mitalio edir. Xisusilo Colal Sshirin asaddoei gonc  gairin
diinyagiriigiing vo yaradicih@ma boyik tosir gistorir, hotta onun soyadim Gziino
toxoalliss gotirir.

1924-cii ildo Hobib Sahir Istanbula gedir vo orada universitetin cografiya
fakiiltosing  daxil olur. Torkiys odobi mihitinin H. Sahir  yaradicih@imn

formalagmasinda  boyilk rolu olmugdur. istor Lazimat dovra  odobiyyal




niimaysadolocinin (Ibrahim Sinasi, Namiq Kamal, Ziya Paga), istorso do Tarkiyo
xabgqum zilmo vo asaroto, milli azadhq mibarizosing sofacbor edon Tofig Fikrotin
va boyik gair Nazim Hikmotin ingilabi lu poeziyas: Sahir yaradscilifinan
ilham gaynag olmugdur. Tahsiling bags vuran H. Sahir “iran Azocbaycaninn tobii
cografiyas” adlh buraxihs iginin xiilasosini gockomli Azachaycan alimi vo ziyahs:
Ohmad Caforoglunun redskiorn oldugu “Azarbaycan yurd bilgisi” jurnalinda nogr
etdirir. Qeyd etdiyimiz kimi, o Tarkiyado olarkon Tofig Fikrol, Yohya Kamal,
Nazim Hikmot kimi tamnmg saiclorin yaradscaifima dorindon mitalio edir.
“Varlig" dorgisinds dore etdirdiyi “Azarbaycan odobiyyati tarixine bir baxe™
mogalasinds Cavad Heyat yazrdi: “Sahir gitvvatli bir azoci gaini olmagla bocabar,
Tikrkiys adobiyyatina da vagifdic.”

Sairin asacloni istor Milli hokumoat ddvriing gadar va istarsa do ondan sonrak:
dovrlorda xakpn azadhq milbarizasinds mithiim ohomiyyat kash etmigdir. Ingilabi
hacokatin geniglondiyi bir vaxtda sair 2 disyankar geirdoily dogma h ini
miltlogiyyal rejiming, xanici Laaviiza vo daxili irticaya garpt mibarizoyo
saslomigdir. 1945-ci il xalq ingilabimin galobasindon sevinon gair “1945-¢i k" adh

Soadi ganh gafoglarin, 1945-ci il

Sadaf rangli focr agilds, sohrakarda, donizda,

Qan aglayan diinya galdi, agd omol gillor,

Diinya xalq: sevinockan giilimsadi Tobriz do.

Azadlifin bayragin Orkin st taxdalar,

Yeno stamily mobodlords magollon yaxdalar.

H. Sahir milli mistogillik vo ana dili ugrunds apardif mibarizoyo gieo
dofolorlo siirgiin edilmig vo zindana sshinmigdie. Dogma elindon, ailosindon ayn
dipn smotkar voloedon uzaglards agr mohmumiyyotlark, golinliklork
qaryilagmmgdar. “Siirgdn” seirindd baba ocaindan dsdorgin didiyilng, bagina
golirilon misibotlari, qithat diyann ona cah kasildiyini gair Grak agnsi il
ifado edirdi:

Qovuldum sh, vatsaimdon, elimdon,

illar boyu nolar goediim, nolor man

Daydan-daga doyds bagum garboldo,

Mahnot oldu yar-yoldagim giirbotdo.

Tufan qopdu, poacolagdim yelloels,

Yages yagdh, axb getdim sellorla.

Kolgolor ok dags, dasa dobagdim,

Oliimlarks, garanhgla dalagdsm.

Haram oldu moano baba ocag,

Yurdum oldu karvansara bucag

Aclig gokib, korlug gordiim dinyad,

Kegdi gamim, stadii odum, ocagim,

Mandon sonra axmaz oldu bulagim.

Zmdanlarda sh-nalolori goyo ucal inlacky vatoa ofullanmn sasin egidon
sair deyir: “No gador istoyirson ah-naly el Ancag bil ki, bu garanhq mithitds heg
kas sanin nablorini dinloyib, onlann sosini sorugmayacaq Sonin foryadina ancaq
monim royimin gapidlan agagder. Onun ssfinacaq bir yeri varsa, o da monim
Groyimdir. “Qolbi voton hasratilo qubar edon link gohroman Groyinin doedini
valono san ugan quglara agar.

Sofoglords ugan axgam qusy

Mandan sakam deyin gozal Tabriza.

Qatar ilo gedon vatona

Arxadaglar, bir bag vurun da bizo.

Agin monim taxta, sinig gapimi,

Giorin oziz anam yoldan goldimi?

Usaglanm goriin, unutmug gomi?

Yoxsa dliim, achq verib diz-diz?

Duman ¢okiib ifiiglon qaratds,

Xozan yeli baggamuz saratds,




Daha nolor deyim, dostlar mon stz

Habib Sahir hom fars, hom do Azachaycan dilinds bir nega geir kitablarimn
miollifidic. Mixolif illoeds onun Azacbaycan dilinds “Link geirlor”, “Kovsan™,
“Sohar igsglaner”, “Dagmg xatiralor”, “Sohonds san™ kitsblan nogr olunmusdur.
Sairin ayr-ayn illoeds nogr olunmug kitablan, olyazmalan vo goxsayl adobi
dorgilords ¢ap olunmug geirlori ssasinda biz ik dofo tortib etdiyimiz “Mandon
salam deyin gozol Tobriza™ adl kitabr 2004-cit ildo oxuculara tagdim etdik. 2005-
ci ildo iso filologiya @z folsafs doktoru Porvano Mammodlinin “On s62i ilo
sanatkann “Segilmig ssorlon™ ¢ap olunmugdur.

H. Sahir yaradicihifinds onun torcimogilik faaliyyati do xisusi yer tutur.
Fars, orob, fransiz vo rus dillorino dorindon bolad olan e Qorkidoa,
Lermoatovdan, Bodlerdon, Lamartidon dilimizo bir swra osacdor gevirmigdir. O,
klassik fars gairlorindon Sodi, Hafiz vo Xoyyamn bir sira asarlorini do Azacbaycan
dilino torciimo etmigdir. Canubi Azochaycan poeziyasinda Tag Riifotdsa sonra
sarbast geir nimunoborinin yaradilmes: da H.Sshirin ad ilo baglidir. Akademik
Bokir Nobiyev “Seinmizin agsaqgal™ mogalasinds yazrdi: “Uzun illordsa bori
goddar ah rejiminin biltiin acilanm dadmg, gierdu Gmril boyu ddas-dono tagib
olunub siirginloro gondorilmis Hobib Sahirin asadorinds mozlumlann foryads,
xalqun Ailmkarlara gargs milharizosinin oks-sadas: egidilmokdadir™.

H.Sahir yaradicihfinn osas xisusiyyatlorindon biri onun ana dilino dstiinlok
vermasi adi. Ustad sonotkann bodii yaradscah@s gifahi xalq yaradicah@ndan vo
klassik geirin onanolori osasanda yetkinlogmigdir. Xisusilo gockomli sair Molla
Ponah Vagifin Sshir yaradscilifing boyilk tosini duyulmagdadie. Sairin gear dili
badiiliyi, axicilif vo obrazhihs ilo diggati colb edir. O, ana dilino “cismim, canim,
atim, gamm™ deyaeak, onu “damarimda axan qual gan”™ adlandsnr:

Digmon il bangmaram,

Namard il gangmaram,

Ozgo dilds dansgmaram,

Ana dilim, ans dilim.

Sairo gira hagigi xalq sonotkan “tikrkil deyib, fars) yazmae” “Torohhata inanma”
seirindo ana dilinin gozolliyini, yeiryyating, solisliyini osl gair somimiyyoli ilo
toroaniim edon sair yazirds:

Ana gildir, bir gan solur,

Ana dili girin olur.

Bizim tirki girin dildir,

Xog sadaly, zongin dildir.

Dil-ginogdir, i1q sagar,

Soadolo qaps agar.

Yadin dili: “boyundurug™

Bir kegiddir: burug-burug.

Sahirin geir dili canl xalq damgsq dili ik sanki eynidir, orijinallyf vo mona
calan ilo segimbonir. “Tirkgo yaadim, girinlogdi sozlocim™ — deyan gair bu dills
Oziindin gohrots ¢atdsfing, vealdifam ifado etmigdic. Akademik Nizami Coforov
H.Sahirin geir dilindoki folklor ananalarindon, “novator ifads madoaiyyati“ndon,
“adobi norma™ dagigliyindon vo “lUsyankar dil” Gzalliklorindon bohs edarok yazr:
“Hobib Sahirin axtarsglan xisusilo diggoti colb edir. Onun  dilinds folklor deyim
torzinin elementloni goriindr. Soncalar bu el lor noinki Conubda, eloco do
Simalda bodii Gshubun konkret dovrdoki saciyyovi gistoricising gevrilir. Belalikla,
H. Sahir intuisiya ilo odobi-bodii dilin perspektiv cohatlarindon birini miayysa
etmig olur”™.

M_Sohriyann “Heydorbahaya salam”™ poemasina ilk naziro yazan da Hobib
Sahir olimugdur. H Sshirin “Koadimizds olub kegonlae™, “Kegan xatiralor™, “Qug”,
“Payrz”, “Muganda quragly”, “Makiob xatiralari™ vo s. geirlori “Heydachaba
sairing” hosr olunmugdur. Bu geirlords adi insani hilquglardan mohrum olan boyik
bir xalgmn kegdiyi wzun vo mogoggotli hoyat yolu tasvir edilmigdir. Palgyg
daxmalarda ac vo sofil hoyat kegiron insanlar 62 hilquglaninn mikdafio etdiyi zaman
kor zindan onlara agzm agir. Cinki bu yerin hakimi “gan igon, ev yixan




zalhmlar”dir. Lakin gair bu dizillmoz hoyatin wzun davam etmoyacoyino galban
inamr:

Lakin “baba”, hava yeno quesgar,

Yagillanar gara gomon, gy ginar.

Quslar yeno yurdumuza donarlac,

Yad elloeds gara giinlor goeanlor.

Yeno giinog igiq salar sulara,

Bugda bitor, golor afaclar bara.

Aydin gofaq gilor, bizim dlkays,

Dastan olar hishi daxma, hom poyo.

Qara giinin dmrii “baba” 2z olar,

Zisleniin odu sonizh, gali tez solar.

Onda sond mon qogmaca qogaram,

Axar ¢ay ok hom agaram, cogaram.

H.Sahir geirdoring gozollik veron baglica amillordsa biri do onda iglonon
bodii tosvir vasitoloridic. O, geirlorinin mona ¢alsnim givvolli vermok Ggiin
tagbehlordon, badii toyinlordan, okridardsn, miabalifslordon vo bodii suallardan

Sahlyg hakimiyyati dovriinds Canubi Azocbay gohor vo kondlarinds
abadlig iglorinin, fabrik vo zavodlann olmamass dlkada igsidiyin hoddindan artsg
goxalmasma sobob olurdu. Buna goro do minloclo azorbaycanh i tapmag iiciin
Olkoni tock etmok buriyyatinds galirdi. Sair dofma homvoloalorinin bu
vaziyyolini giearok yazirdi:

Goal kibgmo vatsadon,

Yada bel baglama, gardag.

Dovran belo getmoz.

Qualarm day Tzoeo day.

Sirngok kimi gax,

Sel kimi ax,

Calxalansb dag..

Sair dz Usyankar geidori ilo stiglaliyyol ufrunds apardsfs milbarizonin yeni
mochalosing gadom qoymug xalgumin arm vo stoklarini tarsanim etmoklo, onlan
xarici locavikzkarlara garpt amansiz olmaga ¢aguurdi. Xalgn mogrurdugu vo
yenilmazliyi, hoe ciir ziillmo vo hagszzh@a Gsyam vo eli siyasi mohrumiyyotloe
igarisinda 6z moaliyini vo giiruruny goruyub saxlamasi bu asarlards sl vatondag

Moan yurdumu dzgalaro sstmadm,

Xalat alsb 6z elimd atmadim,

Maxmoe, ipok yataq igro yatmadim...

- deysa ustad sonotkar 6z dmriing dofima xalguun sxadoti yolunda sorf
edorok dilgmon qargisands acizlik gostormomig, istighaliyyst namino &z asadboalo
xalguun milli azadlg horokatinda yaxindan iglirak  etmigdir. Odobiyyatsiinas
Gancoli Sobahi yazme: “._Hobib Sahir yoksok yaradicilgq gabiliyyatine malik
mibariz bir xalq gairi kimi parlamegder. Osarlorinds somimiyyol, bagori duygular,
azadlyg axtarsglan, valan vo xalgmna titkonmaz gayg solo gokir.”

Bitiin  yuxanda qeyd etdikloamiz bir dsha gostoeir ki, mogoqgatli,
kegmokegli Genilr siiron Habib Sshir 6z ogidasing sadsq qalan, mordlik, syilmozlik
va yenilmozlik simvoluna gevrilon mibaniz goxsiyyat olmugdur. Bitiin yaradiciligs
boyu istiglaliyyati, milli biriyi, dogma yurddaglarmn hilquglanm midafioys
qalxan, azadlyg ideyalanns GbIE edan valanporvor gairin asacdon gaimada da &z
aktualbi@im saxlayir. Hobib Sshir vo Turkiyo-adobi-madoni mithiti mdvzusu daha
shatali vo goxcohotlidir. Biz burada onun yalmz bazi mogamlanna toxunmagls
kifayotlondik .
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cpeda, Asepbaiocan, Typyus.
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VAFA HANOGLAN

HABIB SAHIR'S CREATIVE WORK AND THE LITERARY
ENVIRONMENT OF TURKEY

Keywords: Habib Sahir, literature, philosophy, literary environment,
Azerbaijan, Turkey.

SUMMARY

The article explores the rich literary heritage  prominent poet of South
Azerhaijan Habib Sahir in the context of the literary environment of Turkey. The
author notes that Habib Sahir is a symbol of courage and intransigence, a symbol
of a strong-willed personality in literature. Habib Sahir’s ideas of freedom remain
relevant to this day.

YJIK 008:061.1

EI'iHA AJIHEBA

Hoxmop duexocodruu & obeacmu xyznmypososam, doyesm
Bedywui pabxomnas
Hapus Axcack Hayx Asepbanudscana
Hucmumym Apxumexmypee u Hoxyoemea
equna-alivevaa vandex.ru
ORCID: 0000-0002-4496-5598

CONMANBLHO-KYALTYPHLIA OTBET
TBOPYECKHX HHTEJUIEKTYAJIOB AZEPEAR/DKAHA
PEAJIHAM HAHIEMHH COVID 19

K cuosa: Asephandxcan, pueCxue 1y 3
COVID 19, on ndent, M st o CKyCCmeo.
PE3IOME
B« uccredyemes  coy KYRRMYPUSG OMSEM  MEOPUECKUT
unmerwexmyawes Asepoaiomcana i p o\ COVID 19. Asmop
OMMENGEm, MmO 6y o\ y coofngecmeo  xax oo

APOUYECMEOSAIE  OCMPYI0  HEOOXOJUMOCTE  VECITUNEIUN  YPOSIN  SIEMEIAmET

h u Y
MK, o comyry

RN Y mb olry u YUK © OERYECMBOM ERCUSYI0 &

maa B ye




Boegenwe. Caopns B3 noBeCTXE i Meposoio  coolimecrsa  crokr

- -

ESTU PRUBCEIG OTp BHOIO  BOSACHCTERN LAICMHH K

TN ICHOBEICCTER K HOBLIM YCHORMNM KPHIMCHOR CHTyRi 100011010
sacurraia. B yesommxx wasgessgs COVID 19 smsoriee cipam nepessum

T Paspymmrensinoe  sospeiRcrsue  na
e e COVID 19, TNamuemny s

e

H COUMLILHO-IKOBOMICIOCKOND 1oana. Ha m

¥ L

yx " P ¢ dopmupyroueics
PUBOTOR  JKOHOMKHKOR  pramsmoumecs crpans. Ocobenno  Gosesnenno

'

BOCHEACTEIN  HANeMKl  nepehocxt Crpanm moGuenoo K, se mmeomme

-

ac M penMposstnx B2 r00amEMi KOBOMKICCKHRI

e

xpuswc.  Ha K JgHN MHpY 0 CoOlMECTES CTONT BOP ™

100LILH0N0 COTPY/IHIICCTER C HEL0 YK chcTeML "

W ¥

T e 4.

T > Kax oy Ml CeKTOP

IKOHOMMKH, OIpasKICHii sacural cHeremu O ST

Axryanen n P i K3K MOCTHOIO, T3K M 1200000

¥ Lo a3

seacurralia HOSSUBNOIMX CTPAisIM MHPE B nepeiek e obecuen . crafasinai
POCT IOBOMIKH 5 HEPIO/L 1I0CTIRICMMH.

Ho 1 gammain mosenr, s navsue 2022 1o muposoi coobmecnso nosa
UTO XHANCTCN CHMACTCNOM  peuiin naspesoos. Orveri, 0 pEshHLe Crpa
PEUMAHO PACHCHHEDOT CHOKMEINYIOCH Chryammo. O crpain CirraoT, 1o
COODMIECTHO  BLHUI0 B3 YPOHCHL HOCTISMACMMK, 2 U JAPYIMX BCC Cme

Hapwty © COMMMILIO-OKOHOMMICCKHM OTHETOM MEPOBOIO  coobuecTsa
wa COVID 19 suknyio posh cran  HOCHTL ¥ CONMLMLHO-KYILTYPHMA OTHET
B vy P Oimectno  ocIpo

ol

POALYSCT na
KONMICCTHENIOID  XapaKTep MCAKYALTYPHOID  (MAB0IE, CIUKOACHKN W

CTh YBECAMICHHR YPOBSHN K3K K39CCTBCHOIO, 13K #

WWWBWWMHMMKMG”WW

oOugerixn 1 KOMMYHHKSIHE ¢ ODINECTHOM EAHEYIO B DELILBOM MHPE: SUOCE K
ceirac.

llean mecaeposanus:
1. POCHIS/UNTL BHHE IEHACMHN B XY i i PHETHE
miresekTyanos Aseplaioaans, HCIONLTYN MIUTYKTHEHLA METO) B HSY'ICHHM
AYTCHTHAHLX OTICTOR THOP it M2 K cux i c COVID 19.

2. msy s wimsiiee. COVID-19 52 s0upocas MEXKYILTYPEOIO HeLs01a 5 Crpane.
3. HOCHEOBATE THOPISCKI OTBeT 1 ssona nayesssn COVID 19.

4. BpOsECTH  AHANMS  KIBOACHMX  THOPICCKHX  OTHCTOS  METCINCKTYAN0N
AsepOaijiaans, W TeM CIMMM  BMMENTL MX XY, ¢ ekt

HOTCHIMLT MELHUICHMN.

llocranonxa soupoca.

Jloxcnan HOHECKO «Coumainuo-xyinrypunoe sassuwe COVID-19:
HEYICHNE POUN MEKKYALTYPHOIO AMANOIZ B HOBLIX OTSCTHLIX MEPATH.
Peamemocrn  wanpesas COVID-19 o6y ¢ HOBOIO

ka5 s

oGasnoo cossanne. B ycaosnax 06oCipenion, HE TOURKD  SKOHOMMICCKHX
upobsem, no w  upolisem  COMLILNOR T ™ M "
JMCKPHMHISSIHE BOSPOCIE PONL OCENE HONYINPHOIO BORNIHE  MEKKYILTY P
manor. Ha asmudit MOMEHT  MECKKYNLTYPHRN JHLI00 HPCACTIIINCICN, K3K

i M TEXHK T JOCTHAKCHAN MHKIBOSHEHOCTH, YHEACTHN M
ssammoysakeiien. B mayanolt  oereparype  mexxysuryphwmii obmen,
MEKKYNLTYPHI Y01, COTpY/gi Ha yELKCHHM

HTONCPAHTHOCTH HPGUIAIBCTCR, YTh M HE K3K CHMHCTHOHIEN  MOACHL
PESIITHY ICH0BCICCTISL B 1 PRLY IR HOCTROSIIHME 1EPRHOL.
Ha manenait sosectrr JOHECKO mexxysuryprosy uanory i obseny,

Ha y " OTSOMHT HERIMCHHMY IO
CIPIICIHICCKYN0 POML B Pearmp M BOCC B HOCTROSH LR
uepros. B posane JOHECKO «Compaumpo-kyrypioe  woomme COVID-19:
HIYICHHE PO YALTYPHOIO A B BOHMX  OTBCTHMX  MCPAXH,

o Ipenc TOHECKO 150 cpantmretinise HOCHC A0 M




KyALTYpHOro paesmoolpasue 1 commanioi upodeccopom Perxn Mancyph, gaer
ODO0MICHIOE  PACKPLITHE  HIOHNTHE  MEKKY L TYPhL L KaK P

peatesamn  uPeOBPEIOEIICILION  KOMMY HHKM, KOTOpai Tpelyer maum
HPOCTPAMCTER MM BOSMOKBOCTEH M PASHOCTOPOHMCH IPYIIM YIACTHHKON,

T IX TEKHM M, KK y M ™
YT, pastse 1ouxK spetay (1) Eme s 2018 rogy ma wsenapnoi coccum
i TeMme & ] ¥ g g T 4

Yy aux uoc [0 ™ MHPL H YCTORYHBOIO

pasurrien: 10 ner onsra W pepenexiiEn 610 BAKMBCKOIO  1yManHTapinn
Dupysa upodeccop Gerxn Mancypn  000SHITHN  ELKHOCTE  YKPCILICHRX
MCKKYALTYPHOIO ot 33100 40 HBICMHH Ol B CHOCM BCTYILICHHK
upoprie «Mu JOIKHM  UPHEKMITL DEDIRTHE, uprcyigee obDmecTuas. Dm
Pt opaposLacs = nene MCALY PALATHLIME
Kyusrypasss cymecrsosay soer/d. OUHako Mu HE MOKEM 1BONHOCTLI) TS

HOBOR L ST rane, TAKKE

Cymecsosasinas rei. On OTECICTECHHOCTE 5 HTOM  Jene

moxmrey ha obmecTso, cemiin (2) B nuncinmseil MIMen s cpese ykpeicins
YALTYPHOIO a Gerxn Mancyps uy an T JuEnor

-

KYJALTYP HE HPOCTO Kax I KOHTIKTON

P CTHL, 3 He 0 GONee SHATHMOS, BLBOJAN 10 B3 YPOBCHL
obmenenosereckoil Ky nTypioi tensoctn. Oerxn Mancypn ocobo orvesan poss

L

KOO 1p can, ¢ P S, NENOE CRCTERRA,

OTHSIROWHM 1 conp dM B
(& Hno M HOUNTHYCCKHE OTBCTLE HA  BLITOS

manuesmun & Aseplaiigxane. M 1ax  woxbpe 2021 ron. B Baxy upomes VI
InoGasiain  Baxnnckuit Qopys, 11e nosecrkoi qux crina resa «Mup nocne

COVID-19%(3), oprasmsosamiai Mexgyrapo/gmam derrpose Hicsaas Uaiokenn
BOJA  HOBE pe: AsepOaiyuxars Monxama Asmesa. B csoes

sacrymsennn B2 orkpurige Gopsy Manxas Adscs OrMeTHN BIKHME HEIW,

2 Oakt

P peanp oy s rnoGanom sacurrabe. [lo mmamanme

A
A

Aseplaiyokas, kax aeicrsyiomeno  upegcezrean Cosera  compymmiecrsa
TIOPKOXSLTHLX 1OCYEpens i [lunaenny seup Euge s anpene n mae
2020 ropa Geum UPOSCACHM CHCIPEUILHLIC CAMMMTM ITHX OPIaMMsaei, ma

KOTOpHIX 1 nosectxy i Guu nocramen soupoc COVID. 3-4 gexabpx 2020

ouE no Asepliain s lemepumnoin A Guee OOH G
T Hix COVID-19. Kpose 71oro,
Aseplait ya s Cosere OOH 1o 1y HEy
I v oMY PCLILHOID  AOCTYNE K BIKIMHEM B MX  CUHPIBEUMBOIO
pacupepenctio. AsepOaiyukan ona s Cipan, KoTopax ki 1200amnoM yponne
Bo/ouss upoluiesy  CHAKIMIIOIO W Becup

pacupeaenciion sakipin. Jlocnoxenns Asepbaiyosana s nepsuae xe g s Gopube
¢ COVID-19 Gawtis 9eTK0 1t 2CHO Pesonig T Gaope ASEPTAJDK

s crame «400 pens Gopebu ¢ COVID-19: upamsumiae pemennx, dpdekrinne
pesynsrang, mofwmnme wmpanesu(4), ouyGimkossnnos & aupese 2020
ropa. Asepbaiypkan 1o ceir gens uposomr  Shdexmmnyio  pabory 1o
yepanenino nernasix nocnescnsin COVID-19, o smmercn compaumso-

Peaxuus THOPUCCKNT METCLIEKTYLI08 Aseplaiaana ua COVID-19 »
0COBEHNOCTH Xy 0XEC P ¢ 0 MmN A xax xe obcrosr

v

nema s Aseplaiypkane na omsera masosas COVID-19, 5 xymurypios i

ayxossosm wiane?  Hexoaw s it uem HOCHEAOBSIIN, il
o1, x f POKIIL  PEIKUMIO  THOPICCKMX  METELICKTYLION
Asplaiyokara ma COVID-19 s G Xy,

GraocoPCROI0 MUIILICHHN B ITOT HENCIKHI JUIN  BCCID  ICHOSCICCTHR HEPHOJN,
Mamectino, 10 HMEHHO B KPHSHCHLIC HEPHOMM HCTOPKK “ICHOSEICCTEO A
CAMMIC NPKHE M JUCKEITHMC OTHOTM  PCLGOIM  CHOXHBIIMXCN  Chryanni
BOCPEACTHOM NSLKE KYNLTYPL M HOKycersa, Hamenno s Kprinchuwe chryasun
ACHOBCICCTEO  BCTYHRIO B g i, BCTYnano s
MCAKYALTYPHMA Uaai0r, PYINE BOSHUEMLE CTUHM, IPANIL M Lperpam,
KOTopre Gt e B0 Gy HOMTMKEM B pnoomaTam. Hokycomo sxomo s




CBOCOOPAIHII MEKEIIONONR IO, 110 HLHE 1 HAYIHMX KPYIEt HISuBIeTen
METCPMEMHAILHOCTRIO,  COSMANEN  ICHCEDI  MHPOBOID  MCKYCCTsa M

A A -
k3 : 4

XV,

3/

M.
Hangesus COVID-19 u rsopueckas unretexryann Asepbaijocana:
HAMACMEN HE HOMEXZ MOKYCCTBY. Ascplaiiaanckan TEOPICCKAN MR Be

“ =

. 0 BpEMy Guein & crpane nysa COVID-

19. Tlephos nepe/paiukm 5 HIOMNIHI HATKHYXS MBOIHX THOPICCKHX J0ACH Ha
BONME KPEXITHMEHLE HICH, YEARRCHIC HOSHONII0 SU0BO HEPCONCHITL IEHIOCTH

dy Han 0K Max  SaEea Ba anses,  oDycnosksias
PECOIMAMIMIMPBIO — HEPECMOTPE HEHBOCTHO-CMMCIONIX OTHOICHIH K Mipy M
panchopmaion  Knsnensoio  yo. 1 N2 PACKPLTE W

-

L noswe 1y6 s 1y ae pecypen amamocri. [l 1010 o
O, i CHOWO HOCTL O LIMEPOsLICE K
poss  pasmean Gopmas  mcranmnoi paborns,  cpescrsam  mpposoi
KOMMY HHKIIHI.

B ueproy nasyesans COVID-19 Guus newsfexna speseciian niomms, &
EANX UPEAOTEPANICHIN e ax it spyca o spoposta. Cros
SPCHIN HCHXOBOIHICCKMX HCCHCAOEIHMA OIHBOTECTEO JUIN IEH0BCKS BOCKHT K3K

OTpRIBTELIN, TAK W BosOXMTesLii xapakrep. Ho pomsmne yegunenwe we
Beer A ecrh GONCIHENNOE COCTORMME, CEXSIMNOE C OCTPOR BeXsaTkoi 00mem 1
TECHMX KOHTAKTON © APYrHMi Joouuai. Yenosek yemuusmuce, OCTICTCE Ol
B Ol © Casim © CODOR, IO COMMAET YCNOBMX JUIN CAMOUOSHIIN W
nepeocmuacieninn Gruima. HIsecrio, 10 MMeHHO BO BPEMN YEAHHOHIN MHOIHM

' I o up 5 B PESYNLTAIE ISI0 PORILINCE
BoKMe OTkpuTien M msopennn. Ofsop  crxred, PELIO x
THOPICCTHY MK HOCTH MHOIHX THOPICCKIX MM HOCTEN M MITCILIEKTYI08

HO BPEMN UHKOBOR TOUKK ISHACMHK 10SSONRET HPOCHEMTL ToT daxr, o

5 JToT oCTEa Guut U MHOIHX HE TOURKD EpeMeHem

WBCAMKON  BCPCIUPYSKHO, B0 M EPCMCHEM  SEHNTLCX  CAMOUOSHAMMWEM W
THOPIECTHOM.
Bucrasxa «Corsopn cebe B s, Tema

¥ ¥

o, THI W Y€, KK 1y 0 CHRCCHHR BO BD xpy craa
OMMOR WS TCHACHIMIA B MHPOBOM HCKYCCTHE, TRK M B WeKyccrse AsepOaiypkana.
Orsemmm, 10 K TEMC YO/MBCHHX B CHTYSMMH COUMLILIO-HKOBOMIICCKOIO,
HONHTHICCKOIO B (YXOBHOID KPIHCE  ODPRIAIMCE M2 PESHLIX MCTOPHAICCKHX
ITANEK MBICINTENN, HETEUCKTYLI, THOPIOCKe Jnemoctn Asepbaiokana. Tax,
napimep, 11 cenrmubpy 2021-10 1o Gruss OTKparrt SLCTINKE, OPranHIOsIias
Uewpose cospemensono mexycersa YARAT, maunssnnas sucraska «Corsope
cebe octposn(S) 10 crossm ks nodmu Afppasa Dbe, samcannoi s 1991
rouy. Ha sxcnosipn orxpunoi 8 Mysee xusomecn AsepGaiposana XIX-XX
sexos OGuue  gemoncrpupossing pabona, coysanmee s xonge 80-x 1 nepsoi
nonosise 90-x 10408 1 sowe e 5 cobpanion Myses COBPEMEIOID HCKYCCTHL B
baxy, Cososa xy Aseplbai n O Dororpadon
AsepOaiypxana. Bucraska nosecrsosina 00 MCKYCCTrse BEPHOSE  pacuasa
Conerckoo Conost. M3 wCropil HIsecTiso, 110 B 10T 1EPhojl HOCHE PRciasa
CCOCP Aseplaiyukan repies Ojuy WS CEIMMX  TPAUIMICCKMX  CIPanmi  CoocH
neropis. Boina, paosusaniay SpMuBcKEME 2 PECCOPAME, HPHBCIE K OKKYIRIHM
Haropuoro  Kapabaxa w comn  upracimommx  paisonsos  crpasss.  PaGorna,

e

BMCTARICHHME 13 OKCIHOSHIjH 130 BaupuxennocTs  obp: MRy y

HOCHAEHMI), OIPAAN0  BAMOHLILHYI0  HACHTHYIHOCTL,  HIMXTE  HIPOSR W

K KylaTyp y

Kax ormsenana xyparop swcraskm  Sacaysenmsit  xysoxnnk  Cabua

lnmncxan, “Comopn cele, corsopr colbu, yxy L s werse” G
JHCHHIOM MHOIMX TBOPICCKKX Jmmocteir. [loromy, o B raxesoe jum crpai
spemx wOoxn0 G0,  noxmmys crpany s Gonee Guaonoxyamuae cralisno
PEMMEDOUMECK CIPANL, ik X¢ ocrasunect 13 Poumne 1sopris B yeumscHnn

«OOTHOPKE CHOR OCTpon». HSHOCTHO, w10 5 KPHINCHLX CHIYAIMEX THOPICCKHE

AHAHOCTH CHUILL 1 O B JyX CTH, B THOPICCTEE K caseom cele.
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Tepuon nocne pacuayga COCP Gour 1 JUD TEOPY M TEM, 10

HEKYCCTI0, KaK i BCe Chepas Kuineaexreitocty, Opaso Kype passiams & paskax
HOBLIX YCHOEE PRROHOR SKOHOMIKH. KOMMEPISCKOE OTHOWEHIE K HCKYCCTSY

n xymurype, Guno ayxao s tor . Xy it praisox G
Sanirep B KPICOTE M BOSHL i remarnke. Ho, we cmompx ma o
Xy T BOC TWIOCTH W BEEROMAM o ay

OCOsHAKAN KOMMEPIECKYX mepenrabeannocrs pabor, orp qysCrsa M

e

SANHMN HEPOAR BOC-TAKH B CBOMX | TP n I

s crpane coburmit. D palone yHrKLILinG, © TOR TOMKK SPCHIN, 110 NRIXIOTCR,

HO CYTH, XYAOKCCTECHHO HCTOPHYICCKHMM JOKYMCHTIMM, LBOHCCTEYIOUME O
coburmaxx  1988-1996 ropa. Oprasmstropsd  BLICTRNKN  YCSOBHO  PRICHRIMN
BLCTAEKY B3 TPl ueplos, nepioy oHaseasins ma pepemenu B uperIyscrsiee
nypmomeHes karacrpodens, epio) «Pripaimmnascs TpaCMy - soia W e
nocHepcTsion i uepho) «BOSpORLAONANCY KKSHE B Jy'th CBETE B KOHDE
Tynsenm. Orecrisg 0 HOCHE BATANE 15, sLC wComopu cebe

octposs Gaus euncTECHBOR B Casodt kpyunod. [ JannoR sacraskn O

YIBCpALCH 33 oo 20 mave 44 gesnoi Orevecnsennoi soiue. Pabons no

HOMIUTOEKE K BMCTANKE 1k B €y H cIpoo
KAPAHTHHBOIO PEAHML, 110 CHIE PES BOAHEPALICT GImoupHaTHOE BOSIeicTEIe
y Juix T "y O PASHEHTHN TBOPICCKHX AMIHOCTER,

Oyae 10 Xypoxunxosm amb0 HeCHCAOBITEEM.

oKyanrypa, xovopas mac ofLeamumuery. DIKCIPOMANLINE CHTYAMK
REANOTCR CHITYAHEMM, B KOTOPX HMEHI0 # SHECTYIO HPONKINIOTEN TEHICHIH
i  POCT .  Kp HEe ey ny it pocr
m Tpebyer pabona g coboi u pyrmv. Kyrkrypa i sckyccmso so scex
CHOMX  HPOMBNCHINX  SKTYLukSHpyer cmmcaomme  opuenramk.  Ofsop
XYAOKCCTSCHHMX  IPOHISCACHNIL, COIMO-KYILTYPHIX HPOCKTOS COSGHHLX &
HEPIO/L HEICMIH BOKEEU HAM, MO CONM AaKe B THX palorax nogmumacs

BOUPOC  TPAIOCTH Drrmin, 10 13 CAMOM AENE KYNLMHERIMORIOR TOKOR KX

=

COUCPAAHMN XHILIOCE HHBCAMPOBIIE 7 P MLICih

# mupooulymeran. [piseepos a0yt Gumh HPHSCICH HEPCOIAILHAN KLICTANKS
xymommnu,  Ynema  Cososa  Xysoxmmekos  Aseplaiyusans,  ssypeara
MEAUYHAPOHX KOHKYPCOS, XY 0 py Nargiz Art Studso
Hapiws Dymecsolt, cocromsmances 13 smsspy 2022 rome w0 Jisopue Defysapa
Asmena v Baky s paskax upoekra noy sassanmes «Kyasrypa, xoropas nac
ol P " M ep Kymurypa u resexananom

«Kynsrypan.  Hacsmesmnait  wpkmit  xonoper  cumperencrsyer  ob

POE XYAOKHHIRL, UPHCYTCTEYIOUNEH C HEl JaKe B gl

™4

¥ MX MEp K B0 spesy asesos. B 0gnoM i CBOKX Minmepsho
Xy Hapims Iy p L ITO KApANTHIHM ICPROL X BeS Cra
THIO P LCN MR TBOPACCTHE, UPOMYMATL MHOXECTEO

nosux el (6 B uepmoxn  mampuesmi,  kooga  uposcxopumme  coburms
BOICRCTBEOBLIM  OTPHIBITENLIO M3 ICHXOMOIHIOCKOE  COCTONHME  JBONCH,

e

XYROKHHIE CTXUSSCE HHBCIHPOEIIL HEIXHENYI0 Hudop P
HEPEAITH  BOSHIMERLX  AyscTs, O0PUBANCE K TeME KHIHQBOOHN W xpKiM
KpacKiam.

Bucrasxy Th KAK OMMY M3 MHHIHITHE MCKKYILTYPHOIO
manora. Tlosorss Hapiws Ty i oo HECKYIO MIOXY, KOIM3 Tak
SATPYAHCHL MY TCIDCCTHHR, . HOMOINS HIM B M1 oK ney HCE B

UPCKPACHLIC YIONKH IUEEHETLE B TYPOUKYNO Aepesymiky Axasana, B Hopr
AnTaini, B3 XINORCKYIO IPRCTANL, THASESHACKHA PuoK, upiaay s Hawepe, s
peieckoe yumanoe kade. (7)  Kpome 1010, MMEHBO B 1CPROL KIpATHES
Hapows Uyamess sasans soisoussrs. naeio cogaina s Kapria «Kemumn »
HRPSOHAILHLIX KOCTIOMEX MDD,

B isepieo)t iatiienin Ky LTy B HCKYCCTHO 15080513 MHOIMM CHPASKILCN ¢
AYBCTEOM  TPEBOIN, BOUICPAMEIIL M YKPOIUINTE  OMOIHOHLILHOC W
HCHXONOIMIECKOE COCTORIME SA0posta. renne Kunr, upocHyiinsaniee My ik,
BHPTYANLHIN JKCKYPCHN 150 MYI2I0, EMPTYANLHME KOHUCPTM, ERPTYRNLHLEC
TCHIPLILILIE  IPCACTAMICHAN  180M01 LM php ST
camopasumrni.  Kak  omsermn I5-a I 1908




Accambuen Bamkan Boskup, 10 Gouspe sceio aenoserecrso obpamsocs k
KYALTYPE B WCKYCCTHY B J(HK Io ero ;oM X AL
BOKERIBIOT, 10 KyALTYPE M THOPICCTHO CHOCOOCTEYIOT XOPOIEMY SI0POBLIO,

PBOMOURIOT HPCAOTEPAETE M JCUHTE  HCHXHICCKHE | tm-m:xuc BeAyI™...

TNosnmenHoe BEHHMAIE K TEOPICCTEY S8 HOCHSHIH 10/1 NCHO N0 HOHXTL, “ITO
KYALTYPR HMCCT BUKHOC SHATCHHE JUIN BIIICIO IMOMOBLILNOND (it onoxy i,
0cobCHI0 B HEPHOM Kpsrcom K).

MyaLTuxyasnrypaiLusoe P P " YOCTHO & HepHOn
nampesun: Gasermas mocramosxa o Tagx Maxaww. Hexycomo ne

Aypranmerika, 1o Gu rmanes sa undor B "
BOTOMY M3 CEMY TEMY MRMUCMMEH UM KOPOHIBMPYCE Mu Be  ODmapyxnim
KPETHOE  1POK HCKYCCTES  CPOM  XYAOKHMKON, MYSMKIHTON,

KOMHOSHIOPOE M APYIHX  UPCACTASMICHCH XYAOKOCTSCHHOID  THOPUCCTHER
Aswpbaiyuxana,  nopiperpyodiex  macrominee  spesan. Ho  xapruny
MEPOOULYIICHAR THOPICCKHX i m Gec LN THIR K MEKKYILTYPIOMY

JUSLIOIY MM XCHO PHCYIOT TEMM, K KO M Olth 5 e

¥ L5 ¥

COBGITNN  BOBMX IpOMIBCachni  wexycorsa  KamQpait  msopraeckmit  esonex,
YO MHMEINNCE, CCIH GUKE B HAIPNMYIO B¢ OOPAIEANCK K TEMITHKS 1AM HIk
APy MK Crosami K rese DOnesin, BOC paspo cMOr Coln HOKESETL HEPCOHAKEM

MMOXH M C TOMTHOCTLIO

T IPOOLEY ACHOBCKS HEPHOR 1EAHICMIN.
C ol 10UKH SPEHIN HIM MMUOHHPOBLEE HOsax  (UeTHan HOCTAMOBKR
oTyox Maxaos, nagecannan 2021 1opy SICHYRCHHMM JENTEICM  HCKYCCTHR

Jlxeixynos Asxsepamenss 1 ambperro upodeccopa Naivsera Meaxawna.

Hosemy p ne obp N K TEME 15am, a  k reme aobsn?
[lpssmy Mea cvotame up I LB i PELIO P

Jx Asueaxuep B epuss0 «S525-f» 1xvere on omeesaer, Tor (akr, o
THOPIECKOE Ha ¢ & o K HEMY MMCHHO B (MK

sesounipens b kapanien (9) Kak msopiecknil HETEUeKTyn KOMISOSHTOP sy thi
HCTOPHIO JGAHIONR TEML, YACHHN EHMMIHHE HPOCMOTPY BCEX MCAMAMITEPRLION
(roxysmesraumminx Qranmos). H uprmen K susojy, 10 B MHPE MBOIO TEM

nockunennux nolsl, BO TeMe Cracramsoi moGsr ODpUAMCE e MIOIIe.

Bropoit upsesisoi, oly x it Tosee Guua uprsypiexnocrs Jixaxan
HEAXA, 10CTP o Taux M K WeTop T seiepa. Tapox Maxan
CHXEEN C TEPPHIOPHER M C werophelt My, 11¢ nepecesaimct KyunTypHue
TP TIOf Hpana » i Miypoe. Taypx Maxan Guur nocipoes s wecin

cyupyrn Mysras Maxan xanys goaepn Aced xana u msexa asepGaiypsanckoe
upoHcxoxgeHne. B neprog, KOra B MEPEC M-S NRIICMEHE  POCHCKHELIACE
pacosax mekpusiispex wi-sa COVID-19 s msopuecnse  xomuosiropa
A ASXEepIMCES Ml HPOCHCKMEICM  TCHACHINO THIM K IMOUMOMLILIO-
HONOKHTENEHON  TEMATHKE, OTKPUITOCTE MDY B MYJSLTHKYIMLTYPRUILHOC
MEPOBOEIPEHNE.

Jlyxosnoe cuacenne B Kpuswcumx yerosusx. Pacoxas Harma Massc o
«Bennenocue  swenan  (2020). B 202000y Mummcreperso  Kynsrypes
Asepladijoxana cosvecrno ¢ Cowosom  mmcxrencit AsepOaiyixana  obuusiuo
KOHKYPC a2 dyuumi pacekas o Gopube ¢ COVID-19. Npumeraresen tor daxr,
T xopkypea Guuo upeaxro 388 pacckasos us
upepcramsennnx 417 sarepranos. e wedpa 10s0pxr 0 COmANLRMOR
akrmsnocTn obmecrsa 1 Goprbe © naEMMeH KOPOHINMPYCE W CTPeMICHMe
THOP'ICCKM OTPESITL KPHIHCHYIO CHTYIBUO, B HRIeRue bt uym pemeisa. Lo
peenno komneckn 1-0e  secro Gauno yuocroeno pacckasy Hamka Mamepns
«Bennenocnue amenan, 2-0e mecto - Cessypx Dancenep «Mow irmae, e
yaerairre.. w1 3-1ee secro Guno nprcyxaeno Jixasn Jlany s pacexas of|oso.

Bee pacexatu asiaorts CH0ero POAR HpHRIsoM K sknoacino s Gopeby ¢
nan, git. Ocobo up T Hammxa M, «Bennenocmae
LMD, 11 HCTOPHICCKH HINMACTCN CYTh HRHACMIHN. ABTOD Xy 0KCCTHCHILIM

“4TO Ha p
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YEGAND OLIYEVA
COVID 19 PANDEMIYASININ REALLIQLARINA AZORBAYCANIN
YARADICI INTELLEKTUALLARININ SOSIAL-MODONI CAVABI

Agar siaglor: Azarbaycan, yaradicr intellektuallar, demiya, COVID 19,
ideyalar dialogu, madaniyyatlararas: dialog, incasonat.

XULASO
Magalads  Azarbaycamn  yaradicr  intellektuallanmn COVID 19
pandemiyasimin  realliglaring sosial madani cavabe  tadgiq olunur. Magalanin
miiallifi geyd edir ki, tarixin heg bir marholainds  dinya  ictimaiyyati
madaniyyatlararas:  dialog vo  amokdaglign bu  dorocads  yaksok  shomiyyat
vermamigdir. Izolyasiva goraitinds insan canli ansivyat vo kommunikasiyann real
dunyada biyiik ahamiyyatini dork etmigdir.

YEGANA ALIYEVA
SOCIO-CULTURAL RESPONSECREATIVE INTELLECTUALS OF
AZERBALIAN TO THE REALITIES OF THE COVID 19 PANDEMIC

Keywords: Azerbaijan, creative  intellectuals, pandemic, COVID 19,

SUMMARY
The article examinex the socio-cultural response of Azerbaijan’s creative
intellectuals to the realitiex of the COVID 19 pandemic. The author notes that in
the conditions of the pandemic, the world community has felt the wrgent need o
increase the level of the demominator of intercultwral dialogue, cohexion and
cooperation more than ever. In conditions of isolation, a person realized the value
of communicating and communicating with society live in the real world: here and

now.
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BALET SONOTINDO
NIiZAMi GONCOVI YARADICILIGININ TOCOSSUMU

Acar sogdor: Nizami Goncavi, madoniyyal,incasanal, xoreografiva  sonali,
XULASD
Togdim olunan magalads 2021 -ci il "Nizami ili “nd> va dahi yairin 880 ilik
yubileyi minasibotils kegirilan tadbirlar corgivasinda  balet sahno ustalarimn  bu
alamatdar taridarin geyd olunmasinda verdiklori toviolor Gyronilir. Magalbsda
2021-ci ild> Nizami irsina vo gaxsiyyaling hasr obenmuy yeni balet asarlori barads
malumat verilir. XX asrin 90-ci illorin  ictimai-siyasi durumlarin burwlganna
ditgarak unudulan bastokar F.Omirovun “Nizami” baletinin tokrar boyick sahnays

qa lan bahs olunur. Bundan bayga, Q.Qarayevin diinya yohrotli “Yeddi
sozal” baletinin  yeni va qurubeyu tahlil olunwr, 1952-ci il versiyase ila
muigayisa edilir.

Girig. Qodrotli 80z vo fikir ustads Nizami Goncovinin “insanlan  oxlagi
kamilliyo ¢aguran vo yiksok monovi keyfiyyotlor agilayan zoagin yaradicihifiun
bogor madoniyyatinin nailiyyati kimi miistosna ohomiyyoti™ danmlmazdsr. 2021-ci
ilin “Nizami Goocovi i elan edilmasi hagqinds Azarbaycan Respublikas:
Prezidentinin 5 yanvar 2021-a il tarixli S dshi Azorbay sain va
mitofokkinn Nizami Goocovinin dlmoz irsinin  yagatmasy, golocok  nasillars
atiralmosi vo dilnya migyasinda bligi sahosinds goriilon mihiim hadiso kimi

respublikamuzin ictimai hoyatina  daxil oldu. 2021-ci il boyu hoyata kegirilon
todbirlar vo layiholor Nizami dihasin, onen  yaradiclfinn okeo elmi
ictimaiyyatin deyil, o cimladon sonat adamlannin da daim  diggat moackozinds
oldufunu ndmayis etdidi. Xisusily do, Azacbaycand grafiya sanoli
hosinds Nizami G inin yaradscahifina, onun bodii-folsofi, poetik fikir irsino
maraq Oziind parlaq nimayis etdirdi. Musigi vo rogsin dili ilo Nizami Goacovi
goxsiyyoli vo onun yaradicili milxtolif xarici vo respublika teatrlarmn mohtagam
sohnolorindon tamagagilara tokrar-tokrar yeni tagdimatlarda togdim olundy

Balet asorborindy Nizami Goncovinin poetik irsinin  vo obrazmm
tocassiimii. Nizami Gancovinin folsafi-poetik irsi vo onun gaxsiyyol kimi simass
yaradicr insanlann hor zaman  ilham monboyi olmugdur. Nizami Goocovinin
poetik irsi vo obraz sairin 800, 840,850, 870 vo nohayat 880 illik yubileylocini
qeyd edilmosi dovrlarinds bir gox klassik musigi bastokarlanmn yaradscihi@imn
mivzusuna gevrilmigdie. Nizaminin dilnya klassik adobiyyatina daxil olan poetik
irsi klassik iginin biltiin janclannda, o cimlodon mirokkob vo coxgaholi sohno
Jann olan balet sonotindd do 6z oksini tapmagdir. Baki Musigi Akademiyasamn
professoru, algiinasl doktorun  Soadat  Abdullayeva 2016-c0 ildo

“K lorya” (Baki) jurnalinds  dorc etdiyi “Nizami issi Azorbay
bostokarlarinmn  yaradicilifinda”™ adli mogalosinds Nizami irsing hosr olunmug balet
asarlarinin siyahesinn xronoloji ardscallagla vermigdie. Mogalonin yazlmasimn da
asxs moagsadi miallifin 6z yaadsfina istinadon “gonc bostokarlar noslinin diggating
Nizami Gancovi irsino colb etmok™ idi(1) Homin moqalads 2016-ci ilo qodor
Nizamiya hosr olunmug baletlorin siyahiss verilir. Bunlarn sirssinda bastokarlara
diinya gohroti gotirmig baletlorin ads gokilir: Qara Qarayevin “Yeddi gozol™ 4
pordoli baleti (1949-1952), “Leyli vo Mocnun™ (1969) birpardoli xoreografik
poema, Fikrot Omirov “Nizami” baleti (1984), Tofiq Bakixanovun “Xeyir vo gar™
(1990) birpordoli rogs drarm, Qalib Mommadoven “Sirlor xozinosi™ (1991)
ikipordali baleti, Ragid Ohmodovun “Nizaminin xatirosing”™ (1992) ikihissoli balet
tamagasy, Qalib Mammodovun “isgondomama™ (2005) baleti. Bu siyahim yeni
yaradilan balet asarlarinin adin gokmokly davam etdirmok olar.




Nizami Gonmcovi ilind> yaradilan yeni balet tamagalars 2021-¢i ilin
avvalindan olko bagg 2021-¢i ilinin “Nizami ili" elan olunmasi vo 880 illik
yubileyinin geyd edilmoasi barads Saroncamina cavab olarag Bostokarlar ittifaqinda
Nizami yaradscib@ina hosr olunmus  yeni sohno asarlorinin dinlomolon togkil
olunmugdur. Bostokarksr ittifaquun sohno vo simfonik musigi gobasino Nizami
poemalanmn motiviori  osasinds bostokar Azor Dadagev (libeetto Opdar Ulduz)
“Fitno™ baletini 1oqdi igdir. Ni inin “Isgand " PN
osasanda yazilan digar “Nigabo vo Isgandar” baletini Omokdar | ot xadimi
bostokar Mommodaga Umudov (libretto miiollifi akademik Teymur Kocimli)
toqdim etmigdir (2) Yeni yanlan balet ssorlari yiiksok pegokarhgla yaznlog vo
teatrlarmizin sohnosindd togdimat giining gazloyirlar.

“Nizami ilindo™ biyiik sshnoy> qayidan balet: Fikrol Omirov — “Nizami”
baleti. Fikrot Omirov  “Nizami™ baletinin olyazmasinn 1984-cil ildo tamamlasa
da onun sohnods nimayigi bostokann vofatindan sonra 1991-ci ilds Nizami
Goncovinin anadan olmasimn 850 illik yubileyinds M_F. Axundov adina Opera vo
Balet Teatrinds tamagaya qoyulub, dsha sonra iso Moskvada niimayss edilmigdir.
Libretto milalliflori Altay Mommadov vo Nailo Nozirova olan g hissoli balet
tamagas) Nizami Goocovi yaradicilinn ecazkarlifing dolfunlugla oks etdirmigdir.
1991-¢i ilda Opera vo Balet Teatnnda sohnoya qoyulan baletin quruluggu reje
xoreograf Vadim Budarin, dirijjoru Kazim Oliverdiboyov, dekorasiya rossam
Togrul Nacimanboyov, geyim eskizlorinin miallifi rossam Tahir Tahirov olmugdur.

Tadgigatgs Comilo H Ismayilova “Musigi diinyas™ jumalinda dorc
etdiyi “Fikrot Omirov - Azachaycan musigisinin korifeyi” adli mogalosinds balet
il alagoli maraqh fakilar gotirmoklo  boyik Gmidlo qeyd etmigdir: “«Nizamin
baleti iso bostokann son ssoridir. F.Omirov onu klavie soklinds tamamlameg, onun
vofatindan sonra iso Azorcbaycan Respublikasimin Omokdar Incosonat xadimi
bostokar Musa Mirzoyev asori orkestrlogdirmigdic. Qeyd edok ki, «Nizamin baleti
dahi gairin yubileyi ilo olagodar Azorbaycan Divist Opera vo Balet testninda
tamagaya goyulmugdur. Lakin baletin sohno dmril gox gsa olmugdur. Umidvang
ki, daima repertuanm zoaginlogdirmoys can atan Opera vo Balet teatr bu osaea bir

daha miiraciat edocok.” (3) Belo ki, 2021-ci ilin noysbein 20-do “Nizami Gancovi
ili"ndo Azarbaycan Akademik Opera vo Balel Teatninda gorkomli bostokar Fikrot
Omirovun “Nizami™ baleti yenidon tamagagilara togdim olundu. Fikrot Omirovun
“Nizami” baletinin sohnoyo tokrar goyulmasinda libeetto milallifi Oydor Ulduwzun,
balet truppasinan bodii rabbori Kamilla Hisey hmoti vardur.

Barpa olunan tamagamn dirijore Omokdar artist Oyyub Quliyev, qurulugeu

is2 Omokd, foniyyat iggisi Tehran Babayev olmugdur. (4) Balet dahi
gairin hoyatin oks etdiron gair vo hakimiyyal, gair vo mahobbot, gair vo ilham porisi
triplix xoreografik tablo kimi tamagaciya togdim olunmugdur. Tamagads Nizami
Goncovinin  hoyats Qoca Nizami vo Gane Nizami obrazlan vasitasilo nagl ol
Ahil Nizami obrazini mildrik vo tomkinki tagdim edon Xalg Artisti Gillagas
Mirzoyev, Gone Nizamini iso ¢ilfin, ssarlorindd yaratdigs gohromanlann taleyini
hoyatda bilon istetdad sshibi kimi togdim edorok Anar Mikayilov ifa etmiglor.

Sokil 1. F.Omirov. “Nizami” baletindon sahna,
Azachaycan Diviat Akademik Opera vo Balet Teatn, (2021-¢i il qurulugu)

Sozitgedon tamagada kigik  hocmli solo partiyalan ifa edon Omokdar
artistlor Nigar ibeshimova (Afag), Samir Somoadov (Ojdaha), Elmira Sileymanova
(Tovuzqusu), beynoalxalq misabigo laureatlan Ayan Eyvazova (Sahin qusu), Timuer
Odugev (Fochad), eloco do Edvard Armzov (Xosrov), Fatimo Xolofova ($irin),
Dinara Sirinova (Leyli) vo digorlori oalara hovalo ol brazlan boyik sonot
moharotila ifa etmigdilor. Homin tamagada balet agidgilor iskondor (Omakdar

artist Makar Fergtandt) vo Nigabonin (Omokdar artist Comilo Korimova) dueting




xisusi vurgulayirlar. “Onlarn gox ilhamh, yiksok dinamikali ¢oag dofolorls
alquglarla qargilands. Musigidoki 1 vo hiinar notl iqini t lay

grafik holl, Gstolik, duet ortaglannm horokatlorin ifadoliyi vo siiroli
baximindan  bir-birini  tamamlamas belo ufurly ¢otigin yaranmasma  sobob
olur”(5)

“Nizami Goncovi ili” silsib tadbirlor ¢orgivasinds Qara Qarayevin
“Yeddi gizal™ baletinin tyqdimati. Bostokar Qara Qarayevin “Yeddi gozal”
baleti dshi Azorbaycan gairi Nizami Goocovinin  yaradscabi@s ilo baghdar.
Q.Qarayev homin baleti miltafokkinin 800 illik yubileyi miinasibotils yaratmegdar.
“Yeddi gazal” baletinin librettose Nizaminin  eyni adli poemasin - motivion
asasinda yazilougder. Baletin 6 noyabre 1952-ci ilds Azarbaycan Doviat Opera vo
Balet testnnda ilk premyeras: bag tutmuegdur. Tamagamn rejissora vo baletmeysteri
Pyotr Qusev, baletin sohnologdinilmosind lobotgi kimi Qomor Almaszads
olmugdur. 1978-ci ikd> Q.Qarayevin 60 illik yubileyi B¢iin baletmeysterlar Rofigo
Axundova vo MMommodov “Yedi gizal™ baletini yeni togdimatda sohnods
nilmayis edilmigdic. 2008-ci ilds Q.Qarayevin 90 illiyi geyd edilorkan “Yeddi
gozal™ baleti tamamilo yeni qurulugda tagdim olunmugdur. “Yeddi gozal™ baleti
Q.Qarayeva diinya gohrati gatirmigdir. Mixalif illards “Yeddi gozal™ baleti Rusiya
(Moskva, Sankt-Peterburg, Ufa, Saransk, Siktivkar, Perm), Belarus, Ukrayna,
Tirkiya, ABS, Belgika teatrlannda sohnoyo qoyulub.

Dahi gair vo mitofokkir Nizami Goacovinin 880 illiyinin  geyd edilmosi
2021-ci ildo Azorbaycan Respublikaso Modoaiyyot Nazirdiyi hoyata kegirocok
tadbirdor silsilasinds 16 noyabr tarixinds  Azarbaycan Dovist Opera vo Balet
teatnnda “Yeddi gozol” baleti  nfimayis olundu. Xosusilo vurgulayaq ki, “Nizami
ili"nds  sohnoys goyulan Q.Qarayevin “Yeddi gizal™ baletini  beynalmillal
yaradser komanda arsoya gotirdi. Belo ki, 2021-ci ildo niimayig ol bastal
Q.Qarayevin “Yeddi gizal” 2 pordali baletin  libretto  miiallifi  yazagr-jurnalist
Yana Temiz (Tirkiys), dirjor Xalq artisti Cavangir Coforov (Azorbaycan),
qurulugeu-baletmeyster Estoniya Omokdar artisti Vasili Medvedyev (Rusiya),
qurulugeu rossam Rusiya rossamlsg Akademiyssaimn  akademiki Dmitri Cerbadyi

(Rusiya), geyim fzro rossam Xalg rossarm Tahit Tahirov, repetitor Xalg artisti
Kamilla Hitseynova, balet truppasamun midini Sergey Bogdarov (Azarbaycan) idi.
Rollan istedadls balet algilorimiz Omokdar artist Nigar Ibrahimova, Anar
Mikaydov, Samiro Somodova, Failo Bolgarova, Comilo Korimova, Leyla
fo, Ayan Ey a, Elmira Sileymanova, Timur Odugev, Edvard
Arazov ifa etmaglor.

Molumdur ki, QQurayevin “Yeddi gizol” baleti ilk dofo Leningradda
niimayig edilib, dsha sonra 1952-ci ikdos Azarbaycanda togdim edilmigdir. Homin
ildon bu giino kimi “Yeddi gozal" baleti bir gox quruluglarda togdim olunmugdur.
Baletin ilkin 1952-ci il qurulugu no gairin no do ki bastokann disgiindilyll ideyaya
yaxin deyildir. “Yeddi gozal™ baletinin 202 1-ci il versiyasimn asas ideya hotti X1I
asrds Nizami Goncovinin  yaraldsfs  poemanm  ideya mozmununa  oldugea
yaxinksgmag idi. “Yeddi gazol” baletinin librettosunun miollifi Yana Temiz
mizsshibolorin birinds qeyd edir: “Biz neoklassik qurulug verdik. Biz bu baleti ilkin
ideyaya vo ilkin siijeto qaytardsq. Mikasic qurulugds no sinfi mitharizo, no do ki xalq
kiithasi yoxdur. Siyasotdon uzag, sadoco insan hisslocini tarsaniim edon musigi vo
balet” (6)
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Sokil 2. Q.Qarayev. "Yeddi gozl" baleti. 2021-¢i il qurulugu
Tarkiys yazgiss, balet-librettogusu Yana Temiz Nizaminin “Yeddi gozal™
poemasmndan ilhaml; q gazalliyi, mohobboti vo midrikliyi taroaniim edan bu
kimi miirokkob vo simvolik ssoro miiraciol etmigdir.
Belo ki, 1953cii ikb “Ogoayok™ jumalinds (M5) Omokdar artist Pyotr
Qusev “Yeddi gozol” adli mogalasinds yazerds: “Baletin miialliflon, quruluggulan

va ifagilan da xalgq ¥ asas goh gevirmok vo taleyinin 6z
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alinds oldugunu gostormok kimi mirakkab mogsad dururdu™ (7) 2021-ci il “Yeddi




gozl” baletinin mivzusy sinifi mibarizo  sagasinds hobbot  dast
gevrilorak sadologdirilss do tamaganin xoreografiyas: mirokkoblogmagdir.

“Yeddi gozalin hoe biri bir milloti tamsil edir. Hoe birinin 6z rogsi var. Rus
gozoli - monim giin asan oldu. Amma burada brzans, hind vo mogrib rogslon do
var idi. Maa folklordan istifads etdim, teatnn mgilon mono kimok edirdilac™ deyoa

g qurulugcu-baletmeystern rus gafi Vasili Medvedyev Azarbay
baleting milracioti masuliyyatli addim kimi vurgulayir.(8)

QQarayevin “Yeddi gozol” baleti obodi  mivzu olan xeyir, gor vo
mohobbato hosr olunub. Nizami Goncovinin XII asrdo poetik dilds galdirdsis
Gmumbogon humanizm ideyalan bir cox yaradsc: insankan onun irsing milraciot
elmoaya sovg edocak.

Natica. Azorbaycan miltofokkir sairi Nizami Goncovinin adi biltiin toragqi
yoniimbi digiinon insanlann obodi yaddssindadir. Nizami Goncovi orta sselorin
qaranhyq zitlmotinds humanizm ideyalanm  boyan edon dahi saxsiyyoatdic. Tosadifi
deyildir ki, 2021-ci il “Nizami |h”ubvachhswnn8m:llnkylbkymﬂmsi)wb
kegirilon tadbirlor gorgivasinds  balet sohno ustalan da 6z thvholarini is
olbdular. 202 1-ci ildo Nizami irsino vo gaxsiyyating hosr olunmusg yeni balet asadloni
togdim olundu ki, teatnin mihiog hnasindo premyera giinind  gozloyirlar.
Digar orofdan do, 90-ci illorin  ictimai-siyasi durumlarnn burulfamna digorok
unudulan bostokar F.Omiroven “Nizami™ baleti tokrar biyik sohnoys gayids,
Q.Qarayevin dinya gohrothi “Yeddi gozal™ baleti 10 yeni poemanin orijinaling
yaxin mazmunda miasir tamagacimn ixtiyanna verildi.
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SUMMARY

As you know, 2021 was declared the year of Nizami Ganjavi in Azerbaijan.
This article analyzes the ballet performances staged as part of the events on the
occasion of the celebration of the 880th anniversary of the birth of the great
thinker and poet Nizami Ganjavi. In addition, the author gives information abowt
new ballet works that were created in honor of the 380th anniversary and the year
of Nizami Ganjavi.
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AZORBAYCAN MILLI XALCA MUZEYINDD
QORUNAN BAKI XALCALARI

Agar sizlar: Azarbaycan Milli Xalga muzeyi, Bak: xalalar:, Xila-buta, Xils
HNyan, Novzane, Suraxam, Feindian, beak turunc, buta, kigak ayagn, ok gol cit
zol, sarlama.

XULASD

Magalads Azarbaycan Milli Xalga Mwzeyinin eksponatlarindan bohs edilir.
Miollif Bak: grupuna aid olan vo Xalga imin ekspozisi da mi

g

e

olunan XIX asra aid xalg toxucular: torafindon toxunmuy “Xilo buta ™, “Novam ",
“Suraxant” va “Findigan " xalcalariun badii tohlilini aparmey, Bak: xalgalarimn

komyp gqurulugunda yer alan damgalarin, ornamentlorin simvolik manalar:
agiglamgdir. Magalads hamginin xalgalarn loji xisusiyyatlorindon do bohs
Yiksok bodii doyaro malik Azocbaycan xalgalan artag yikzillikloedi ki,

bitin dilnyada moghurdu. Klassik Azorbaycan xalgalaninm nofis bodii tortibats,
asrlorin tarixind dziindo sirr saxlayan gizoxgayan naxeglan xalga bilicilorinin vo
sadoco xalga sonoli sevaclorinin diggotindon yaymmur. Azarbaycan xalgalannn




texnoloji xiisusiyyatlori do hoemg
xalgalardan forgloadirir.

Azarhaycan xalgalann tosnifatine veran sonolgiinas alim Latif Karimov
onlan 4 asss ndve — Quba-Sirvan, Qarabag, Gonco-Quzax, Tobriz ndviino
aymrmmgdir ki, bu ndviar do 6z ndvbasinds 7 yeddi ssas grupa bblinir. Quba-Sirvan
ndviino daxil olan Baki qropuna aid xalcalar 5z kompozisiya qurulugu, koloriti
toxunma texnikasina goro digor gruplardan forglonir. Baki xalga grupunu
odobiyyatda bozon Abgeron grupu da adlandsrerlar. Baki xalga  grupuna
toxunduglan montogolorin adim dagiyan 9 odod asss xalka kompozisiyalan
daxildir. Bunlar “Baki”, “Xilo-buta”, “Xilo-Ofgan”, “Suraxam™, “Novxam®,
“Goradil”, “Fatmayi”, “Findsgan”, “Godi” xalcalardir. Baks xal¢ga grupuna xoviu
xalgalarla borsbor xovsuz xalga vo xalga momulatlan, bodii tikmo niimunalarn do
daxildir. Bunlara mogotds istifadasi gagil olan, bir yerdan bagqa yero getmok
Ogiin minik heyvanlanin belino yitkklodiklori xurcunlan vo ya igorisino azugo
quyularaq ¢iyino asardilan heybolori, bugdann, ar doldurulub saxl
Ggiin istifado edilon xarallan, cuvallan, qadinlarn moigol agyalanng igarising yiiib
divardan assraraq saxladiglan gagaqdanlan, qiymoti hind tirmasi ilo bir tutulan giyi
palazlaring, poeds, Ortik kimi wstifads edilon zorif toxunugle zilibodini vo <
nimunolon gostarmok olar.

Baki xalgalan hagqinda bohs edackon onlann istehsal edildiyi mokan ok
paytaxt Baki deyil, Gmumilikdo Abgeron yanmadass vo X rayonu gistorilic.
Xalgalann  adlanndan  gorindiyil  kimi  hor  bir  xalgagihq  montogosinds
Ozinomaxsus bodislik hokm siielir. Baks grupuna daxil olan xalgalarda zorif
toxunus, alcaq hiindirliyo malik xov, mirokkob tokamiil yolu kegorok mitkomenol
kompozisiya yaratmag anonasi asrlor boyu davam etmigdir.

Baki xalga grupuna daxil olan xalga nfmunolori Azochaycamn, eyni
zamanda bir ¢ox diinya muzeylonnin ckspozisiyasunds nimayig ol Baks
xalgalan hamginin, Azochaycan Milli Xalga Muzeyinin ekspozisiyasing da bozayir.
Burads niimayis olunan Baki xalcalanindan “Xilo-buta®, “Xilo-Ofgan”, “Novxan”,
“Suraxam”, “Findifan”, “Baki" xalcalarimin adlanm gokmok olar.

in onu diny digor xalgagilyg markazdoninds

inanclarindan dofan motivion oziindo yasader. Sonotkarn bodii taxoyiillingn
mohsulu kimi meydsna golon xalgalarin hor birinin badii qurulugunds minilliklor
boyu olim, obodi hayat hagqnda sokral disincolor elementlarda, rezlords,
naxiglards yasadilaraq ilmolora kogiirilmis va abodilogdirilmigdir. Baki grupuna

maxsus xalgalards wtifads ol bir gox iviorin gadim inanclarls bagh olmas,
soncadan islam dininin tasini ilo formaksgan Tobriz xalga mokisbinin tasirini
Griind ehtiva etmigdir.

“Xilo-buta” vo “Xilo-Ofgan” adh xalkalar Bakimn birgox xalGagihq
mantagalarinds toxunur. Xalga 6z adim Bakinm Xilo koadindsa gitirmigdiir. Hal-
hazirda Omircan adlanan Xilos kondi Abgeron yanmadasainn conub-gocbinds, Baki
gohorindon 15 km gorqdo, Boyitk Sor goliinin sshilinds yerlagir [4]. Bakmin Xilo
kondinin adim arob istilasandan sonra buraya iragdan kigirilon Hillo gobilosinin
ads ilo baglayirlar [1]

Xilo kandi ticarat yollanmn govsaginda yerlagmigdir. Ticarot slagolorininin
inkigafi burada sonotkarlifin digor novii olan dabbaglin inkigafina da tokan
vermigdir. Burada doridon hazrdanan tuluglars neft doldurulur vo digor uzag
masafoli scazilors dsginrds. Uzaq yerlordon golon karvanlar burads dincolir vo
neflin, rongarong xalgalann, doci latlanmn quzgin tUcarotini spanrdilar.
Belalikla, artig Baksda tacirlor tobogasi formalagmaga baglaywr. Artg XIX osrin
sonu XX osrin ovvolorinds neftl sonayesinin inkigafi ilo olagodar olarag
heyvandarhm inkigafi zoiflodi vo bu da 6z ndvbasinds Xilada, St da xalga
wstchsalinan zaiflamasing sabob obdu [5]

Azatbaycan Milli Xalga muzeyinin ckspozisiyassinds nimayis olunan
“Xilo-buta” xalgas 6z badii quruluguna gieo maraglidie. 9489 invertar nomrasi
alunda nfimayis olunan xalga XIX osro aid olub, yun vo pambig iplardan
toxunmugdur (1lL1). “Xilo Bula" xalgalan Tobriz xalga grupuna daxil olan
“Sorabi”, “Mir", “Logokturunc” xalcalanmin tosin altinda formaksgmegdir. Qeyd
etmok lezimder ki, “Xilo Buta” xalgalan kompozisiya qurulusuna gieo sads vo
miirakkab olur [3, soh 81]




Sado quruluglu Xilo Buta xalgalarmin ara sshosindo sira ilo diizillmils buta
clementlon  Oz-Ozlilyiinds enli zolaq yarader. Eyni quruluga malik butalann
bageiglan bir corgads saf istigamota, digar corgadd 52 sol istigamatds diizilloeak
ifiigi zolaglar osmalo gotirir. Bu ardialb@in ara sahonin wzunluge boyunca
Lkrardanmasindan gahmatvan kompozisiya yaraner. Butalarn saquli ox iz
siralanmasindan  yarananan  sahmatvan  kompozisiyaya  Sirvamn  “Moarom™,
Qarsbagin  “X ", Ordobilin “Sarabi”, “Mir”, Goaconin “Tirmosayag”
xalgalarinda da rast golinir. Sado quruluglu Xilo-buta xalgas milrokkab xalgalardan
daha erkan yaramb g[3, soh 81].

Muzeyin ekspozsiyasinda nimayrs olunan “Xilo-buta” xalgasi sado

quruluga malikdir. “Logok turunc” kompozisiyas: ks Ig ara
sahasinin yerliyi tiind sirmoyi rongs malikdir. Xalg rkazindo pillovari “gol™
clementi, hor died kinciinds iso pillovari dizbucagh elementloe verilmigdir.
Morkazi gol elementinin doedds bir hissasi xalg kiinc el thori ilo eynilik
tagkil edir.

Xalganin ara sahosi “buta”lann ardiciliq ditziligiindsa ibarotdir. Xal;
ara sahosindo okrarlanaraq Gfigi istigamotds siralanan “buta” elementlorinin
bagciglan bir sirada safa digor sirada 5 sola yonolmigdic. Xalgamn ara sshosinds
verilon “buta” elementi mirokkob quruluga malikdir. Qeyd etmok lxzsmdar ki, bu
ciir “buta” elementlori xalg da “gqrz gandan” adlandinhrdi [3s0h 80).
Kompozisiyamn bazadilmosinds istifads edilon yitadon artig butalanin bozilacinin
ara sshonin konar hissolorinds yarimgag gokilds tosvir edilmosi xalgamn Gmumi
goriingino sonsuzlug baxs edir.

Xalgann ara sahosini yeddi hagiyo qurgais ohats edir. Tiind siirmoyi ronga
malik ara hagiyo qursaiinda “qus” vo “Gigak™ elementlorindon ibarot rapportlar
verilmigdir. Burada istifado edilon rapportlar ara sahonin mockozi “gol” vo kiine
elementlorinin asvirar ilo eynilik togkil edir. Xalganmn ara sahosini “molla bag”
adlanan moadaxil, ara hagiyoni isa hor ki tarafdon “geysi bigax™ vo “sartama™ adh
hagiys qursaglan ohato edir. “Sarlama”™ adl hagiyo qurgags Bakinmn “Suraxam™ vo
“Novxam” xalgalan G¢lin xarakterik olub, genig istifado edilirdi. “Qeysi bigax™ iso

ark agacimn giilinin stilizo edilmig formas: olub, 6z adim da mohz geysi - onk
soziindon gotirmigdir. Digar bala hagiys qursafunds tosvir edilon elementlor
orijinal qurulugs malik olub, koloriting goeo digarlarindan foegl k xalcam badii
cohotdon daha da gozollagdiin[3, soh 92].

Xalka yinds niimayig ol digae nilmuno iso> “Novxam™ xalgasidar.
Quba-$irvan noviino daxil olan Novxam xalgalan Bakidan 25 km gimalkda yerlogon
Novxam kandindo toxunulur. Kompozisiya quruluguna goro “Novxam™ xalgalan
“Qobola™ xalgalarim xatirlader. “Novxan"xalgalann yerliyi oksor hallarda tind-
mavi, bazon tand-goy vo ya tind-g cox nadir hallarda iso agsq palsdi rongdo
olur. Ara sshoni bozoyon elementlorin, homginin zolaglarn rongi xalganin ara
sahasinin rongi 1l homahonglik tagkil edir. “Novxand™ xalgalaninm Gmumi dlgiisi
adoton 125x125 sm-don 150x260 sm-dok, sixlifs iso 40x40-dan tutmug 45x45-dok
olur. Baki xalgalannda oldugu kimi “Novxant™ xalgalanminda xov hiindiirldyi 5-7

“Novxam” xalgalaninm ara sshosinin K isiyass bir-binnin Gzorinds
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yerlagan gollonn ardicl diziliyindan ibarotdir. Xakagilar adoton golli xalgalann
gt istiqamotds yerlogon gollorinin sayins goeo onlann kompozisiyasin “tok gol”
va ya “ciit gbl” adbandinrlar3, soh. 93].

Muzeyin ekspozisiyasinda 1521 invertar ndmrosi alunds nilmayis olunan
“Novxam"” xalgas: XIX osro aid olub, yun vo pambig iplordon toxunmugdur (ilL2).
Xalgamn tind s@rmoyi rongli ara sahosi “lak gol” kompozisiyas ssasanda tartib
edilmigdir. Ara sahonin morkoz hisosindd gaquli istiqamotds ki odod “gol™
elementi verilmigdir. Sokkiz bucagh “gol™ elementi rombvarn quruluga malik olub,
golin zogal yerliyinds “kogok aya@s” (dovo balasmmn bpiri) elementi verilmigdir.
“Kogok ayai” elementinin otrafi boyunca on iki element dikziilmikgdir “Kogok
aya@i"mn otrafinds osvir edilon sokkizlogokli ek tlorin say 12 adadd
ibarot olmasm g lgagilar 12 bards alagolondinirkor. Bozilori ona dind
mona verarok, elementlorin saymn 12 adod olmasimn “12 imam™a isaro olduguna
diginiirlar. Moallif Latil’ Korimov Baks xalalann tadgigat
xalgagibarla gortigmiy, onlarls xalga hagqunda sohbatlor aparmigdar. Novmsﬁn




qocaman xalgag Kigking xamm 12 elementi 12 ay, mockozdoki medalyonun o
giinagin tosviri oldugunu soylomiydic [3, soh. 94].

Xalganin ara sshosindoki gollorin hor ki yuxan vo aga@ hissolorindo
doldurucu element kimi in sokkizbucagh elementlor tosvir edilib. Bu sokkizbucagh
elementlorin igonsinds sokkizbucagh “ulduz” el i yerlogdirilmigdie. Xalcanin
ara sshosinds ¢oxlu sayda doldurucu elementlordon - “dova”, “buta™, “dol¢a”,
“qug”, “gigak™ vo mixolif formals damgalardan stifads olunmugdur.

Xalgann ara sahosing “horik-burug” adh ara hagiyo qurgags ohato edir. Ara
hagiyo quegafaim hoe ki torofdon ohats edon modaxillords “S” elementlon
verilmigdir. Xalg ara sshasini “dolangag™ adls hagiyo qurgag ohato etmigdir.
Oghucaglann tasvir etdiyi digar hagiyo qursan iso bod-nozoedon  qorumag
funksiyasim yerino yetirie[2, soh.128].

Bakidan 20 km gorqdo yerlogon Suraxams rayonu lap godim zamanlardan
xalga istehsal moggul olan vo ona goheat gotiron asas  xalgagily moatogalaedan
biri kimi moghurksgmegdir. “Suraxan™ adi alunda Suraxamda, Xilodo, Qalada vo
Tarkanda 1 xalgalar yitksok bodii doyara malikdirlor[3, sob 89].

Suraxan: alagparastlorin zyarol etdiyi ssas moackazlordon biri olub. Giiman
etmok olar ki, orob istilasinadok burads atogparsstlarin szomotli mobodlon
olmugdur. XVII-XVI asrlords hind astogporast zovvarlan burada kigik mobadlar
inga etmiglr. Bu mobodlordon biri dovriimizo godor qorunub saxlambmeg vo
Hindistandan golon zovvarlar tacofindon ziyarat edilir.

Suraxami xalgalan bir nego kompozisiyada toxunulur.  Azacbaycamn
gockomli  xalcagiinas  alimi  Lotif Korimov Ozilndn  “Azorbaycan  xalgasi™
fundarmental kitabinda onlardan beginin tosnifatim vermigdir.

Muzeyin xovie xalga kolleksiyssinda 6697 invertar ndmrosi alunda
q “S " xalgast yun vo pambig iplardon toxunmug, XIX osrin sonu XX
asrin avvaling aiddir(ill.3).

Muzeyin  ekspozisiyasinda  nifimayis olunan  xalga “Suraxam”™  xalga
kompozisiyassmn 1l variantna asddir. Bu xalgalar xalq arasinda “sac aya®™ da
adlandinler. Il variant “S " xal ara sshosindoki gollorin formasa

¥

“Salyan" xalgasandak: golloro bonzadilir. Ara sahonin sokkizkiinciinds svir edilon
af rongli, islimi formal elementlon xalg arasanda “sacayai™ adlandinclar. “Xilo-
Ofgan” xalgasinda da rast golinon bu element aslinds “islimi™ elementinin kaskin
gokildo stilizo edilmig formassdir. Baki xalgalan, xisuson do, Xilo xalgalan dgiin
xarakterik olan “buta” elementi bu xalgalann ara sshonin yan hissolorinds ciit
sayda tasvir olunur(3, soh.90].

Muzeyin  kolleksiyasana  daxil olan “Suraxant™ xalgas da Gz bodis
tortibatina goro maraghdir. Xalgamn ara sahosi bir-birinin ardiyca dikziilmily i
odod sokkizgugoli goldon ibarotdir. Gollorin saf vo sol hissasind iso bir-birinmn
fzorinds yedogmig ki boyik olgili buta el lori yerlogdirilmigdir. Bakn
Xilo kondinds toxunan xalgalan dgiin bu cir “buls” eclementbornin tosviri
xarakterikdir. Xalgamn ara sshosinds tosvir olunan “sacayags"elementi iso Tobriz
vo Bakimn “Xilo-Ofsan” xalgalarnds istifado olunur. Bu “Islimi™ kompozisiyasina
xas element olmug, Simali Azorbaycan xalgalanmn tosin il 6z nobatiliyini
todricon itirmig vohondosilogmagdir. Xalg ara sahosini “gami” adli hagiyo
qursa@ ohato edir. Ara sohoni ohato edon digor modaxil ilo “dolangag” adlansr
voaxar su monasi verie. Hoyati simvolizo edon bu element bir ¢ox klassak
Azarbaycan xalgalannda istifado olunur. Sirmoyi yerlikdo verilon “geysi-bigax”
hagiyo qursafs iso Baki xalgalan  iigin  xarakterikdir. Xalgann  dmumi
kompozisiyasinda istifads olunan sfirmoyi, gokori, gohvayi, agsg-gohivoyi, palsds,
san ronglor ssason Suraxan: xalgalannda istifads olunur.

Bak: xalga grupuna daxil olan muzey cksponatlanindan bini do “Findsan™
xalgasadir. Xalga oz adim Bakinn Findifan kondindon gotirmiigdiir. Bozi
monbolords “Findiian” xalgalan “Baki” vo ya “Cayh™adi ilo & qeyd olunur.
Findifan xalgeamn ara sshosi “tok gol” kompozisiyas: asasinda qurulmugdur.
Saquli ox @zro siralanan gollor avvalor “Qabestan”™ xalgalan gin kierik olmus
vo xakagilar torofindon “mangal” adlandinlieds. Gollorin  yuxan vo  aga@s
hissolorinda katabolorin tosviri verilmigdir ki, xalga ustalan da 6z ndvbosinds bu
katobolon “sini™, onun igonsindd sag vo sol torld yerlogon elementlon “gorak™,




tharot “Findsfan™ xalgalanna da rast golinie[3, soh.100]).

“Findsfan"xal¢alanmn Slgiist 100250 sm-don 120x300 sm-> dok olur.
Umnsov formaya malik “Findsfan"xalcak s nadir hallards iki golld,
olgisi 120x200 sm-o dok olan xalgalara rast golinir. Xalgada ilmolorin sl
38x38don 42x42 o gadoedir. Xov hiindirkiyt 155 3-5 mm-o gatir [3, soh 103].

Azarbaycan Milli Xalga Muzeyinin ekspozisiyssinda 498 invertar ndemrosi
alunda niimayis olunan “Findsgan” xalgast yun vo pambig iplordon toxunmug, XIX
asrin sonu XX osrin ovvolino asddir (ill.4). Xalgamn ara sahosi bir-birinin ardiyca
saquli stigamolds yerlagon g odad goldon ibaratdir. Har bir golin morkazinds
dirdbucagls element vo bu elementin igorisinds beg odad tam, bin iso yanmgag
gokilds osvir edilon “ulduz” elementlan yerdogdirilmigdic. Bu “ulduz” elementlan
“qurd agz1"m simvolizs edan elementlorls hagiyoloamigdir. 1k insanlar fovgoltobii
hadisolordon  qorunmaq O¢lin  dzonnds qoruyuscu amulet kimi qurd  diging
goadirirdilor. Buna giro do xalgalarda tosvir olunan “qurd afzr™ (qurd izi, canavar
ayags) motivi igidlik, goruyuculug, gicd simvolizo etmig, onun tsiredic
gitvvasing inanemglar [8, soh 107). Gollorin igarsindoki yuxan vo agaf hissosindo
50 “hoyat agact” elementloni yerhgdirilmigdic. Qadim inanclara soykanon “hoyat
agact” elementini insanlar sbodi hoyatin, connatin simvolu kimi gobiul etmiglor.
Belo ki, gadim Tengrigilik dininds “hoyat agaca"nin koklon yeralt dilnyam, alt
budaglar: yer Gziinil, ginogo dofru ucalan @st budaglarnm o Ule Taneiya
govugdugiuna inansrdilar [8, soh 110 ).

Cahrayr yedikli gollocin hor dord kilnciinds iso izboiiz dayanan vo
mahabboli simvolizo edan “qug” elementlor verilmigdie. Xalgamn ara sshasinds vo
hagiyo qursaqlanndagox sayda “sokkizgusoli ulduz” elementlon tosvir edilmigdar.
Sokkizgusoli ulduz adobiyyatda “Solcug ulduzu™ kimi do tamner. Solcuglulara goeo
sokkizgugoli ulduz connolin sokkiz gugasini, eymni zamanda insann axiroling
connatdo  kegirmosi Oglin sokkiz keyfiyyols malik olmasina dolabot edirdi[7,
$ah.427). Umumiyyatls, xalgalards ulduz ivinin tasviri bollug vo borakali,
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caligganhigs simvolizs ediff6).

Xalanmn ara sshosini on hagiyo qursafn ohato edir. Xalganin bodii
tortibatindas sokori, siirmoyi, nanncs, yagil, ¢ohrays, zogal vo s. rongloedon istifado
olunmugdur.

Muzeyin kolleksiyasinda gorunan xalgalann mbveudiugu Bakin godim
xalca mackozlorindsa biri olduguna dolalot edir. XIX asrin avvallorindon bu giino
gador Bakiun mixtalif kondlorinds nofis tortibata malik wpiz xalgal
toxunmaqgdader. Bu xalgalar noinki Bakiun, eyni zamanda biitdv Azorbaycanm
tarixini Gziinds qoruyub saxlayir. Qeyd etmok lazmdir ki, hor bir xalg, millat
diinya tarixindy Oziino moxsus olan tarixi hadio vo ya sonol asori ilo qalir.

Unutmayaq ki, xalga bizim tariximiz, kegmigimiz va varlgmzdr.
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ilistrasiyalar
1. Baki grupu, “Xilo-buta™ xalgas:, XIX asr, yun vo pambaeg iplocdon toxunub,



inv Ne9489

2. Baki grupu, “Novxam” xalgase XIX asr, yun vo pambiq iploedon b
Inv Ne 1521

3. Baki grupu, “Suraxan™ xalgas:, XIX asrin sonu XX asnn ovvoli, yun vo
pambeq iplocdon 1 b, inv Ne 6697

4. Baki grupu, “Findsgan” xalgasi, XIX asrin sonu XX asrin ovvali, yun vo
pambsg iplordon toxunub, inv Ne 498
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PYXAHI'H3 BAT'HPOBA

BAKHHCKHE KOBPBI B YKCHO3HIIHH
AZEPEAH/GKAHCKOIO HAIHOHAJNLHOTO MY3ESI KOBPA

K Asepbaick i Hay i Myseu Koapa,
Barxwncxue xoapee, Xusa-Gyma, Xusa Adgn H. Cwy Oyudyx,

opuasenm, xenccmxu, Gyma, noswIsoN, OOURONROE  O3EPO, OSTIIOE  OSEPO,
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RUHANGIZ BAGIROVA

BAKU CARPETS IN THE EXPOSITION
OF THE AZERBALIAN NATIONAL CARPET MUSEUM

Keywords: Azerbaijan National Carpet My Baku carpets, Khila-buta,
xkild' “I ' 8 .ll LA > .‘:-' LA s ‘l' 1, I [ 3 ’uﬂ, -l. - ’e h“'
double lake, waterfall.

SUMMARY

The article deals with the exhibits of the Azerbaijan National Carpet
Museum. Artistic analysis of “Khile-buta”, "Novkhani”, “Surakhani” and
“Findigan" carpets belonging (o the Baku group and woven by 19th century folk
weavers displayed in the exposition of the Carpet Museum was given. The

boli ingx of stamps and are revealed in the compositional
structure of Baku carpets. The technological features of carpets are also discusved.

Y)IK 7457749
JIEAJIA HCAEBA
Jloxroparrr Baxuncxoi Axagesni Xopeorpadian
E-mail: Mommadova_leylni@yahoo.com

HOBOE BPEMS, HOBLIE BESIHHS

Kuwowcsse caosa: Asepbaidwcanooun  xosep, Jmewn  Hafresade,
wemavongen « Under One Suns, Buennave & Beneyuu, ®aux Axseed, Yarat

nomexyuar woded. dmo  sawnns  Jman 6 pa x) B«
daemen wupopeapon o xoncypee Yl admcubein ol unc na
Beneyuancxose Buenare Hafmsade u dp.. Asmop waem, wmo
KNG HOGUMOPCKAN. ROMKMKD & UCKYCCMEE OmAp ek yy
ucmopuu Kyasmypes Asephaudscana.

Ha i s decrmsum  naenn  Yiempa
I Oeitm, Y AHI0 MySMKH KOHUCPTE, Gl HOUMTKH BOSOIO
HPOUTCHMN  IpOMIBCACHRE  remuLs Yiemp  Oex Daygxmbeium. B
MCAYHAPOUHOM KOHKYPCE Y am 51 P s 26 crpan. lepsoe
secro (KonymGuitcknit xomuosiorop Mapiye Jlnas) w rperne (Kosasosrop us
BeamxoGpsranun Merso Teppur) samuone npencrasinem sapyGeximnax cipan,
TAK K3K OHM CMOIIH UPIEITL BOBMEA, CONPEMCHILIA OKPSC HPOMSEEACHINM




yr: Oeivm. Orpa U0 ETOPOC MECTO HONY But " R0

Asepbaiyuancinin xosuosirop Typssp Dascussane.
Eumge 1 2007 rogy, Gaur upeipiiss COsMECTHIN HPOCKT S OMMHISUIETH

KOMUOSHIpI 10/ Bassammes “Transatlantic non-stop™ 1 CoTpyHBIeCTSe IPyInm
Amrmano (Altiplano) Maypuciwo Bucencno ws Ynm n Chxsyma  Kepross
(Styavush Kerimi) ws AsepOafijoxana, 3 T3k Xe upH ywacril  MSseCTHLX
asepbaipuaancanx  cuoammrenci Aumma  acasosa, Araxana  AGuyasacsa,

Hasuepwn Jlocrumesoln u apyinx, s pose Gruns ap r I MHOIME
ap ac i HOnOEN  upolssenchin Ysewp  Gex
e t p Crusyms Kepivm 8 gyore ¢ Asbrmiusano
COSUN HPOCTD MEPEULiMi My Skt peiepsepx, y pacin it
cunres, e Bociok  scipesaer  Sanay, K3K HO  MOIYT

COMCTATLEN ITH, BPOAC HECOEMECTHMIE PHIML: Cunca, camba, Gavara w . o ©

Myranon ko aseplai CK MMM aMm Crirres srumeckoin 1

TPAMIHOHNON MYSMKH PESMX  HIPOJOE NHMN HEODMIHLE W oK GHHLE
KOMUOSHIPH, 5O SPEMN IPOCITY IR KOTOPLIX BESOSMOKIN0 YCHACTEL B3 MOCTE.

Moxno upusecri s up p Aprup TR0 ks
Habwusane a0 mncrwuoapeo  o«Under One  Sunw,  xoropas  Guoa
T Php 11 57-om Hirrey 1ol Apr Buc bi

s Bewewmm  (2017). Dra pab Orua " Ms Xy X
JOCTOUPHMEATENLIOCTEHR Kmero nosiunons. M se rousko mamero. [lymao, ma

MHCTLUNIN HOf BCEX YURC 1 ocemrenci oo buennane. «lfloy
- K uep HAIEANME 1O MucTusn. |poobpasosm

Coxma -~ sucryisaer mamn gpessiii cxs 44 casa, HOCTPOCHNHLIX B BONYKpYT, ©
20 Cmera hopmy ¢ & o POt KHEYyT BCC

ook manei wianend. HesommMoxno B BOCXMIETLON JTHM SPT-UPOHISCCHNEM,
FEHMANLION HICCH Xy oKiika — ne Goxch 31010 mrers. Bor spusinumi upuvep

TOMY, K3K it Aseplait  MYSMIKLALHME HHCTPYMCHT GXS, PyKass
XYAOKHMKS, IPespNeTes Bsarap i apr-oluexr.

Ouens. ob “ro u Haepn Hlexepe «Azerxalcan

BAGLE MACCONOC  UPOMIBOACTI0  KOBPOH.  OCOSPEMEHCHMLIX € (EALO
BOUY PSP X b Buoknsanny sxcuopra. Takxe s cnem ¢ Jlném oo -

27 cenrubpa, uepsoit rogosumnoi M-mennoi Orenecrsenpoi sofmma w 11-i
TOUOSINHHOR EKBOICHIN TPUIINIOHHOID 235epiafiUKINCKOID KOBPOTKIICCTIS &

Peup ait ¥ BOIO KyuLrypaoro sacaems KOHECKO
10 mimapaarine epsoro swue-upesnuenra crpasns Mexpuban Asmenoin s 2010
rouy, OAQ eAsepxanan up por «Hoswi ssogy wa

xapataxckme kospry. Hosse kapafaxcxne kospu ol acumMynsim, cosmamme s
AETMPEX PAIMMIHMX HBCTAX, © HCHONLIOKIHMEM HOBLIX METONOE KOBPOTKAMCCTES
M OBMUONBCHHLIC B MOUCPHOBOM CIHNE, 2 10 eCrh, KOmOlHao: gpestiix
TPUIMUMOHHLX Y30pos cO crepriam Sddexrose. Iri Kospa COsEm ha 0ChOBe
AL SRCHYRCHIOIO XY A0k peciryG Passayga A o M UPH YISCTHE
mopaeckoin pymms OAQ  «Asepxaen. Hy, a2 mnc o
Xynoxmmka w cxynmsnopa Ynmoess Bafecss s casome murxoos,  xshoe

JOKASATCALCTHO  TOMY, 70  KOBPOTKSWCCTHY UM HYKHOC  HRIPREICHie.
Xynoxumuk, upopaforanmmi necKouLKo mer 8 cryumm 1pymna Tocco, s ok

Caon CHHTCS HOBOID M CTapID, & 10 COTh TPRUIMIHOMBONO.

o~

KO Py LHLIX KOBE we, 4 cKopee obHTIE, PyKiMi
CAMOID K€ ASTOPA, HAIOUHCHIMK 1 Bocka. Bes pameaas oboss 1 ysaxeiee,

JEAnL Ty " UM, HO 1O BOBLIM, COBD AM Y1I0M Sp

Mysein Kospos, orkpurmait 8 2014, saxogummeics s copuue baxy, ma
wobepexre  Kacumx, xmmercx  OMMHM M3 XPISNHX  APXHICKTYPHMX
JoCTONy e ropost  hor  wmysel  CHpOCKTHPONAN
anscipuinckum  apxurexropom  Ppasgom Hecom.  Hago  omgan, poknoe
BOBATOPCKON MLICHM APXHTCKTOPL, peiit CMOE Bep L1 yio popmy u
crpykrypy 2seplaiaanckono KOspa, 2 10 eCTh Yinne B QOPME CROKEHBOID 1
PYNOl KOBPE, KOTOPLIA, HOT-BOT [X HEPE HOMCTHLIM FOCTEM.
M0 M ECIL - HOBOC HPOTICHHE TRUMIPIOHHOIO KOBPA B ODNACTI APXHTEKTYP.
Ho ysopu na olumaiosxe myses, Kik MHC KLKCTCN, BE OCHL COOTBETCTHEYIOT




uprenpnias asepbaipkanckono Kospa - xorenocs O e Eshae W

y i MLHLIC YSOPM M CHMBONM, KOUNOPHT M HBCT, KOTOPLIMM
plain i xosEp = Cx M H P ha

Myses mangier BOMKONCHHO — CTHALO ki assmapapso. [lpoxassmascs no

MYSI0 W BOCXHIEANCE HEPE/ KL IM 1f G i wreci nouam
M HOACHETKH KOBPOE, X HOMMLUE celx M2 MLICHK, T10 ICIO-TO JTOMY MYSEI0 e
xsxraer. H rousko s 2016-om 1oy ma sucraske «Nevar, odumn s YARAT
Contemporary Arl Space x HOMUE - JTOMY MYSCIO BE XHITICT «eron Kospos!
Oconpemenenmain noswin Asepaiyukancknin Kosep! Beus 710 yxe se upocro
KOBEp, 150 KOTOpOMY P Th CTMIL, KI9CCTHO, PARON, TKIML, Craryc
oluarens; i KOBp HECYT B CEiE BOBYIO ALK, ¥ KLAIOID CCTE CBOM HOCKLL.

o yxe He HpOCTO Uy Guran P o - ect, o - mosynr, o -
wgen. Cupaseuisoctin P CrolT OTMETHTL, 10 B i someirr 5 Mysee
KOSp2 HIpUAy © f Pl MM P e KO HOBMX
pabor, manpumep: creny «Kong Wapnua Pacysons, MeCTaxips
«Konipe Byrymas Xarseppeess, xosp «Coup Y vesa Bal

1 B B = cuope na Hucraipamm 13 yrsepaacnne
BeCKOULKIX  Osnolnenx T s 0 1OCyAsp = oremy
UPHISULICAIOCTH KOBP, N OTHCTHIR, 110 1CN0 YKC JGUKE BC B IPHISUUICKIOCTH,
TYT M OURCATL BEMCIO, ACH0 B COXpaMcHin 1] i, 6 upor 1, B
ICPCOCMBICIICHMM, # BOUPOILI Y HMX KHEL Ml Y X 1) poTKE

(5 21 panone Asepbaiypkana paborwor Gonee 1300 rraumx), ecrh un Kosposwae
ko, yuusepeurera, dakysnrer, Mysen (syseir xospa s Baxy, Ulyme) u
HAKOBEN, CCTE M Xynoaicn? Mu AKX 5 HUNCH COBPEMCHHOR BCTOPIK MOKEM
macumrann pesano: Jlwred Kepisos, Asics Asmees, Uacan yamees, Kasoon
Asmen, DmpnBenses, Opxan Masseegon, PaxwlG lapaes, Byrap Mypason,
Tapuan Fopay, Dz HOpasmsmos, ®apwy Pacynos, ®apxay Gaprumes u
MBOIRe apyrwe. Sasepman, xoneino xe, O Ax Prai

THOPICCTHOM JiU CHALRCRINE o0k xseplai CKOMY KOBPY B COBPEMEHHOM

seipe mexycerst On nogi KOBEp © 1osE k cuem ao kaprimoi. On xosép

HepeOCMMICIUL, 2 1 P a! Jlysmo, on, Gun oguam w3
BAOXHOMMTENCH MHOIMX XY, puae  pocse  mero, kak  Gw
OrANHYSIIHCE, EROKL OTKPRUK U celn xosep. H masues ik MeCTHIX, OCThL 1
sapyGexnme: raxne xak Caxe Adpiyon, Pasarsugpsan, @apxay Moumps;, paborna
KOTOPLIX O"9CHE pabora & AXmeua, W, BISCPHOE, CCTL MBOIKE
APYIME, KOTOPRIC 19¢ HIBCCTHN MIsC.

Paniosopa 0 wsimare s aupec Panxa AXMEIR, HOCOMBEHHO, BASLISLOT

comaneimee. «B Mupe BCKYCCTEL, I8¢ IPRHMIM MEKAY HENEHLIM TG HETOM HIK

HOUPLKAHHEM, SAMMCTEORIHHEM, NIMIOBCTEOM, PCTBOM, LTI
KOMIBUINIPSCH,  pOMMMMCHCHIMCH  Jus  Lunoskel  ovent  tomxk.  Eom
AcKuaprpyemein xanp "ossax”, Kk pabora s GOPME HOUPAKINKE, B BRI KOCTR
yELIKCHMX JApYy1Osy Xyaoxumky. Hapwgy ©  sigasoqyashias asropexus
Gopararon HpolueMa, IPEAIE BOCID, CYIECTEYET MICCOSLA TTHOKYILTY P
(oM, KOBpPLL, CHPRILIME, TH-UPOT ). Tax ‘o, oup M Ipank 8
KOHTEKCTE HDEID BPCMeHH, KiK 5 12000m0M, T3K H B PErsORLILHOM

dopmaraxn, (Do Ulavium) coauxos 1pyjuso. BosMoxno, mekpy saxer K1o-
10, HO Mmenno Pank Axmen | " MCHHN W

¥ =F

KOBED HACTONLKO, 110 JGUI €MY HOBYIO XKHSHE I BOBOC Jraxanne. B nepruas, xro
ESIINHYN B3 KOBPM BO-HICTONINEMY MOACPHOBO, HEPCICPKHYS YCTONSIHHECH
KAHOHM KOBPOTKRICCTIS, CACHEE WS KOspa apr-00nekT, 3 HE HPOCTO upeaMer
nexopa. On pasGir  crepeormr. Hoswi, cospemennmit,  uporpeccunsni,
CIOPPCAMMCTHINLIA, 3 HOPOR M ICHXOACHIICCKIE KSIIUL M2 KOBEP, KOTOPLIA
mypemse cumTack ik o0LexTos MuTepLepa jum apubyrom Gwra Hy, »
Crama  Bory, rpugamossain  AsepGaiosancknit Kosep  upeobpasior  1ax
HCKYOCHO, 13K K TEK ep M OTK XYAOKCCTBCHHO  HMEHBO

Acontad =
Assep Xy

@k Axmeg sxon i ipyinry “Wings of time”, ocnosanuyo s 2007 roay,

nou TENLCTIS0M U HOKYCCTHOBEER-YICHOIO, SICHYRCHHOID
nexrenn mexycers AsepOaiypkana, Gessp y TR Jleima
Axymugsane, 8 KOTopyo sxoam 12k xe Oapiy Pacynos, Pamay Asexiepos n




Opxan yceiimon. Tlepsas sacranka x PO, 1y uaw s 2000 rouy
TAK W Hrnasecs - «KpLuke spesctg, KOTOPEN CHMBOIMIHPOELES CIPEMsIICHBe
MONOAMX XYAOKHHKOS WITH €8 HOUY CO EPEMCHEMS i LTl «Kpeumbamun BOBLX
e, nosoit - compesennoil «Myse-mioxsoscinom. B 2001 rogy cocrowsacs
HIOPEN HACTANKE B drorHIcckoMy nosuee Jlsopua cracria. Tpersy sucraska
wOprerrnas wsyrph i e upouui s baxy s 2002 rogy. Bucrasennme na
ITHX  HMCTAEKEX pammme upomsserennx Danxa Axsems, sussuee OoxnmoR
Mrrepec i Onute BOKEETCNNME TUEHTE. A EIEM HOCHEAOELN CONO BLCTASKH
@anka Axmexa s Huso-Hopke, [Napwxe, Jlowsone, Bepmmse, Mockse, Pume,
B B rome, [ ¢ u orak e, Tax xe ao pabora “Love me,
Love me Not”, Guna upepcransens s Benewsn (Mramx) ma Benewsanckom
Oreermane s 2013 rouy, s amonone Yarat Contemporary Art Space.

B 2013 ropy ®anx Axmes Gun Ha J | Prize,

BeCMMPIO IesecToro Mmysex Victoria and Albert Muscum. B sosossanmn Geuss

upescramena ogia ks pabor Xysoxunka 1 s “H e NLHe

xospes”. Tlipieses, 101 xosep Guur maGpan s Gosee  mucwsis palor XysoKHHKOs
CO BOCID MMPR M BOWEH B ACCHIKY Woprakcra upesuk Jameel Prize, xoropas
spyacrex nosponckusm Victoria and Albert Museum xysoxumkiase i jgesainepase,
PelOTBONEM 5 MYCYILMINCKOR TRUMIHN.

Kaapan us pabor Xy oxmuks yHMKUILEE H BEHOETOPHME, HO HEXOTOPLIE

xorenoct Gu ocobo " s e «ll o 2010 roga - kakercs, o
KOSED PACUALICTON HA KYCOIKH, ACTRIO yIupHOR B CEOE spesx
pa eMinecrafls, sen 5 dPOsOR BEK MM HOPOR BIMM BCC KIK B2 HKPANEC

xomusorepa. He spx sean, nopoi, cvesce, xoteres cxasars «ols 1 soobpaxenne
preyer vk OyKsm HOUEPOHISONLIO - TAK HACTO MMM Ml 9T adposse
chamsoun, gif, tag w rak pgasee; «Bamsan 2016 rosa - yswies @0 suepswe,
KAKCTON, 10 T OKESLICH B MOICTH: MBOKCCTEO MOUHTHCHHLX  KOSDHKOS
COCMBEnIIX 5 0l 1 Kax G socxouumx s 1eb0 - GecKoBe T, MR
uyrh K Bocmamnesy, KOTOPLIA HPOX0AMT KIAA 1En0seK 15 xexann obpecn
ek ykpeors sepy; «Hedrue 2016 roga - sabpersiammuin nodruo xapabaxcxmin

KOsEp, € KOTOPOIO BCe cinf Crekaer iphax xuad, kax Ow ssoums, 10 BCe
TPUHIH W HCHBOCTH Borpxuk B afpuom sonore; o ayravan 2017 roua -
HPROYITONRHLIA KOBCD, 150BCINCH ML | LHO - K , Kax

0w npespamaucs s peky; o ks nocaemnx pabor «Kocmocs 2021 ropa -
HATHA0UMIICE IPHESLITHLIM 1IEESY TRUTMITHOMMLI 150 KONOPHCTHKE M OPHAMCHTY
KOBEP, HAPY! PACTCKICTON B COBCPIICHHO BOBMC HCUPCACKITYCMMC LHCTI, &
KOTOPOM KUK/LIA MOXCT YPeTh CHOR - BN,

Kak pacckasusser asrop, eme, Oyqy<n peGenxos  soan maisiEasm ma
YIOPEX  CTAEpHHHOIO KOBPE upriueksunero Galbymxe, OH Jckan s HMX
HOTACHNME Caacy, Sunndpossitit pocaur Tlepensereiin, Sameikn i PRk

emy nalup u pos o# sor Guyx e Geckonesmo. Hano un
rosOf o Galby KOBED 15U XKCPIBOR 1CPEMX MKCUCPHMCHTOS K0BOID
XyA0RnKKa - O Gaun HIpEsan Ha Kyco xn, s crapannn Oauka it HOosWR Ko

K upoureino, 4ao ol k aobiuick Mporo ser cuyern. To, o mamesacres

UPHELHLIM 1Sy YSOPOM, [RUIee Pac M BAUHBIETCN 1 HETTO M 9T0 HEITO
yaxe dasrasion 1 o8 €¢ BONO !

2016 rouy ma mucraske «No var, odur” Guuo upescramieno Moo
nirrepectax pabor @ Axmesa cepin rpamop, Tprly MK JUKeXicss: 10y HKy
colpamae apyr 13 apyra 5 QOPME 1OpPL, TYMIHW M KOCW, WHCTLUNI K

P -

ut ey | X 8 dop PLIA B CBOK
oep I K YEMOR  KPACOTM  KOBDY  HON  HESESeCM
w/lescrscHumiay, 3 TIK X ERICO wC an

L

o O ™

o4 ¥

lpexue wem uep x
HEGOUILINYIO AHAOIMI0 € MECTULININSCH, BOCMMPIO ISHECTHOIO X IMIHCKOID
xysoxnmka JPsenena Xepera. B 1990 rony Jwsen Xeper upeacramsn uyGumse
HECTLLNIGNO nojx  masssmes o Tuewsa e, O "

AnSHey THCpASRIOoNEY paforE, OKARIBI0IEY HOMHME Kicsennai e Ona

upepcrammer  coboit  Gommoi ¢ I [ Buyipu,

HAPUUICHCUMIC)] PAYICHCH HONOEEM CTCKANHBONR  HEPCIOPOAKOR, B KOTOPO#R
HPOCHEPACHM “ETIPE KPYrumx orsepena. B oo coxipn crowr Gemai ky0, no




APYIYIO CTOpOHY CTEKANBBON BEPEIOPOAKH HA 10UY NCKHT 10NN 10O
KOpOBML, 3 By el KT P myxobofixa. B auyx upo X
YINAx croxr sisckh ¢ caxapom. Jim sasepmenny obpas Xeper pobanna myx

Jmox. MyXa onomypsser s B KOPOBE) rauosy, NAIO IPCEPRLACTON B

-

JMMEKY, Y I HAOTEIO, HOKS BE BRUIYUHTCN B
smyxy; ra Oyuer LN CHXAPOM, CHAPHEITLCN C JAPYIOH MyXO#, Ouxts
OTKALEETE MALR B KOPOSRNO Tosy, 10KE ¢ ne upnbier myxoboixa, nocne
“wero YURIET HA KOPOSLIO IOIOsY — M TEHEPL YKE JOXIEN MYX3 Craner
GRCTRIO PALEAIAOMEHCN 0PI At it phan 1 00 e TOHLKO

N0 BALTYNHBIEHXCH S THISOK.
YV @apka Axsesa xe, B seo-HEC U 1oy sasssnmes «Compaiay

360 UPHENSIIHE YHECTHE B HPOCKTE, KHEYT B YMMRUIOT &

TOM K¢ DOCKOHCIIOM KICSHEHHOM I, B CHNTOM € 1T ihen 0 10NeTE BRACO, M

ralinosaes S3 HPORCXOANIMM — MOKHO CKasarh, Kax Ou vanuese [pw nepsom
HIE KAKCTEX, 10 10 KOSEP, C TEMM K¢ YIOpaMM # KPACKaMM, HO KOsep &

B 2 10 ecrh B ke (o «loy magarm,

7t n wloy gordoyin), Geper nasano n obp T KOBe,
lapa xemmres, y HHX POXEHOTCE JCTH, OHK or i 5 ",
i obpxa HEIATCN, € P HYMHPLOT W

e sneiacTex shost. Ouoense srux pabor s os, no pabora J{sena - yo
BRI UCCCHMMCTHYHLN, DOKERISDOUMA  ACSHCHHMi  IMKN  ©  yBCTsOM
BACRIEROWEM aKe oTspanenne, 3 y Danka AXMEER - KHIHCY THCPASIOUE

S, P HIOCPEACTHOM TR, WP, Cab...

1o mnapanse ryOa «Kysnr Baxyn serose 2021 rojga Geuss oprasicosana
HOTPER © XYMOKHMKOM, KOTOPui Beganno uobusay s [epy. On pacoxasuman,
410 Gy OCHL BUCEIINCH BOCIKOR TRUMMIDOME, KYXLTYPOR, UPHPOROR ro#
CIPEMM M HPHEXAN OTTYSE € MBCCOR BoBMX Wack w upoekron. Kak wmme

Xom Xy, HE XOTEHN PACKpuEITL BOeX cexperos, O Axmen

CHApACTC  OTONTH  OF KOEPOBOR TEMITHKM, COIH  MUPDOAIIRCH  CHOBIMK
Xy, i nosoe O HOE By CMEI0 HPEOIOKITL, 1TO

2

on Oyaer upoby cebu » anpe uepdorp M IOTOBMICH K BOBOR
Ip TN MR TOM, 4T0 B PAROSOPE
DAXMEN ¢ PES YHOMMHLL, 10 BOCXHIECTCN THOPIeCTSOM Mapun AGpasonn-,
OyHTEpKH - ASTOPE HPOBOKALMOHHLIX M OICHE BUCHIROOWMX tephopasancon

sucranke. Moe

H 10 Ol I PHTEL CHOC THOPAICCTEO M BMITH 5 PAMKR, CroJk
HOOOHEIICIOCK ¥ EMY M IEM, TEKCTIUILBOIO HOMN M UPHAET K HaM B HOBOM
Op € BOHMMI e pab

A noka s raepee Sapar Contemporary s Huo-Hopxe orprusacs sucraska

Danka Axsess vojs nassaames “Tlup”. Ha peit Gaum upeacrasnen 1py noswe
pafona: tps xospa CONMBOID PRIMEPE HESEAMIWE B 9ECTL TPEX  10OOTOE M
Gruocodon, KUTOPLE OCTANKANN HOOUCHMMMI BXALL B KYJULTYPHOM ISCHCIHH
AsepOadioxana: lame TalGpicsi, Cenpy Sxita am Illnpesin 2 Baxysie n Husavn
Duyosesis. Caoxmse ysopes, Hacumenmnse kpackk xax Ow rosopxr mam o
seami rux souei. Takxe Gusa upeAcTismmena BRACO-HHCTUNIHE PAHOE

HeBOLSOBaNIEN B paviax swcraskn 2017 opa ot is what it is", yisosamyras

BaDE.
B suonoaesmn xorenock G omvenos Op M. Jlapy bi
i Xy y&e WS it Do, pPeac

uepuse NFT, k1o Gu xospaa! H YEMOR KPACOTM, 100N B3

KOTOPIC KLKCTR, 110 Th B HONE — H BETEP KOULMET KONOChN (Kospomain sopc) 1
MOKHO SEITCPRTRCN B MX ysioooomesm ramne. H o sor xosip yxe w s iedpososm
doy 1 H &, 110 TOT #it, HO OICHE ILIONOTBOPHLIR 1Y Th, KOTOPLIRA
HPOWSEH  KOBEP 53 BOCHCAHME HECKONLKO NCT, UPORAYT MW APYIWE OTpacik
HCKYCCTIS, 0COOCHI0 HAPOMOND, BEAL B3 HXTKH € YHOPHLIM DICHHEM HACTYISCT

NFT-mom, 3 maa cine 1se BCe caenm s conlemporary art-e.



LEYLA iSAYEVA
YENi DOVR, YENI MEYLLOR
Acar siador: Azarbaycan xalgasi, Vemesiva Biyennalexi, Elvin Nobizad
“Under One Sun” installyasivas:, Faiq Ohmad, YARAT

XULASD

Bu mogaly yeni dovrin, cugday mihitin yeni cajpriglar: hagqundader:
Cagiduy oleay — Hassik swmigi, xuly snusiqisi — sk, rogs, silk geyie, tasviri
sanat, teatrt vo x. miasirlaydirmak, yeni doves uygunlaymagder. Azarbaycanda son
gastarir. Bu — mukiim bir morkolodir. Ciinki, zaman, dinyada Gziing geéstaran
misshot dayiyiklor, camiyyatin inkiyaf templari, insanlarin yaraimag potensials bunu
tolob  edir. Magalads U Hacthoyli adina  miisabigs, Venesiyada kegirilon
Biy led> <argil Elvia Nobizadsain art-instellyasiyas:, Faiq Obmdia w d-
nin atarbori hogquda slumat vesilir. Magalsds geyd olwer ki, hal-harrda
anlarz yenidom doyorlondirmak, yeni baxiy bucagundan baxmag garskdir. Olbotts
ki, deyilanlar heg d> asan yol deyil. Lakin har bir addum — kiik olsa bels, istmilan

gk - Azarbay bvcmiyyotinin yeni bir sokifatins gotiri goowmcagdr.

LEYLA ISAYEVA
NEW ERA, NEW TRENDS

Keywords: Azerbaijani folklore, Venice Bi le, Elvin Nabizade's
installation*Under the same sun”, Faiq Ahmad, Yarat

SUMMARY

Modernization of classical music, folk music - folk songs, folk dances, folk
costumes, folk art, painting, theater, ballet, sculpture... This article is about the
new challenges of the new era and in @ modern environment. In recent years,
Azerbaijan has made efforts to modernize in many areas, including culture. This is
an important step. Positive changes in the world, the pace of development of
society, the potential of people to create reguire it. The article provides
information about the U.Hajibeyli competition, Elvin Nabizadeh's art installati
displayed at the Venice Biennale, Faiy Ahmad'’s works and others. The article
notes that it is very difficult to be an innovator now. To do this, we need (o re-

evaluale the existing onex and look at them from a new perspective. Of course, this
ix not an eaxy path. Butl no matter how small, every step taken in this purpose will
lead 0 a new page in Azerbaijani culture.
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AHRTEH DOEH/IHEBA
Jloxropanr Aseplainokancxoi locyapensennoi Axaesins Xy poxecrs
E-mail: 3 7cvnalova93@a mail.ru

CIOKETHOE PASHOOEPASHE B KOBPOBBLIX IIPOH3BE/IEHHAX
HAPOJIHOI'O XYIOKHHKA ASEPEAA/IKAHA
NLJIAPA MHKAKIBAJIE

Kuoucene caosa: rosep, obpas, cxocem, o %

e T

PE3IOME
Cmamsx  Rocexgena  meopeecmey 0 asephuidmcancron
xydamimra dasdapa M de. K uccaeo FR———
KOMROSUWIN  MACMEPY, NOUeOWNE OMPINCEINE 6 KOup J X
A sy pati aydoverxa, xax wllleix  Cagdms,
«Japowcdenuey, «Con  Co iy «K ,  «Cnac u dp.
i A “ s of x & i mympeion Mup,

meopeeca onsem  xydocnuxd. (MACHAEmoN, WMo N CYMER GNCCITU 0GKE

I 2 Y
L

L b o

Diap Mikiosae, KOTopeit B3 HPOTIKCHHN HOCHEMIX TPHALZIH JeT
oboram@ser  cospesennoe  25eplaiiaanckOe  KOBPOTKIIECTEO CHOMMM  O'ICHL

pectamm pal L S p BpeMx PAUL HOBLIX KOSPOBLIX
xosmuosiipein.  Ecan up THOP" I

uyrh Xy B TeUChk
KOTOpoI0 Gk cotuann TaKme sasesrensie Kospu kax ol laGn-Xospan-1»
(1981), «Mup cxxsoxn (1983), «Kopiden moorsin 1 mysuxn  Aseplaiosanan
(1983-1984), «Xaramn (1990), «Xamcan (1991), «Mcnman (1992), «Tebpus
(1993), «3naxn someaxan (19M), «Cuacurenmsn (1995-1997), «Tpu peassmmn.

(1998), «Carmape (1999), «bacsovumxmp-paxsamp-paxioos  (2001), «Tpn
upopokan (2003), «lllabu-xmospan-2n (2006), «l'encmen (2010) n gpyime
HPOMISEACHAN KOBPOTKITCCTHL, CHEAYET HOMMEPKIYTE, 110 CKAOHHLIA K HOHCKY
mactep oliaer Tsopiaecknm nOM Oerram y JHAKE CEAMMX
H CKyCCTISS.

JIOKESEICNRCTISOM TOMY MEIRIOTCN COSGEHHME MM KOBPM «33pok et
(2010), 2 raxxe «Kaxxeuain u «Con Carrapas (2012).

Pasmep xompa «33p0aiennen, HE COLMANHE KOTOPOIO YISO JS3 1O/,

S HLX 1BOKY

0 Ho "Xy Y POlNCHHIO B3 HCKYCCTHO
BpOTKE® BL,  COC 50x50 cm. CoxemoRr  ameit ClroXBOR
MHOTO(HI YPHOR  KOMISHID 1O orolpaxeinee
uporecca comanien Kospd. TloCHeaosareshio UPOCHEKREIN JIOT HETEPECHLE
¥ Py PEME B KOEPOTKIWOCTSC  YAANOCh  UPHAATL  emy
UPHEICKITCALIAA W it Xy, st wn. Coegyer
L, 1O Dmyzapose M. e xoupi

HATHIACTON B HIOKHCHE 30T IR,

[ockouKy B OBCH HACTYXOM, MOAKE OHCI] NEIOTCN HOOTLEMICMON
MACTRAO HOBCCAHEEHOR it BepOAUKINICE B JEPCSe, NPCACTAICHIME a
KOBPE HIOOPAKCHAHRE KLKYICH OCHE TPOISTENLHMME KXKQ0MY, K10 KOuua-ebo
Elgea oty cueny massy. Coena Crprakn mepCTH, MAMTRN ©C B PEKE B CYINKK, 3
SaresM BOHBINNN, HUICCMBANKN M UPRICHEN EKN0ICHE B KOMINSHINIO Kix
CHEMYIOUPIA T8I HOAOTOBKM CLIPER JUIN TXIeCTER HOBOI0 Kospa. Ouecaimee
HPHIOTORICHIN HATYPUILIOIO KPACHTENN 5 CHE/YIOMEM CIOKETE M CYHIKH HPXKK
HOCHE OKPAHMEiiel TEKKC HOKSSMEICT, 10 TK3MM YAC COCKY'BUIMCE 1O
nnrepecnoi pabore, xoropax ckopo mavmeren. Coenoll sCKpuims KoKORa kW
F i R i , 0 «THOpTeCKmi

KOUICKTHES TOTOBHTCN HPHCTYINTL K y " BOMY y

=l

mmommBﬂm-

-

" s 2 Gewno T Xy upnmano Guso



HAOMHKIL O KOBPAX JIPCEHHX CUPCUIIOCTISCHHHKONY, KUTUPLIC BIOCHCACTISH M

7t MHp BEAKHLME  YI0paMK.  YJUIMBCHHE  YTXKR,  COSMANME
JUKCUKHMA TOUCTOIO  TXEMAN  THUR 1p M ol
P na 1of 1som ", sasepiucHne
HPOIECEE TKAUCCTES M OTPCEMN KOBPE CO CTANKE BISYLSCMPYST HPOHECE W
CHENYIOUE a1y HOIO [13, c34-37).
Xom ML T TKRICH SAKON i 1y it

YAE I0TOBMIO  KOSPE, MX  HSODUIM  OKYTLISSCT TOCKS JPYIon  HOpsKa,
XAPAKTEPHIYIOUEEN OHO M MBOIHX HCHXOB0IHICCKHX HEPCKHEIHHI, HPHCY X
Jromy upoteccy. Jukap Mukausane 200iec 1o, HONOTHE B KOMIOSHIBNIO
B2 B PR ERAL HPOTHBEOPCTHEMX, 10O 1O CYIICCTEY OUTHMMCTIIHLIX
smommss. Tax, ecm » B P YINY HOKIIAN IRy s

pebenok,  OTel KOTOPOID  OTUPANKACK  HA  PLBOK  TOPIOSITL  KONPAMM,
HANLAACHHLIME B2 OCHE, W Be Ehul o ¢ coboit, 10 caesa wobpaxen oren,
BOSSPANAOIMACK ¢ seplUBOMOM  1BOCHE  YARHMOR  BOKYIKH, W CECTIHEME
HIPRIOULE J1ETH.

Obpamaser na cebn smanaanne 101 GaKT, 110 KSOOPUKCHIE CONNIA YIPOM K
myh mesep r HO € TOUKH SPCHIN UPHIESHMY  KOHKPETHOCTH
spescn. i B3 KOHTPACTHLX CIOKET, 150 CYTH, OTPRUKRIOT HOIOKHTEILIME
PESYNLTAT HPOACHANHON CHOXKNON pabori.

Konep corkam na oCHOBE BKYCE XyMOKHMKL, KOTOPME OTPOASCT BECL
HPORECE, OT BLNACE OBCI 0 HPOLLKK KOBPE B puike. Dra pabora orpaxaer
HPOIECE COYSAHMR HE TONLKO KOS[XE, HO I COMLH k rocysapenss. Ha srom kospe
COTH COMCHMAN CHCHS — CHCHA, IAC ACBOYKE H MUILIHK PacHy o sepesky. B
ATy KOMHOSHIMIO  BOBOWCHM  Taxse  oumcannx  kospos  «lllefix  Cadwn,
ollasupuxn,  ollupabaypom,  oCapabe,  «Xwa-Byran,  o«UYieno,  sepiuns,
kapaliaxcxux MEeIKos.

Hsolbpaxeiiee combi B UEHTPE KOBPR TAKAE ODYCHORICHO CIPEMICHHEN
MOKXSETS, 410 T1oT 0bpasenl MaTeplakhoi Kyasrypu ofxaer ofuemumonei
cunoi. Tor daxr, o KO TREICH wosmosipoo «lllcix Cadio

OMH WS IBeAespos XsepiaiAIHCKOI0 KOBPO B, TAKKE e "
HPRSERN OKRIATE, 110 GOIZICIBo BUNHX HAPOAILHLX H (YXOBHMX HEHBOCTER

HAXOMICE ML MHPOBOM Y] Vs rensing HHLL, CHMSAHIE C HPRPOOH,
ocobenno nobpaxenne sepestes. CoCMIEHIE KOBPOSIMKOM YTHX MOTHEOE CO
CMMICHOBMIMK 1 T tramn 00 (o HPOMIBCACHHE B 1IC30M

onent Yoo prreasinas.
B ovolt muoroduer ypioi xosuosiiposs Dnnaap Muxassusane ouncas cels
smecre ¢ ol upe plisit o yecns
pra Cysrrana My YHHKLILBOIO nesia cuoci pogenn Carrapa

Baxuyxrsuyge, xopudex nmamero xosposoro mckyccrsa Jhommda Kepusona w
smaroka wekyecrsa Jisadaps Myosupl, KOmopuit HHKOIE HE XLNEH CBOMX
COBCION, XYJOKHHK XOTEN OFGTE &ML CHOINON LEMNTH TIHM JHIHOCTNM,
CHOCOBCTHOBANIIINE €10 CTABONICHI0 KK Xy roxnnxa HsoDpaxee Xy ok
uo xoepy Ader, omurnux kosporxaieh 3ympys n Cadypu, upracriux k
PACKPONO  KOBDE, TAKAC CIHTACICN OUCHKOR TPYS3 TEX, K10 MBOIo  uer
corpy et ¢ astoposm. Hurey 10 colpas soe rn 1, XYSOKHHK B
ITOM HPOKSHEACHINH IPEACTANII OB kosep Kax obpasen na Gymare. M

g, 90 Gy o1 GOIZIOR  COACPAITCALNOCTLIO,
P = coopy xana Caeuyer OmeeTHTL, 10 10T TKRIKHIE
CramoK, Ha pos Geano COTHM “IyACCHMX Koupos, suepume Guu
orolpaxen s Xy joxecrsenioi Gopse muenno 1 1ok pabore.

Hecsompe na csowo Xy T Y0 y¢ t, tor daxr, o
OKPYAKCHHE XaH3 BAIIDUTHT SIOIHE PELUHICTHIHO, T 80 BCeRH ™

HPOIYBCTBOBATE yCnOskn TRavecTsa kospa. Kak Gyaro ixavk s samobesne
HoKiy)m pRfoaee MecTO 1 oCTRIIM HYOAMKY HICHMHE C KOBPOM, L KOTOpLIM
paborams. PIspsouseruue Hinm PIIsOKCHELE B3 CKIMCAKE, BuUHTLE “wiiee
ANIKH, CAXIPHMIEL, HY0K MONUILERKE-ysepuk, arpunbyna Hospysa w ap. seum
HAIIBUINT OACHE CCTECTBEHNO € TOUKM Spennx nogeos. O0pas ccupsrannoin o

CHACHLEM METM, KX nap obymi i, e B KT,
AOBCPUESET  WCKPEHHOCTE M YOCUMTEALHOCTL, TOCHOACTEYIOIME BO  BCEM



o

T 0 HeKyCeTi, e Oaio B2 10 BpeMeie.
Hosromy suouse 20rmo TAKOE K o

e

AHSHEIO PRUDH |

upesecrseniika eMerroi Carrapan. Jipyriose: crosasi, 5 KOMISOSHIGN KOBPA
HeBOULSOBANO 36 kaprin Xyposumxa. Boe, xro Gonee wik senee smakos ¢
Tuoprectsos Carrapa Baxuyxsase, MOIyr ysHACTh SHAKOMLEC MOTHEM BEIOIO
o ero pafor, rakmx kax «Mox marie, o/ swmap , oCaesa K 3
«Con sesumn, wbasapn, «Asepbaijuaanckas cxaxsan, « Tyrossen, oharabam,
alumecraim,  «/lxoparckne  jgunmn» ko apyiree. Ha casos  aene  comuan

e

wchop MM OKOLEUKD M3 MBOKOCTES OTACHLHO HINTHLIX
palor — me Taxol yx ai up 0O, B upeaCTaRsCHnn DuLgapa
Mukanrsane OULEUBCHIN TPHALETH IDECTH  IPOMISCICHMI HE EXOMMT B MX

ancno. Bosvoxno, ser. Hexoms ws 51010, 10 MM 00KHW HOLCPKHYTL, 10

KOBPOSIMK HIMEPEH COSMETE TOULKD COBEPINCHHO HPOKSHEACHIC WS HSHECTHIX
obpasor. Jlymacres, 110, JOOHBICE ITOMD B CHOCM THOPICCTIE, XYOKHHK CMOU
COREATE KOBEP, AOCTORNLN, KiK CBOCIO THOPIOCKOND HOTUHIPELNS, TIK H HMCHH K
HCKYCCTIS  CBOCIO  BCAMKOID  UPCQICCTHCHHNKY. 0 AeHCTsHIeanto
upossseenne, sowougmomee qyx Cxrmpa. JloGurex sroro (¢)

HOMMEPKHYH ML O/l S HMX, MLl BHOCEM NCHOCTL B BCKYCCTBO KOBPOBIMKS.
Haseco, no 1y M CTIMpex Topieectso Carrapa Baxayxsyge Guwwo

- -

OTMEICO Iesenetiovi B ero cruie. Tloorosy "
THOPHCCKON S, crommmei sepes Dmugapos M B up

pabora, Guo y u acrerw KaUeCTHE  TH
upomiseacHnx, CODPAMHME B PITHOC EPCMX M MMCEIIHE PRSHYIO  MIAHEPY
spaxesion. M qymacs, 4o Kospostmk csor 200y sroro. Hosromy upyree
Kapruin, cotgannee Xypoxmuxos B 1950-1970-¢ roma, raxme xax of/lxwap
Juocsaom, o Tyrosmminn, «Con sesnn, wAseplaiypxancras cxxan, «Mox saman

HAp., CUM 1 m. Dmygap M e, HECOMBEHHO, 20bIuCy
1010 GHarosapn CuokM BEHPCPBHLM b P am HNosromy
HEPEXON O  UPOHSBCACHHR K LPOHISCICHNHO . y0 "

mmmBlmmmgu LS

uponssepenni Carrapa. Hvenno s Carrapa cvompsr 12 91y Saiauoamnyio

¥ Y0 UpKPOJY W32 p

-

ropu & ebaralame. Ha wam oy,

mnmmw-mcn%nmmmnwuuu

XYROKOCTICHHMM OTKPLITHEM, 0 olne 1 8 cele woe peramm w
0lpasi, EXOUee & KoMuoso.... [16, 5. 2],
Cisepyer po0anmr, 10 HPEEPEIHTL HEKHLIE OTTCHKN KMBOINCHX 12010 B

iy P ait POMIE  NIIKD SN HE MS JNCIKHX.
lNprshacscy, 5 HAUBEM COBPEMEHHOM KOBPOTKIAMCCTHE CYMOCTHYET HEUPRIIHay
TCHACHIME OTXOME OT HEIO, 11O X PeIMY XY, v 1P
apespero wexyccrsa. Boorosm osucne Dmpap M SaNe, Hac a

HOCTONHHOM 00O BEHHN CHOLTD ENSLKLY B COYRIMMMX HM 10 CHX 1Oop olpasax

PO, Caon cuoi O L BOTCHIMA B TTOM BRIPAICHEK B
xospe  «Con  Carmapan.  [lpojorkas  SHIKOMHTLCX € HONOKHTCALHRIMMK
JOCTOMHCTEIMK  HPOKSHEACHIN, CHCAYST OTMEIHTL, 10 ASTOP UPHEHCC &
HCKYCCTHO  KOSPOTKIICCTES MOTHE «kapkachoi pabomaw. Tax, xomsep «Con
Carrapan SKCHOMMPOBLICK HI BMCTANKE B BHCNICM BOnoxennm. Cxameika ¢

GOTOMNAPIIOM HA 10NY M INOMKK, KOTOPYIO XYAOKHHKN HCUONLSOSLNE B0

EPCMN  HOCTAKM, HOKXSIHHLE B cit

olycaonnTs oc 15 ofimero o0y
Hecmorpu 12 1o, o obpas Carrapa Baxrysane, wypmoumit 1 obuyo

KAPIHHY B ICBOM YIay MUK W Y 2it, HECMOTP® 12 TO, “ITO OK

“acm HOMO 1M

W

HAXOMMTCH I TEHK, “IT0 YKERIHICT 12 TO, 110 Ol yUac ny o
colurmax, 10 GONLINAN WSCTOMIEN KOPSHISE & IPABOM YINry YKSSME3CT B3 o
Oeckoneuman moboss K ekycersy. B kose orvenam, o paavep kospa 180x270
s Ero womocts 50x50 cv. B @10 iuserenni HOOILIOSIHE MHOUD IHCICHILIC
OTTEHKH KPICOK, 110 COUTBCICTEYCT THOPICCKON IANHIPE BEIHKOID ICHILKNCTS,
nobamms Kpacok k obuemy xomopury upossseaenns.... [15,5. 7).

Ocoloe mecro B Tooprecrse Dmaps MuKSOrsye SannsaeT Peii s
resarnkt Cotysanmme Xy oRumkon no kospy D Muxaursane, cosepiuasineo
xaypx-raomimiecso k Crunennon Kaabe, xosp il ¢




wenavan  («Cymgupm,  1992),  nOCENMICHHOC  BAKHMM  HPCHIMCIHMNM &
MCHAMCKOR  pesunl,  xosep oM y it oo [lpopoxa
Myxammesa (1992), 2 raxxe «Coacurenss (1995-1997), & xoropos orpasuics
xnmn Mucyca Xpwera, « ol'escanomx upopoxows («Kopasw, 1998), «114

Orscmpousaxip-f i (2003, 2009), «Bossecense Hucycan (2000),
«Tpn  wpopokan  (2003) P T xax  obp THOPICCKOC
OTHOWCHIE XY/IOKHHKR K HCTOPIK PEXMIMH H (YXOSBOI0 MHPE PESHLX HIPOUOK
[17,e.7)

Kosep Dmysapa Muxmwrsye oCuscwrenss yxpamaer uepkost Cuaca
Hiscyca, moce yio 5 M nocne | CCCP. Do uposssesenne

-

Orano nogapxose [pesnaenra Aseph: it Pecuyl leiysapa Asmena
Ipe y P kol Depepapos Bagpoaspy Hyoany. 172 duaypa na
CHOKHOM KOBDEC, YKPRULLOWICM ITOT HEAMYCCTBCHMMNA  Peisosini  uesp

Pocenr, upommsmor cser ma xusne Micyca Xpucra or @10 poxacnnx o
PRCHNTHN, BOCCOSENAN PN CoDuTHY, Chxstime © v, Kax 1 s qpyrex
TEMEX, K KOTOPLM 00pAIEncs Xy A0KnmK, i i 1oi paboTe emy yARIocs cosuar

LI S P I P

1uyGoky Th B JENTEILBOCTH  HPOp B WX cuy
UEHOBEICCTHY.
Xy T xospa «114 Breessuusaxup-Paxmasnnp-Paxiumn

Dakaps MUKsosae onie@Eercs npocroroi i oplrseunsocti. [lockoxuky

Kosporkaa mroxnommer 1or dakr, o 113 ks 114 seseponriso gemhux cyp
HAMHROTCK € o0 DOKECTSEHBOID CHosS, O JODIICK BOCAME BICHETINOICH

KOMUOSHIgH, NN YHRKLILIOS paddn P KAKNOH S HHX 1

coemmns ux ocobum pirrmos. K cype ar-TayGa, kotopas e Baiaaeres ¢ 5o
cnosa, on pobasin csoit  colk ait it coun (¢ obxakammn)

yueumna ee xameectso 40 114, D10 uprseso x 1oMy, 110 KOUHIECTEO CYp &

Cexmennon Kopase crano opmsaxoso. O0ugs Crpykrypa 510 KOMUOSHIgH

CHASAMA € KAPTY RN,

Kosep obpavuien jpsysen i b oisoit Goxbimoi xafiseoi. My kaiiva
yp M EeTOMHMM OpHamelTon, 3 Goubimas Kaiiva

A e

P IHLIX HRPAICHHUX.
Jloxrop  duaocodmm 10 RCKYCCTSOBSUCHINO,  SICHYKCHHLA  gexTens
rexyeers Souan Aumes 10s0px 0 TEoprectse Dukape Mikaurse omeeae:

wCe MBOIY AMH HPOKSBEACHIOIME CKyCCTES Tmap Mukasursane
CyMen  OIKpLITE  HOHME CIPEHHIM B COBpEMCHHOM  aweplaiyukackom

=P 1ecrse, o0 3 f s HCKycTTHO
y I (15,5 7).

Iepuas swcrasxa Dngaps Muksusage cocromnack s 1991 rouy »
Jlompone. B uerepuii0, AannoM B2 HT0H BMCTIEKS, XyA0KHMK, XIPAKTCPRIYN
MECTO M SHAICHHE KOBDE 1 Xishk Baposs, yuorpebnn dpasy: «Kosporkasecmso

= s
o

Asep0aiukanckne KOBpa OTPRAJOT HPOUHLIOE M HACTOMINGE  HAPONI,
T P peny ee B ysopu W seayr ee s Gyaymee.
KOoBporsaiecso — 510 Sie i #CKycenso, KOTopoe XHser Ky akrypoit, ol e n

Hamy ac

¥
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AYTON OFONDIYEVA
AZORBAYCANIN XALQ ROSSAMI ELDAR MiKAYILZADONIN
XALCA YARADICILIGINDA SUJET RONGARONGLIYI

Agar sizlar: xalga, tasvir, sijet, rang, ornament, element, milli, portret.

XULASO
Magals istedadli Azarbay rassame Eldar Mikaydzadanin yaradwlygina
hasr olunub.  Tadgigat din xalga asorborinds Gz oksini tapmiy  moveu

kompozisivalar:  calh  olunuh. Rassamen  zongin daxili alomini, yaradicieg
tacrithasini aks etdiron “Seyx Safi”, “Manyayi”, "Sattarin yuxusu”, “Kahkagan”,
“Xilaskar" va digar asarlori tahlil edilir. Bildirilir ki, o, xalgagilg sanatinds yeni
adtariglara folsofi bavylar gatmaga nail olb.

AYTEN EFENDIYEVA

PLOT DIVERSITY IN THE CARPET WORKS OF THE PEOPLE'S
ARTIST OF AZERBALIAN ELDAR MIKAYILZADE

Key words: carpet, image, plot, color, or fe ional, portrait.

SUMMARY

The article is devoted to the work of the talented Azerbaijani artist Eldar
Mikayilzade. The subject compositions of the master, reflected in the carpet works,
are involved in the study. Such works of the artist as “Sheikh Safi”, “Origination”,
“Son of Sattar”, "Kakhkexhan”, "Savior” and other works, which reflect the rich
inner world, the creative experience of the artist, are analyzed. It is noted that he
managed to introduce new searches for philosophical visions in the art of carpet
weaving.
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ETNOMUSIQISUNAS-ALIM BAYRAM HUSEYNLININ ELMi
YARADICILIGINDA AZORBAYCAN XALQ ROQS MUSIQISi MOVZUSU

Agar sozlor: ieg Lyt Bay Hiiseynli, xaly rogs musigisi, not
Iy lari, elmi magalalar, konfrans guaylan, metodik iy.

XULASO

Maqgalad.: igiyiinas-alim  profe Bayram Hiseynlinin  elmi
yaradicilignnda Azarbaycan xalg rogs igixi dyigima hasr olunmuy xxorlari
tahlil olunur. Magalsds geyd edir ki, B.Hiseynli Azarbaycan musigi elminds xaly
ragy musigisi ilo baglt “Azorbaycan xalg rogs musigisi” (1966, namizadiik
dissertasiyayy) ik fundamental tadgigat iginin muallifidir. Bayram Hiseynli xaly
musigisi mimunalorinin topl dlagdirilmasi, yaziya al hasind.

do mithiim xidmatlor géstorib.

XX asrdo Azorbaycan xalg rogsi movzusuna bir gox girkomli musigegiinas-
alimloaimiz  miracisl  etmigloc.  Rogslorin toplamlmasy, nota  kogiiriilmosi,
klassifikasiyass, mebodik vo numik whlill da Gyranilmoss bu gimo gadar

sqigiinasl, in maraq dairosindodir. Yeni dovrds do Azochaycan rogs
musigisi istiqamotinds bir ¢ox kitablar nogr ol b

yarag, mo

Oyronilmasinds Bayram Hiseynlinin elmi yaradscilaf osss balordan biri olarag
qahir.

Professor, etnomusigisiinas Hiaseynli Bayram Xolil oglu (1923 1992) XX
asrin gorkomli  alimi, musigigiinass  Viktor Belyayev moktobinin  parlag

imayondalocndon bin olaraq, onun metodoloji prinsiplocni davam  etdirib.
B Hiseynli  Azorbay igi elminds xalg rogs musagisi il bagh ilk
fund I todgigat iginin misllifidi. O, 1959 1962-¢i illards Azarbaycan

Elmlar Akademiyssinm Memarlg vo Incosonot institutunun  aspiranturasinda
namazadlik igi dzornds galigh, 1966-c1 ikly “Azocbaycan xalq rogs musaqisi™

mivzusunda dissertasiya miodafio edorok giinaslag izadi elma darocasi
ahb. Musigigiinas A Abduboliyevin “Bayram Hiseynli - alim, pedagog, bostokar™
mogalosinds ads okilon dissertasiy qurulugu vo ohlil olunub

1984-cii ikdo B Haseynli traofindon “Azocbaycan xalq musigi yaradicahig™

kursu Ggin tortib olunan program, bibliografiya vo grafiya kitabgasinda
miollifin homin diveo godor yaratdifn bitiin osaclorin siyaluss venilib. Bu
programun  mixlf bolmolormds onun 41 elmi iginin ads geyd olunub.
B_Hiseynlinin yaradscilifinda Azarhaycan xalg rogsi mdvzusu asas xatl idi va bu
mivzu istigamotinds onun Baliyyati gox genigdir. Alimin homin sshods gordiya
iglocin naticolorini geyd edok:
1)  Bir nego xalg macmuasinin redaktoru va gachlocin miiallifi olub.
2)  “Azarbaycan xalg rogs agisi™ miv & wadlik dissertasiyasin
madafis edib.
3)  Iki doflordon ibarot “Azorbaycan xalg rogs melodiyalan™ mocmuoasi nogr
olunub. Maocmuanin birmci doftoring (1965) 25 yalli nidmunosi vo loy-morasim
mahalan daxildir. ikinci doflor (1966) Haksy namunalarindon ibaratdir.
4)  Azorbaycan xalg rogsi mbvzusuna aid elmi mogalolor, konl loni
(Baks, Moskva gohaclorinda), diki iglarin miasllifidir.

XX osrin 60-ct illarinds B.Hiseynlinin elmi publikasiyatan  yalnz
Azaochaycan xalq rogslorinin tadgiging hosr olunmugdu. Bu movzu ilo bagh rus vo
Azaxcbaycan dillorinds monografiyalar, bir sira does vosaitloei, elmi vo elmi-




metodik mogalolori nogr edilib. Onlann  sirssands:  “Azorbaycan  xalg rogs
musigesinin forma vo jann”, “Azacbaycanxalq rogs musigisi”, “Azacbaycan xalg
rogs melodiyalan™ (odgigat).l-ci doftor («Yalln), “Azxbaycan xalg rogs
melodiyalan” (odgigat). 2-ci doflor («Halayn), “Azocbaycan xalq rogs musigsi®,
“Azacbaycan xalg rogs sqisinin jane klassifikasiyas™.

XX asrin 70-ci illorinds B.Hiseynlinin bir ¢ox elmi iglori Baks, Moskva vo
Alma-Ata gohorlorinds g1g Gzii gorib. Bunlann da rogs mb hasr
olunmug iglor Gstinlik togkil edir: “Azorbaycan xalq rogs musigisinin janr
tosnifalinin  sosial-tarixi  asaslandinmass losi”, “Azachay xalg rogs
musigsinin janr  snifatin prinsiplori™  (larixi-sosiologi  osaslara  go)”,
“Azorbaycan xalg rogs musigisinin jane tasnifatin sosial-tarixi asaslandinlmas™
vo “Mizssir Azorhaycan xalg musiqisi yaradscaligs

XX osrin 80-ci illorinds B. Hiseynlinin nogr olunmug elmi ssaclarindon
“Azachaycan xalg instrumental rogs musigisa” ogerking qeyd edo bilorik.

5)  Todris programlanmn tartibatgasadar.

1970-ci  ildon  Omrindn  sonuna  kimi o, Azarbaycan  Diviat
Koaservatoriyzsamn “Xalq musigsinin tarixi vo nozoriyyasi™ kafedrasinda elmi-
pedaqoji Baliyyol gostarib. 1976- ¢ ikl kafedramn dosenti, 1991-ci ildo o
professoru segilib. Homin dévrds bir gox metodik tovsiyalar vo programlar tartib
edib. Uzun illor konservatoriyada Aﬂhyanulqnumqnyrﬂncd " fonnindon
hsdeylbvachcslibtﬁqh“lt“*‘ rogs gsa” bok i ighoyib.
6) XX osrin 70-ci illoands xalg ifagl M.Magomayev adina Azocbaycan
Déviat Filarmoniyasinda kegirilmig etnokoasertlorinin togkilatges;
7) XX asrn 70-ci illarinds elmi ekspedisiyalarin rohbar olub.

B X Hiseynli uzun middat Azacbaycan Doviot Konservatoriyasimn “Xalg

gssi kabineti®no baggilig edib. Xalg musigisi ndmunolorinin  toplanmass,
sonodlogdirilmasi, yaziya ahnmas sshosindo mihiim xidmotlor gistorib. Elmi
yaradiclifinda xalg rogs musigisinin aragdinlmasing boyiik diggot yetirib, yalli,
halay kimi rogs janrkanna aid n@munolon toplayaraq, sstemlagdinb, xalg
rogslorinin tasnifatim verib.

1972-1973-cit illordo $oki, Zagatals Balakon rayonlanna ckspedisiyalann
rohbari kimi biyik ufurlara imza atb. Ekspedisiyalann noticolon bir gox elmi
mogablords vo moruzolords oks olunub. “Missic  Azorbay xalq q
yaradicilifinn  novlon”, «Azarbaycan xalq rogs musigsinin janrh tasnifinin
prinsiplori (tarixi-sossoloji asaslara goeo)n mogalalori bu gobildondir.

8) Bay gollimin bastokarlyy faaliyyoti do var vo bu sahodo do xalg
qgsloring diggat markazind ',‘Bebhol‘no-alkbAmhymnlq
calin alotlon ockestnn Ggiin 10 Azorbay xalg rogs melodiy iglamol.

yanb (olyazma  goklindodir, SMimtaz adina Azocbaycan Respublikasinn
Odobiyyat vo Incasanat Arxivinds saxlaniler. Fond Ne 134).

9) B.Haseynli 1972-ci ikdan SSRi Bostokarlar [ttifaqr Xalg musigisi
komissiyasimn dammi Gzvii, 1980-ci ildon Beynolxalg folklor festivallan Sovet
Komitasinin YUNESKO torofindon tasdiglonmig foxn Gzvi mogamina yiksalib.
Bir nego dofd Moskva sohorindo keginlon musigiginashy milsabigolorinds ménsil
kimi iglirak edib. “Raduga” (“Goy qursa@™) folklor musigisi Gzro beynalxalg
festivahin miinsiflor heyotinds tomsil olunub.

10) “Azacbaycan xalq rogs igisi” mibvzusy istigamatinds onun rohborliyi
altnda goxsayl diplom iglori yazilib : S Olizadonin “Naxgivan yalhilan®™
(1971),DM dl “Azacbaycan link xalg rogs melodiyalannda formalann
bozi xisusiyyatloni™ (1972) va bagqalan.

Azachaycan xalg rogs musigisinin  Gyromilmosi  tanixinds ki klassik
klassifikasiya var. Biri — Omokdar incasanot xadimi, professor Mommod Saleh
ismayilova moxsusdur, rogslorin temp xdsusiyyotlorino asaslamr; o bin isa
rogslorin mbvzulanna giro — Bayram Hioseynlinin klassifikasiyasadir. Bayram
Haseynli Azarbaycan xalq rogs musigini mivaulanna gieo biyik janr gruplanna
baliah: 1) amak ragslori; 2) ananovi morssim rogsloi; 3) ails vo moaigal ragslo; 4)
Pnth,n&mnv:oy:mraplan,i)knlbvlmod(yalh)nqshn

Bay Hiseynlmin rogs 1 sshasindoki todgigat iglorinin bir gox
davamglan olub. Onlardan bini 3hmad Iswzadodir. O, yalli melodiyalarnimn
klassifikasty yaradar gslont mivzulanna giro 6 niva ayrmgdar.



Bayram Haseynlinin elmi igloands bir gox istisna, klassifikasiyasina daxil
olmayan rogs niimunolon do gostorilib. Bununla da Azorbaycan rogs musigisinin
miasir elmi folklorgiinashin vacib tadgig obyekti olmas: vergulansh.

Bay Hiseynlinin “Azocbaycan xalg rogs musigiss” movzusunda gordiya
ighor, apardafs todgegatlar mixlifdir vo gockomli etnomusigigiinas denrdd boyu bu
sahoni alim, pedagog, bastokar kimi Syronacak, doanlagdirib, Loblig edib.
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SABINA ALIYEVA

THE THEME OF FOLK DANCE MUSIC IN THE RESEARCH OF
THE ETHNOMUSICOLOGIST BAYRAM HUSEYNLI

Keywords: eth: icologist, Bayram Huseynli, folk dance music, sheet
music, scientific articles, conference reports, methodological works.

SUMMARY

This article examinex the work of a promi) scientist-eth, icologist
and Bayram Huseynli, who made a huge contribution to the study of
Azerbaijani folk dance music and . It is noted that B.Huseynli is the author of the
JSirst fundamental work in the field of studying folk dance music and, namely, a
PhD thesis entitled "Azerbaijani folk dance music®(1966). In addition, the author
of the article highlights the activities of BHuseynli on the collection,
documentation and musical notation of Jolk music.
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cxaly1o upusoT K QOPMEPOSINMIO CHEKON, HMIIONHEN BELKHYIO POUL &
uponecee passierax «Ckepuos.

Orveren, 1o 5 upodecce puikbeimeo passionx D Jagunesa soé ke
upberaer x o P pe. o W 0.
g it ma daxr obpasosamkx  HEOIO  THEHR
HepeMEoNo smerpa - 6/8 1 3/8.

Oupensnoo = COTHHCHHN  SRCHYKHEICT
wnosapeonnoe  copepxanme  «Cxepuow.  Jlammax mseca s csocl  ochose
MOBOTEMATIUEL, T0 €CTL BOE PRUNMIHE HPSACTIRIICHIOND COMMHCHNHN BLPACTICT
S HHTOHRIGME, HUOKCHHLX B casos  mavane.  Casm o HETORAIMK
upeacramneor cobOR BECBOSMOXIOIO POAR OUCHIINN, KOTOPME SHSCPINANOTCN
HAICPARHHLIM, KIK HPANIN0, HE UPODGKCHKK (EKI0 TIKTY, SI08MM YCTOEM
(em. Tlpsseep 1), Taxoro poss  HETORIIMMEH  HMCIOT  UPEMYIO  SHRIONHIO
CHHTOHAIMNME  OICERHMN, TOCHOACTEYIOUMME 8O Beex  0€3  BCKmOTeHIx
UPOHIBEACHINK TsePOATKIICKON MySIMKH YOTHOR TPUMIDE, SIE SISICHMOCTH
or kx xanpos i dops. D Jlasamens BOChME OPHIMHUILEO BCHONLSYET JERisi
THI  METOHMDOSIHKX, COYGUSIN HE €10 OCHOBE PEHOODPEsHME  BAPHAT
MEBOEIECKOID  patsirnx. OrMeTiM, 10 BAPDHANTHME M SIPHASOIILEC
upeobprosanne  Taxke upeacrammnnor coboR Ol M3 OCHOEHMX  upHEM
P MECKOID  PASEHTN B TPRMIMOHBOR
woeplaiaanckoil mymake. B uponecce SHanmsa MM CMOUIIM  OUPEReaTL
OCHOBHLIC PHIIDAIL, HAKOTOPIE OUHPBIOTCR HETOHAPIOHHLE HPCOOPLIOENN &
wCkepuon. Tpexae seero, 510 sacora up P MO

}lem-ﬂ:u.-noyneln Jrane P MR ACT OlCEIHHe

OHOBEPEMEHNO 13 JIBYX YPOBHNX BLICOTR 15 KUK IO WS HAPTHIA, 110 COYRAiT 0IeHL
minepecoe 1 neoburinoe ssywanne. Orvemim, 10 TEKOI0 posa upkis, 2
HMCHHOOMHOBPEMCHEOE SEYEHAC AYX BAPHATON OO M TOR XKC MHTOMII,
pexapaxrepno  juix asepOaioKancKoi  TpRMIMOonnoR  mysukk.  Oppsaxo
DJlusuness BCHONLSYET JREHLA UpHEM € HENLIO COSGEHKN  OUPSAEHEHIOIO
posamykosoo  Shdexrs,  saxchmaneno  Gueskoro  obdexry sy
prOCIsBEpeR,  weuoummommx  myram.  HebGoummoe  sanagpumanee, ©
KOTOPLIMECTYRCT Q/UI53 WS 1P THIE HPH HCIOUNCHIH MYI3ME,  CORRET T0 CAIMOE
y 1y , POIO KOsosHTOp aolkizerex B «Ckepuon Ba ochose
HBOIOTEXHHICCKONO Hphima.

EmE oams  upuspn  upeofpasossims  NEPBOHSTRILILX  MHTOMRIDG,
KOTOpLi - asTop y 5 passnmien «Cxepaon, 910




y HLIX Y HHTOHRI0E  MITCPELILHMME Y S0CHNMN.
Jlanmain  upné P CHNO#H XAPAKTOPCH  JUIN  HPOKSHE NS
AepOAUUKANCKON TPUIIIIOHNOR MYSLIKH B COTMHCHINK, HPC/UISISHAICHIMX /U

5,

A TAKALC B COUPOBOAICHMN CRHHL B JUMITKHX HUICHIX.

-

v e P N HE TOMRKO B HHTCPHLILHLX

YABOCHMNX, HO H 5 HOXMICHHN BO  BPOMN  KYJARMMBIHOHHOID  Ta

P On IO KESCTEPM  NEIOTCN  CEOCIO PO
CriumeCTH o KoMuosHIOpeKoro notepka D Jlagunesoi. H owens
MACTO  KNACTEPHOC  HUIOKCHHE  A8TOP syer u

Bk GOULINETO JHHEMIICCKOID HAIPUKEHIN.

He menee o 0y u «C

CrEamoBMTCN METOM Nepelpaclissimus  HacTh MInoBamit s weoit pawcp. B
OMCIOCODE  PEIMMIHE  MYTMKLILBOIO  MITCPHANE  BCIKO  yCMOTperh
K ECKYNOT] e it MySKH, B 0COOCHIOCTH XAPAKTEPHYIO
2 OPTEHMAIHLIX COTHISCHHA.

B menom  cagayer OrMEIHIL, MO B MEBOMUICCKOM  PESHHTON
GOPTANEHHOND JYITE TOCHOACTEYIOT KPETKIE, MAKOHKTHLIC B IETKO 0P ICHHLC
HHTOIMIMM, 10 TAKKEC MOXCT Chi L 00 ouope xoOMuOsHIOpE K
0COOEHHOCTH  MHTOHAMOMHOID  COACPARIN  IPORIBeeHni  asepbai oaancxoi
MYSLIKH YCTHON TP,

C moronspeonise copepaammen «CKepion 1eCH0 CENSINM 13PMOIE K

Hauosan OCHOER uponsseacti. B ol ap Top Ocradrex
sepia ceBe M UPHMCHNST  ERUIOKCHHK o dop 0 ayora
AXKOPAOSLIE O 5 PLxup Tcu, ¢ it croponu, 1y
CENSE C HAPAOLILHON MYSLKOR YOTROR TPUTMIMK, C APYIOR — iDLy Lk
PCKRI HOCPK P
Tlepswit acuexr 1y Cl BC TAPMOMMICCKHX  COMCTANMI,

OUHPANOUXCX na KHAPTO-KEHHTOROE crpoctse. Taxoro poua
FAPMOHMHHIIPAMYIO  SCCOMMMPYIOTCN € MNMITKOR MYSUKOR, 3 HMOHBO, C
OUPEACHEHROIOPOJE  BACTPORKON  JMMITKMO  MYSLKUILHOIO  MECTPYMEHTS
casa 2, 3],

Bropoit acuexr, yxe Gua BiMi STIpoHyT, 5 HPOHECCE HOCHC/IOBINNN.

Il it upckoro noaepka 9 Jlay i 15 00NACTH IAPMOHHAILCKOID
woaka  oCxey KaacTepu, =
Jlanouas CRT D Jlasunenoi, K KiKoMy Kanpy jumke

dopee  onk G BE OMHOCHERCE,  BOCINE  HEIPNMYN)  CExSEMa C

P

P mavi. Bo spessn  amunes METOHMBOHBOR  OCHONM

«Cxep s Obpa A 10, KaKy0 GO0 pOsL B MENOgMKE
HPOMSHE/CHIE HIPROT OICHIINN, SINCPDUEUOUIICCR  HAICPRANNLIM 108N
yeroem. m oucsine, K2k 90 00LIHO H GuBICT, HMCIOT B K2IOCTEE OCHONM
OHOPLE TOR TOIO Ktk KHO!O FseplaiypRanckoro nysa. B gannom cry e 1o s
wynrrep (s, Hpsseep 1).

Orenssoro sacuy dakrypa  «Ckepuon, HOCKOULKY
MMCHIO B JTOM JAMCMEHTE MYSMKLUILBOIO NSMKL JYITa OrEriMs0 HpoNsieeIes

JAMHHX 0 0O BoUTTH

Lt § ¥ .

HOXYUPOSPATHOIO SEY M 10 0 Mo oK B oit cexsn

CHEAYET BLUTEAMTE HECKONLXO OUp I
Tepesii w3 HMX  xXapaxrepaiyercs ALHOR  uposy 120
TockousKy, HECMOTPN B OUHOEDEMCHHOC SEywanme opasy ofekx  uapri




BCHONHMTENCH, 5 HMX  OABOIONOCHO MINUICTCN OfM3 W T3 Xe  TeMd,
upeacrasmsennan s gsyx socksma Oumuxnx  sapmanrax (e Tlpesmep 1). Ha
cuegyromes rane GaKrypa yusorHaercs Ouaosaps HOXEICHHIO MINTCPELILHMX
yasocumin. Tpermit oran pasurrion CHsan ¢ PACIMPCHICM UEEONS Sy i,
Cuaojaps  TOMY, f10, HOMMMO YASOCHKHE, BOSHMKICT YHOMXHYTOC —Hune
uepeOpacasaine HITORIMIA Itk MOTHIEOS & Pashue perkcrpa. YensEprai sran
XAPAKTEPISYETCN  HONENCHMEM  DONee  BOAHMABOIO MUIOKCHIN B3 OCHOBE
HOBOUCHRN  TAMMOODDEIHOND  JUSIOKCHIN  INCCTIUIIETIIME H MIKCHMUILBOIO

Haxosen, Sacmoum ekl T passins HLec OriHIaeTes awbonoe 1womoi
daKrypoit s cExsn © LT X epiaax 0OpasonEn.

Emé omem sams acuextom kcongossins «Cxepaon jpix nac crana
upolsesMa  TPAKTONKH  KOMUOSHIOPOM  METOJ0E  BSIMMONCHCTSMN  1apiwi

Henurenei B oyore. B 9rom BONPOCE M CMOIIM  UPKITTH K BMBO/GEM,
CHMACTEALCTHY MU O HAUNCH B JANHON 1LCCE JIBYX THIION KSIMMOSCHCTINRY.
Ileprait w5 HMX OCHOBEH 12 ONHOEPCMCHHOM HINOKCHNM B KUKUO0H
AP M OAHOIO B TOIO X¢ MESOUMYICCKOID MITEPIELUE, HO
napasioin swcore. Hpr srom D Jluguness olnpaer 3 1ua  COOTHOMCHIN
uapruit ey coboi. lepuain pas MENOMMICCKHE MMHHN YIS HE PACCTOXHNK
cexympa(cnm. Hpumep 1). Bo stopoii pas ki paccroxisis Tepiin.
Tpsseep Nt

OYCHMAHMM, TTOCTHANCTHKR HPOMISCICHAR et 13 sabop KosMISHIOpOM

= -

i Eho B yoTe.
Jlpyroit upHBEIHL, B2 OCHOBE KOTOPOIO BOSHMKSCT YT WCHOMHKTENCH,
XAPAKTEPIEYETCN L THEM p 0 CcoMte PRATAMTHLIX. MEIOIHICCKHE
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Taxum oOpasom, 1 epuin, 1 ETOpOi 0, Ha KUTOPIX CIP
dopramanmain gyor s «Ckepuon,  xapaxrepusyrores  alooumorioi
PASHOSHATOCTRN0 HCIUIITeaLeknx uaprwi. Jlanmuai Qaxr, B cs000 0%epes,
CHMACTRILCTEYET O TOCHOACTHE B AEANIHPYEMOM COTMECHI HOMspOHRICCKOID
e usoxenion. Caeuyer ups oM ormeris, o namedomase Gaxrypes,
ATAKAE HOBCCMECTHOC WCUOULIOAE  1ONMQOIIICCKHX UPHEMOE COCTRRANET
O MY  HS  INAEMMX  COUIRCTHAOCKHX  9EPT  KOMUUSHIOPCKOIO  HOEPKR
D) lammenois.

Tocrasms nepen cobOR NEAL, BLXBHTL CTHAMCTHICCKIE ICPTL, 3 TAKKS
ocobennocri 1paxtosxk Gopransannoro gyva D asmenoi s «Cxepuon, mu

CMOraM  upiitn K Caeuy Ilg na KOTOPLIX
OCYIECTIANCIUN  BSanMOcicTERe  QOpraanux  apTHi B APy esoi
HLECE,  BXINOT b OCKY0  HPHPOLY  HINOKCHKN MY RIKLUILHOIO
sarephans, o ¢ Byer i MHAMERYLILHOIO

kososmropexoro  ukcema O Jlugunenoi. Tlps orom noxssenme oqnoro s

YRERHHLX  same upiivos 00ycaomneno crpesviennes asropa e Gomnme
HOAIEPKHYTE  HAPIOHANLNLA XAPAKTEP MYSMKLILIOIO NIMKD  HPOKSHECHI.
Crumcimks  COMBCHHN  TAKKE  XPKD  JCMOBCTPHPYET  HPOHYI0  OHOPY
KOMUOSHTOPE M3 Xapaxrepase  depr aseplafysanchoi  symakn  ycrmoi
TP
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LEYLA ASLANOVA
E.DADASOVANIN iKi PIANO DCUN YAZILMIS "SKERSO" OSORINDD
USLUB VO FORTEPIANO DUETININ TRAKTOVKASI HAQQINDA

Agar sozhor: stilistika, traktovka, fortepiano ducti, hl, E.Dadagova,

Azarbaycan bastokarlg yaradecdign
XULASO
Tagdim ol magaly bastokar E.Dadagovamn “Skerso™ iki fortepiano
sigiin  yazde l> fortepi huctinin itk xitsusiyyotlorini vo  pozum
iyyatlorini Gyr k magsadi dayiyer. Tadgig hor iki aspekti bir-biri il>

sux bagldir. Tahlil prosexinds miallif ayagdake naticalara golir. “Skerso®da piano
fordi bostokar dsusiyyallring wyfun golon musigi materialinin
; axullardan birini ane ¢ ollifin ; ivi dilinin milli




xarakterini daha da vergulamag istayindan irali golir. Bastomin axltubu da
bastakarin Azarbaycan sifuhi { musigisinin saciyyovi xisusiyyatloring giichi
asaxlanmasimt agug yokilds numayiy etdirir. Bu xisusiyyat asorin igi dilinin
metr-ritmik vo intonasiya asast ils yanagt modal harmonik ohotinds do Gzini
sostarir.

LEYLA ASLANOVA

ON THE STYLIST AND INTERPRETATION OF THE PIANO DUET BY
E.DADASHEVA IN THE PIECE FOR TWO PIANOS "SCHERZO"

Keywords: stylistics, interpretation, piano duet, ensemble, E. Dadasheva,
Azerbaijani composer creativily
SUMMARY

The presented research is aimed at studying the stylistic features and
“Scherzo® by the comp E. Dadasheva. Both aspects of the study are clasely
interrelated. In the process of analysis, the author comex o the following
concluvions. In the “Scherzo® there are two methods of interaction between the
musical material, which corresponds to the peculiarities of E. Dadasheva's

individual compaser's writing,.
At the same time, the appearance of one of the above methods is due to the
author's dexire (o further emphasize the ional character of the musical

language of the work. The style of the composition also clearly demonstrates the
composer’s strong reliance on the characteristic features of Azerbaijani oral
tradition music. This feature is manifested in the meter-rhythmic and intonational
basix, ax well ax the modal-harmonic aspect of the musical language of the work.
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KONUL HUSEYNOVA
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RAUF HACIYEVIN
“GULUSUNU GIZLOTMO» VO YAXUD « QAFQAZLI QARDASQIZI™
MUSIQILI KOMEDIYASI

Agar saglor: musigi, operella, janr, h iva, caz, bastakar, xoreografiya,
obraz, clement.

XULASO
Mogolsds Rauf Hocryevia Azrboycan sssiqisindski duasdi roln vergrlansr.
Millif bastokarin operetta vo musigi  komediyalarin  ohlil edir. Burada
“Ghiyiint yizl, " operettasindan 2hlil olunur. Magalads sohno asarlarinda
la da hastakarn yaradiclgnnda yer alan yeniliklar  musigi vo mazori
bavmdan araydirdmeyder.
XX osr Azachaycan musigi modoniyyotlinin inkigafinds Rauf Hacryevin

boyiik xidmoatlon olmugdur. Mixtalif jancls asaclorin milollifi kimi onun goxgaxali
yaradicih@s Azarhaycan bastokarhg moktobi tarixinin on parlag sohifolarindoa
birini tagkil edir. Bostokann yaradscilifiun mihilm bir hissasini togkil edon
operettalan Azarhaycanda vo xarici Olkolords ugurla tamagaya qoyulmug, genig
gohrot qazanmesder. Rauf Haciyevin vokal yaradicilidy, xisusils lirk, vatoapacvae
rublu mahmlan Azorbaycanda mahm j inksgafina doyorli Whfs vermigdic.
Onun simfoniya, oratoriya vo kantstalan, tealr tamagalanna vo kinofilmloro




bostolodiyi asacdori Azarbaycan Bastokardar [ttifaquun birinci katibi, SSRI
Bostokarlar Ittifaqumin katibi, Azacbaycan Dovist Filarmoniyasann  direktony,

moadoaniyyal naxziri kimi do respublikamezin modoni hoyatinds tagdirolayiq rol
oynarmugdir.

Rauf Haciyev musigi sonotinin milxtolif janclannds yadda gqalan asaclor
yaratmegdie. O, milxtalif movzulu op larmn, kinofilml iginin, simfonik

asarlorin, mahmlann, kantatalann, kamera-instrumental osoclorin, xoreografik
kompozisiyalann vo s. miollifidir. istor operettalannds, istor kinomusigisinda,
istarso do kamera-instrumental vo simfonik asordorinds o, hor zaman mahm
bostokar kimd gixeg etmigdir. Mithaligasiz demok olar ki, Azorbaycanda operett
Janninm, mahm vo estrada musigsinin inkigafinds onun yaradsch@mn mihiim
ahomiyyati var. Rauf Haciyevin operettalan Azorbaycan musigisinds  yeni
mocholonin baglanfscs idi. Onun asoddori yazmbdigs ilk gindon boyik ragbot
quzanmugdic. Bostokar operettalannda milasir movzulara  miiraciol  etmigdar.
Bunlann sirasinda “Gitliging grzlotms™ musiqili komediyas: xiisus yer tulur.
Bostokann osoeds  gargrya qoydugu gonc noslin sonol se¢imi, hoyal yolunun
mioyyonlagmosi, monovi tarbiyosi, elmo tomoanasiz miinasibot boslomosi kimi
ciddi problemlaro gensy yer ayirmegdie. Bitiin bunlann tocossiimil asardo komik
sokilda, gitliy doguran sohnolarda oksini tapeg, musigi iso onlan daha maragh vo
Rauf Haciyevin “Galiginid gizlotmo, yaxud qafgezh gardagqn”™ operettas:
bostokanin bu janrda  yarstdsfn sayca  dgiinci wdie. Jane etibanls  “link
komediya™ Upino aid olan bu  osarinds komedik baglan@scla link xottin - davi
suroldo birlagmosi bastokann yaradscahi@indas bu stigamotds  yazlan operatialann
yaranmasina gendg imkan agemg vo jannn mohkamlbamosing gatinb cuxarmgdar.
Rauf Haciyevin bitiin  osorlorindo  oldugu kimi, bu operettasinds da  osas
mivzu - mikasiclikdir. Miasidlik operattanin  hom mozmununds, hom do  musiqgi
dilindo maragh vo orijinal hollini taprugder. Belo ki, burada bag veron hadisolor
o gador fordi xarakter dagisa da, oldugea aktual vo gmqpmblunbn:lnb
edir: hoyata  baxigin, diinyagorigingn foegliliyl, nosilloan mdnagesasi probl

kimi ortaya qoyulur, karyeragihg, milgganhg kimi moafi cohotlor gilig hodofing
tutulur.

Operettamn  dramaturgiyasanda ki osas  xott — lirk, mohobbal v grotesk,
komik - gargihgh olagods inkigaf etdirilie. Iki porda vo bes sokildan ibarat olan
asarin dramatuni inkigafinda bu iki xaltin tozadhq prinsipi Gz qurulan sohnolor
vasitasilo  bir-binni ovozlomosi  tamagaya xisusi  dinamika  verir. Burada
lamagaya ¢ox yifcam vo kompakt torkibli gtirakgilann ( geyd edok ki, asarda
yalnsg 6 personaj — Bobirli vo Bibixanum, Arif vo Lalo, Natavan vo Buba musigili
xarakleristika il togim olunur) colb olunmasi  sortils  oldugea son, isigh vo
gumrsh atmosfer yaradile. Buna misigi vo molnin  birbirini tamamlamasi,
xisusiby, milli koloritin miiasir musigi elementlon ilo uzlagmas: da ohomiyyatli
dorocadd tasir edir.

Operettamn - mozmunu  kimi, musigi dili do  milasiedir. Burada  parlag
harmonik boyalar, yaxin vo uzaq tonalbglara daima  yonolmolor vo kegidlor,
xi izmlor, ritmik doyiskoalik  vo varianthly milli  melodik dénmolacls
uzalagaraq toravatli musiqili ndmeoloe yaradie.

Hor bir xoll asords  Oziinomaxsus musigi dilino malikdir. Ogor  link xatti
tomsil edon goncliyin musigi xaraktenistikasinds  mibasir mahnrestrads  musig
ifado vasitolorindon  istifads olunursa, komik xoltin  nGmayondoloni daha gox
milli musigi dilino aid olan elementlords xarakterizo edilirlor.

Operettada bastokar rogs-balet sohnoloring xilsusi yer verir. Burada klassik

operetta ononoloring  uygun mahme-rogs fi barand: genis istifado ol
Dramaturgi inkigafda osas q.imizhyansa rogs-balet ndmrolon vo vokal
o (kigi triosu) da hadisolorin - gochg lunda ¢y edir. Bostokar  soarsks

operettalannda da (x@suson, “Ana, mon evionirom™ operettasinda  qulardan ibarst
kvarteti daxil edir) bu prinsipdon yararlamr.

Osards musigili dramaturgiyamn bitvlilyiind  tomin edon  leytmotiv
sistemindon, mixohf taflarden, xatwlatmalardan (reministensiyalardan) genig
istifado olunur ki, bu da  bitin musiqi materialinm biitov tamda  birlagmosing
tomin edir.



Operettada asss  dramaturi  xotloedon bin kimi - lirik obrazlar sshosi
“Mohobbat™ leytmotivi, komik obrazlar sahosi o Bobirlinin  leytmotivi  ilo
baghdir.

“Mohobbot” leytmotivi operettamin an parlag vo apanc: link movaulanindan
biridir. ik dofo olarag bu miva girigdo soslonorok  Gziiniin genig  nofasli
melodik xotti, cogun, hoyat Lsdigedici ahval-ruhiyyosi ilo nikbin hisslor oyadsr.

Omumiyyatlo, girigdo  biitiin asarin osas  obrazh-intonasiya Gzl goyulur.
Belo ki, ki tozadls bolmodon  ibarot olan girigin  biring bolmosi basda  “as™
tonika toou dzorindy tremololann getdikeo giiclonon sosloamosi vasitosilo asss
mivzunun — “mohobbot” leytmotivinin daxil olmasina ontonoli agahy verir. Dird
sosdon  togkil olunmug bu mdvzu  sekvent  zoncirlorls  agags enon  link
intonasiyalar kompleksindon tagkil olunmugdur. Buna md parlag h ik
“bozayi”, xiisuson da, igigh, foroh dofuran As-dur tonallyf ohomiyyatli tasic
giiclino malikdir. Maraghder ki,  belo nikbin notlarla  ©osil olunan As-dur
tonalligs mohobbol vo sevine romzi olan mdvzunun osor boyu saslbnon miixtalif
musigi nomolarindy ¢ixag etmaklo bir ndv, leyttonallig funksiyasim yering yetirir.
(Namuna, Uvertyura 1 rogoeni).

Operettada “mohobbat”™ leytmotivi daha sonra ssor boyw:

- osas link gohromanlann - Lals vo Arnifin ilk goeiy sohnosinds (Melodrama

N2) saslonir, onlann dialogu bu mi intonasiyalan ilo migayist olunur,

- daha sonra Laly vo Anfin vida sohnosinds (N3) bu  mdvzunun
intonasiyalanndan horlilmily musigi ¢olongi ki gancin safl vo imi  hisslorin
aydin ocossiim edir;

- ikinci gokilda Lalo vo Arifin duetinds (N 11), daha ofirusu, duetin mackoz
orta bilmasinds  verilorok onlann  oa lirik hisslorni bildinr (As-dur). Rayonda
tocrubo kegon  Arifin Lab il tosadifon giciigdl zamam  saslonon  bu miviu
onlann abadi birliyinin romzi kimi gabul olunur,

- finakds “mohobbot” leytmotivinin verilmosi sevgiyo himn kimi soslanir.
Operettada “mohobbot”  midvausu ilo  yansp,  komik xoltin ndmayondas
Bobirlinin leytmotivi do  dramaturji inkigafds mithiim yer tutur.  ilk dofa olarag

birinci gokilds Babirlinin  kuplethrinds (N6) meydana ¢ixan bu mdvau bitin
asar boyu komik gohromamn  mixohif gilds doguran gorails digdiyl zaman
saslonorok onun tipik obrazins canlandanr.

Operettads  daha bir  leytmotiv & moveoddur ki, bu da “Yagig”
nomeosindd verilir. Bu mivau dostlugiun, sevincin, goacliyin, maasirliyin - romaz
olarag ssoni gorgivaya alir.

Goriindiyii  kimi, operettada  bostokar leytmotiv - metodundan genig vo
maxolif cir istifads edir. Xisusi olaraq, dramsturgi vo  musigili-konstruuktiv
funksiyalan geyd etmok vacibdic. Bunlardan binncising goeo, ssorin - maxtalil
hissolorind  gxig edon  mioyyon movzular musiqili dramaturgiyamn  vacib
apanc: elementing  gevrilirlor. Dramaturji inkigaf prosesinds  belo  mdvzul
mozmundan iroli golon hor hanss hadiso, hal vo ya vaziyyotin daima romzi ki
¢uxig edarok gohromanlanin emosional-psixoloji vaziyyotnin ifadogisi oburlar.

Operettada osas gohromanlar - Lalo vo Anf, Natavan vo Buba (Cabbar),
Bobirli vo Bibixamm - horonin Gz xarakiering uyfun mixtohil musigi ndmealoc
ilo xarakienzo olunurlar.

Maraghdir ki, bostokar ssordo  link vo komik xottin nimaysadolocni bar-
birindon segmok mogsadilo  onlan fegli  janr xisusiyyatlon ilo ayine. Osas
gohromanlann, Gmumiyyatls, goncliyin vo miasirliyin - xaraktenistikas: iigiin
bostokann  musigi ifads vasitolorindon, melodik, ntmik, xis da, b ik
osasda miasir estrada-mahen  elementlorindon stifads etmasi Rauf Haciyevin
islub xisusiyyotlocinm parlag gostoricisadic.

Bostokar hor bir obrazn 6z kierino uygun agi dili ilo svir edir.
Masalon, Anf jonal vaziyyotindon asil olarag birinci gokildo $on, ikina
sokilds 0 gomli  mahass ilo  xarakierizo olunur. Onun “Son mahmss™  minor
tonalliginds (Fmoll) olsa da, mahmmn genis nofosli melodik strukturu, giimesh
tempi (Presto), milgayiotdo sinkopa  cizgilon gohromamn  sevincli vo  xogbaxt
ankarim oks etdirir.
xarakteristikasinda da inco qiisso, zoaf linzm ifads olunmugdur. Lalonin  Ggiinci




gokildoki mahmsinda kegirdiyn narshathfin, hoyocamn sabobini dyroamok igin
¢inara, axan gaya miraciolloands onun poetik lirik obraz tsvir edilir.

Laly vo Anfin link hisslorinin  zirvasini onlann ikinci gokildoki  dueti
togkil edir. Duetds hor iki goncin  bir-birino olan sevgi  etirafi dialog tarzh
ifalaninda venilir.

Bu duet Arif vo Lalonin  link mohobbot hisslorini oks etdiron  moackazi
nomrosi olmagla yanss, hom do biatin asorin on parlag vo zongin boyal
sohifosidir. Duet goncliyin, masirliyin romzi olarag 6z musiqi dilinds do bunu
nimayis etdiric. Belo ki, milgayiotdo miasir caz-estrada maho elementlonnin
wstifadosi okeo harmonik ssasda deyil, hom do instrumental ifada, xisusi olarag,
saksafonun solo ifasimn daxil edilmosinds Gzindi aydin bildirie.  Duetin
“Mahobbot” leytmotivino assslanan [ bolmoasinds saksafonun  vokal partiya ilo
“daaloga” g i mirokkob sos  gatim  omolo gotinr ki, bu da  fakturanm
goxlayl qurulusuna xiisusi  tambre-galan gatr. Burada vokal partiyamin  sekvent
qurulugle melodik xatling garg saksafonun“simg xatli”, gensg sigrayigly triol asssls,
punktir ritmli replikalanmn  verilmos: oldugea miasir vo cozbediar saslonir.

Operettada  goncliyi  tomsal edon digor citlik Natavan vo Bubadir
(Cabbar). Maragldir ki, bu citlak  ikili xarakters malikdir. Belo ki, bir
taeofdan link (Natavan), digor trofdonss, komedik xattin  (Buba) alamatlocni
Gzinds dagrysr. Osordo Natavan vo Bubann ilk ckspedisiyasi  oalann 1 gakildoki
ductind> (N8) verilir.  Bu iki obrazn bir-birmo olan  somimi  hisslori, eyni
zamnda, onlann  oks xaraklers malik olmasi artig dweetin gqurulugunda Gziinid
gostorir. Bunu ki tazadh bolmodon ibarot duetin - musigi materiali da aydin

nimayig etdirir.
iki sevan gonc arsanda  yaranan  anbspilmezhi@n vo tozadin  baglangsct
mohz bu duetds qoyularaq onlann sonraks igili kteristikal da sirast

edir. Belo ki, Buba 6z kupletlorinds  komik-zarafatel, Natavan iso mahmsanda
lirik xotti davam etdrir.

Osardo komik xoltin nikmaysadosi Babirlinin  hoyat yoldags Bibixamm da
onun bitin smollorinin  glirakcist vo icragist  rolunda  gig edir. Operetiads

Bibixanumn kupletlorindads (e-moll)  komik obrazlann xarakteristikasa iigiin
saciyyovi olan ifads vasitolorindon (damigeq tipli melodik qurulug, gocoklonn tez-
tez tokrarksnmasandan amalo golon yamltmac torzli ifa vo <) istifado edilmigdic.

Operettamn musigi nomelori arasinda daha bir sohno do var ki, asonn
dramaturyi  inkigafinds Gz@inomoxsus  yer tutur. Bu 1l pordoni  agan “Geca™
(N17) musigi ndmrasidir. Trio vo orkestrin ifasinda saslonon bu peyzay olamath
musigi ndmeosi - | pordadon Arifin - “Son mahas™nin  intonasiyalan osasda
qurulmugdur. Lakin  burads mahm xeyli gealdilmeg, tempi doyigmig (Presto
ovozino Allegretto), sosalt  xotlori  artrmgdir ki, bu da onun  xarskierinin
doyigmosino kimok etmigdie. Lakin  hoe iki halda  tobiot hadisosinin (mahmda
yagigan, triods iso geconin) gonclon romantik hisslocinin miixtolif taroflacinin -
mahmda gon, cogqun, aloviy, triods o bir gador gissoli vo kiskiin  xarakierinin
tocossiimiing  shomiyyath dorocads tasic etdiyini  goraritk. Xasust olarag, burada
fmoll  tonallgfimn VI artinkmeg pordasindon  qurulan  septakkoed  izarinds
humayunun gomli intonasiyalannin (biltiin sossarasimin) oxunemas: oldugea tasirli
saslanie. Belo bir parlag musigili  ifadodon sonra kadensiyada  daha  parlag
alterasiyali  harmoniyalann ardscallagmasy (v -To ™ - [l ™ -T, ™) onu oldugea
tocavatli edir.

Trio  ortestrin caz Gsluble  kigik girigi ilo  baglayr. Burada caz
clementlorinm Gstiinlily@ mahm arssanda olan forgi daha da artinr. Belo ki, artsg
ilk lards alterasiyah septakkord vo kkordlar f fs  melodiyanmn triol
vo forglagl frazss, basda onikays dofru  xalis kvintalarda xromatik gedsy caz
ifa Gslubunu aydin niimayig etdirir. Bundan olava, trionun  miigayiatinds triol vo
punktir ritmin ardscallagmasinda da caz elementlon Gzind gostorir.

Bununla bagli Rauf Haciyevin kegmig sovel madoni mokamnds  boyitk
populyarhq guzanan operettass hagqinda deyilon fikir  yada digir : “Rauf
Haciyevin milli ritmlarls vo melodiyalarla zongin olan, koloriting goro taravatli
musigisi milli osasin caz, estrada elementlon ilo Gzvi uzlagmasina nilmuno ola
bilar” (Dagigeva A. “Baku-Moskva”, “Sovetskays kultura™ gozeti, 2 avgust,
1969).




Beloliklo, Rauf Haciyevin “Gilligiing gizlotmo"operettasinn  ©hlili bels
bir noticoys golmoys osas verir ki, bostokar asordo link vo komik baglangscn
xarakieristikas: Gglin iki forgli ifads vasiolorindsn stifads etmoklo bu iki gatin
bir-birindon segilmasino  nail olmugdur. Dasha  dogrusu, goncliyin, miasirliym
tocossiimil Ggn mahm-estrada-caz musigi Gslubunun milli musigi ansaslona ilo
sinfezino  osaslanan  musigi materishmn asords komik  baglangscn
namayondolorinin sociyyasi Gglin - xalq mahnrrogs  ruhlue  musigisino garst
qoyulmas: miixtolif giithlii obrazlar alomini yarada bilmigdic.

Bostokann zongin musigili  ssasa vo  milasic soslamoys  malik olan
“Galigiing gidatma, yaxud Qafgazh  gardagqa™  operettas: 60-70-ci illoeds
miixolil teatr sohmolorinds ki fsird dim edilmigdir: oyun tamaga (Baki,

4 o

Moskva, Kiyev vo 8) vo igili revyu (Leningrad, K yarsk vo 8.). Raufl
Haciyevin musigili komediyalanimn  hom operetta, hom do revyu kimi togdim
edilmosing ictimai oy verilmigdir ( “Vigka™ gazets, 14 may, 1992-¢i il). Osarin
belo forgli janr baximdan  yozumu onun partiturasian  vo dramatur asssinm
mitk 1, yiksak prof | soviyyodo yazlmasndan irali golirdi.
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KENUL HUSEYNOVA

RAUF HAJIYEV'S MUSICAL COMEDY “DON'T' HIDE YOUR SMILE*

Keywords: Music, operetia, harmony, jaz, composer, choreography,
element, image. genre.
SUMMARY

The article is dedicated to the work of a prominent repr ive of the musical
culture of Azerbaijan, Rauf Hajiyev. The author analyzex the composer’s kumorows
musical comedy “Don’t Hide your Smile”. The article reflects the problem of
modernity, which wax the main theme of this operetia. In addition, the author

explores the composer’s innovations, gives them an axsexsment in the context of

musical art criticism
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XULASO

tutan g Latinin yar wokkiil tarixi, ansambl vo orkestrlards tathigi
lalari araydinlmeyder. Bu alatin solo instr | ifagelg tarixindaki yeri vo
rolu balarina Imuydr.

“

Xalg ¢al@s abtlorimizin tagokkill tarixi bu ginimikzo godor kegdiyi yol

igigiinasl tarafindan tadgiq olunmagdadir. Azarbaycan klassik gaiddocini
ssarlorinds vo gifahi xalg odobiyyati nfimunolorinds dessertssiyamizin adgigat
obyekti olan qanunun da adina rast golinir. Osason poetik obraz vo bodii ifado
qurulusu vo sasl i barado miloyyon moalumat aldo etmoyo imkan verir.

Azacbaycan musigisiinashq elminds Lossiif obsun ki, ganun hagqinda
milfossal asar holo ki osesoyo golmoyib. Buna sobob XIX asrin ikinei yansindan
sonra onun lodricon swadan guxmassdie. Yalmz kegon asrin 60-c1 illorindon
baglayaraq yenidon Azocbaycan xalg cali alotlon ansambl vo orkestrlorinds
Oziindn laygh yerini tulsraq genis yayildmegdie. Soa illords ganun alatindo
mugamlann solo instrumental ifas: genig yayilmagdie.

Mugamn Larixi vo nozon cohotdon aragdinlmas: daim musigigiinaslann
diggat morkazindo dursa da, ayri-ayn alotloeds mugamlann ifa xiisusiyyatbrinin




Oyronilmasing hasr olunmug todgigatlar azlg tagkil edir. Qeyd etmok lazmdir ki,
etnomusiggiinashgda holli vacib mosalolordon biri do mohz kigik  hocmli
mugamlann musigi dilinin osas xisusiyyatlorinin Gyronilmoasindoa ibarat olub,

geadyonli aragdimalar lob edir ki, bu da milracist eldiyimiz mdvaunun
aktuallafin goctlondiric.

Azarhaycan xalg ¢alis alotlorinin sirasinda Gziinomoxsus yer tutan milli
musigimizin inkigafinda xisusi role olan qanun aloti Yaxin vo Orta Sorg
olkalorinds genis yayilmagdir. Musigigiinasha dair adobiyyatda ganunun G¢ novid
hagqinda molumat verilic. Bagdad, misir vo tikrk ganunu kimi tanmnan b alatlorin
bir-birindon forgi  nizamlayicalann sayna gorodir. Azocbaycanda isifads olunan
ganun aloti tirk ndviino aiddir, dlgico digaelarindsa an kigiyidir.

Baz rovayatlors goro ganun alati gadim yunan filosofu Platon vo ya orta osr
mitafokkiri, musigigiinas Obu Nasr ol-Farabi (873-950) tarofindan icad edilmigds
Lakin bu fakt hogigols uygun deyil. Arxeoloji gaznilar zamam Assuriya
doviatinin paytaxti  Ney gohorinin yerinds  @zarinds qanun, gong vo ney
ifagikanimin gokli olan ogya tapilomgdir. Tarixo nozor salsaq Platonun ea. V-IV,
Forabinin isa IX-X ssrlordo yagayib, yaratdifimn gshidi olurug Neynova 0 e,
VII-VIL  asrdords mibvend  olmugdur.  Demok  qanunun  ysranma  tarixi
rovayotlordon, gistarilon tarixdon daha godim dovro gedib guxir.

Azarhaycan klassiklorindon Nizami Goocovinin, Mahommod Fizulinin vo
baggalarmn lorinds ganun hagqinda molumat verilmigdir. Dahi Azorbaycan
sairi Nizami Goancavi (1141-1209) “iskondornamo” poemasinn “igbalnamo™
hissosinds ganunun yaranmass barodo maragh milshizoloe irali s@irtie.

Ondan sonra istadiyi ganun-gayda ilo

Orgonundan da bir alat dikzoltdi.

Va o nalali nogmalorin sosing ditz golon sokilda

Miivafiq garilmis simlor ¢okdi[1, s.480-485]

Beytlordon musiginin bazi ganunlanna cavab vers bilocok alat baga digiilir.
Beytloro diggatls nozar sakdigda gairin no demek stodiyi anlagilie. “Orgooun”™

shziing iglotmoklo gair bu alotin yaradilmasme gostormir, oksi It lotdk
dsha mitkammeal bir aloti nozards tutur.

Dahi Azachaycan sairi Mahommod Fizzulinin (1494-1556) fars divamnna daxil
edilmig “Saginamo”si “Hoft cam™ (“Yeddi cam™) ads ilo tanmmr. “Saginamo™do
musigi abtlarindon ney, dof, ¢ong, ud, setar vo ganunu soxshondirilorok mitriibls
borabor gairin irfani ifado edir [7, s 88]

XVII osrdon sonra sairlorin ssorlorino  mindatir ¢okmok ononosi genis

yaylmgdie. Bu miniatiirlords xalqin etnografiyasing, iclimaisiyasi voziyyotin
durumunu, Gbiati, memarhq abidolorini vo ¢aliy alotlorinin tosvirlarini oyani
gormaklo o divr hagqunda canls sovviirlorimiz formalager.
“lskand: " p Buxarada 1571-1572-c
illords gokilon miniatiir dsha maraghdsr. Sorti olaraq “iskondor vo Roksano
(Rm)ummll A's*._.. LII' L ot e et 1
tagkil etmasi tasvir edilmigdie. Burada miixtalif musiqi alotlon ifagilan ilo yanag:
ganuncalan quz da oks olunub. Baginds calma tipli bag Grtlydl, waun milli libas
geymis ifagt qiz bardag qurub oylagarok ganunu dizlon Gzorinds saxlayib hor iki
alinin barmaglan ik simloeo toxunur. Milasir ganunla migayisads bu alat dlgiico
kigikdir, simlorin says da azder.

%&mﬁmmrdmmwudﬂnmm
va ansambl aloti ol ' golmok olur. Bundan bagga, onun mikasi
nivindon forgloadiyini do aywd etmok mimkindir. Belo ki, gadim ganunun
govdasinin birtorofi ganad soklinds olmugdur. Simlor ona yandan bir nego sirada

Mikssir Azorbaycan ganununun gkil edoa hissalor, onlann qurulugu, dlgilar
vo funksiyss: hagqinda onu deyo bilarik ki, torkib hissollori ginar (govdo, kalla,
agiglar) vo fisg afaclanndan (biyik vo kigik xaroklor, xotkes) hazrlane. Mis
latun vo ya bikriinedon (nizamlayicalar), balyg | kegi, quzu, ceyran dorlorindan
(membrean), avvollor ipak sap, bagrsaq, metal hazarda iso plastik liftlardon (simlac)
hazsrtamr. Simlar galin, orta vo nazik olaraq 3 gismo aynler. Har iki olin gahadat
barmaging taxilan dskoklor qezil, gimis, latun, mis, biiriine vo poladdan hazirlanar.

Nizami Goocovinin




Oskitklor tac goklindo olur vo @izorino naxsglar hokk olunur. Mizrablar tisbagamn
canaq similyll, maral buynuzy, fil digi, mikxtolif heyvan simiklon vo gara ebanit
materialbanndan cilalanaraq dizoldilie. Agar iso olvan metallardan wkilidr. Alati
togkil edoa hissalarin, o ciimlod storlann yerino yetirdiyi xiisusi funksyalar
var.

Qanunun kiklonmo gaydas: hagqinda onu deye bilarik ki, alatin orta registrda
birinci oktavanin tam kokloyib qurtardigdan sonra ndvbo ilo bam soslors dogina
kigik oktavamn 7 vo biyik oktavamn 4 notunu almaq ii¢iin elektron kamertonla
kiklomaok lazimdir. Bom va orta regstr tam kik bnandan sonra zil registeds ikinei
oktavam tam, dGgiincd oklavam iso> do sosi koklonir. Alatin zil, orta vo bam

Qanun igiin arpecio, qalxan vo enon passylar, sekvensiyavari gediglor,
glissando, akkord vo mixolif fiqurasiyalar sociyyovidir. ifa solisliyi, habelo
texniki cobotdon ¢otin yerlorin asanhigla  gabinmasa  ollorin dizgiin, rahat
paylagdinlmasindan vo nizamlayicilardan vaxtinda cold istifadodon gox asilidar.

Musigi tariximizdon molumdur ki, 1959-cu il godar Azachaycan xalq galfis
alatlori ansambl vo orkestrlodinin torkibinds ganun alatino rast golmok milmkiin
deyildi. ik dofo ganuna Moskvads Azorbaycan modoniyyali  ongiinliyd
kegirilockan  gorkomli  bostokar, dinjor, Azochaycan televiziyasa vo radiosu
nozdinds xalg calfs alotlor orkestrinin badii ohbori Soid Ristamoven soyi

Orkestrda bu alotin ilk ifsgesi azorbaycanh Asya Tagryeva olmugdur. 1959-cu
ildo onun ifssanda ilk dofo Azorbaycanda bu alotds “Bayat-Siraz” vo “Cahargah™
mugamlar: vala yazhb.

Qanun tadrising dik Idikds 1o onu geyd edo bilarik ki, 1966-67-

ci odrs ilindsa baglayaraq Azorbay agi mokoblarinds ganun siniflari
yaradilmasina b yaraq, ganun makiobi dorsliyi halo do yazhb dare olunmayib.
1985-c1 ikdon baglayaraq, bu alat Ggiin mixtalif soviyyali musigi moktablori, orta
ixtisas vo ali moktablor iigiin program vo metodiki vasilolor nogr olunmugdur. Ba
metodiki vasaitlords ganun ifagilifinn incoliklori sadodon mitrokkabliys dogiru

olmagla igloailmigdir. Ustad ganun galanlann tocriibosine ssaslanan maskhotlor bu
vasaitlords genig oks olundugundan sagird vo talobolarin fizzki imkanlanna uygun
abtin texniki gistoriciloring nail olmagla ndimunovi ifags kimi  yetigdirmok
yoniinds shomiyyatlidir. Asanddan ¢oting dogru qurulan repertuardaki ssoclorin
vaxtinda vo  keyfiyyotlo ifssina nail olunmas: ifag  hazehi@s  prosesinin
ditzgiinliytini tsdigloyir. Unutmaq lazim deyil ki, ganun ifaghigs insanda tocana,
ritm gavrayip, ahongdarhig hafizasi, boyiik sobe, diziim vo saglamlsg tolob edir.

XX osrin son ribindy instrumental musigi ifagilan arsands  ganun
ifagilannn yeni nasli yeligir. Molahot Oliyeva, Tomno Oliyeva, Yagut
Mommodova rast golinir. Azochay Milli K valory Heydae Oliyev
torafindon asasa qoyuldugdan sonra peyokar qanun ifagilan yetigdinlmas: I
On plana kegdi. Buna gieo do ifagihq fakillosi nozdinds ganun ifagihds ixtises
agilds. Gone olmasina baxmayarag, Konservaloriyanm mazunu olan ganun ifagilan
keo respublikamezda deyil, onun hidudlarndan konarda da moghurlagdalar.
Cinaro Mitallimova, N: Mehdiyeva, $ob Swaliyeva vo baggalan hal-
hazirda ganun alotinin bligi vo todrisi ilo mogguldular.

Qanun alotinin badii vo genig texniki ifaglig imkanlanndan istifads edarok bu
alot dgiin son dovrlorda bir sira maragh ighor gorilmilgdir. Bu yolds sonotgiinashg
Gzro folsofs doktoru, mahir ganun ifagiss Torano Oliyevanin  foaliyyali
diggatalayigdic. O, 2004-cil ilds Azarbay Milli K vatorty labo vo
mazunkan ik borabor ganun ifsgilanindan ibarst “Inci™ ansambling togkil etmig va 7
nofordik ansambl;n repertuannmn segiminds ifagilann ifalaninda boyik tockibli
orkestrlorin saslonmasi osin dofurmasma Gnom vermigdic. Orkestr ifas Ggiin
nozoeds tutulan ssorlordoki kimi nofas, zach vo bagqa simli alotlorin sodalarim
vermokdon Otril saslor iki, G vo bazoa do 4 gismo aynlmegdie. Binine ganun grupa
0 u, digacloni is> md tersiya, kvarta, seksta, harmonik sos vo

Molumdur ki, hor bir musigi grupunun, ansambhin inkigal etmosi Ggiin
repertuar segimi gox dnamlidic. Ugurdu segimin, dinloyici vo Lamasgagi sevgsing
gedon yol musigigilorin xalg musigi yaradicilifing miraciol etmasindon asihdir.




Tarano Oliyeva da bu fikirdon gixis edorok 62 tagkil etdiyi “inci™ quzlar ansambl
Ogiin maragh, roagarong repertuar seedi. Bununla da ganun aloti hom konsert
salonkannds, hom televizya ckranlannds, hom do radioda  yeni ampulad
saslonmoya baglads.

Ansamblin ifssinda “Bayats-Siraz”, “Mahur-hindi” mugamlan, “Azachaycan™,
“S i xalq rogstor, 0. Haciboylinin “Argin mal alan”™ musigili komediyasindan
quzlar xor, S.Olasgarovun “Salaxo”, “Rags tokkata”, Z Bagwrovun “Rapsodiya”,
V.Adigomloven “Skertso”, F.Omirovun “Mohobbat ragsi”, A.Malikovun “Tirk
qizlannin rogsi”, “Iki golbin dastan” baletindon quzlann rogsi sosloamigdic. Bu
vaxt soonovi ifa dsullanndan olavo yend texniki galarlar gotiron vasitaloedon
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SUMMARY

Among the folk musical instruments of Azerbaijan, the canon occupies a
as well ax reveals its role and significance in the ensemble and orchestra.
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aid olan 2 fortepiano sgin yaxilmy “Konsert siitase” lmqqulhluhmlm'nlr
Tadgigat iginin avvalinds kamin asarin yaranma tarixindan bahs ob Hoamginis

suitanen Arafle yokilds tahlili verilir. Har hissa ayreayrdigda tahlil alnnnrq
musigi miimunalori xavinda dz tsdigini taper.

Azorbay Respublik istedadlh  bostokan, Xalg artisti  Sordar
Forocovun  yaradscilify, milasic  dovriin - musigi madoniyyatinin - gahagesl

lanndadsr. O, Gz dovriiniin demok olar ki, biitin jandlarna miraciol etrmig, biri-
birindon maragh ssaclor sesoys gotirmigdir [3]. Onun belo asadlodindon bini do,
k intrumental yaradicihfing aid olan iki forepiano G¢in “Konsert siiuitas™
asacidir.

Osor xbsusu sifariglo 1986 - ci ilds A Rzaquluzads vo Z.Olizadoain ifasi
giin yazlmg vo gox ugurla soslondirilmigdir [2]. Homginin tokeo Bakida deyil,
diinyanm bir sira gohaclocinds ifa olunmugdur.

Siuita jannna xas okan “Konsert sfitass™ 4 hissadon ibarat olub har birinin
Oz programls adlan var (Elegiya, Skertso, Noktyiirn, Final). Silsiloys daxil olan
asaclor asta vo cold tempdo kegarok ndvbolagar.

Silsiloya daxil olan ndmealar bir-birindon hom obeaz mozmunu, hom faktura,
hom tonalhg cohotdon fargli pyesloedir. Bu asards XX osro moasub olan bir sira

qi texnikak istifadost ilo yanagi, milli iqimizin, kadlar Gox
salist, eyni da professional torzads sintezinin gahid olurug

Saitanin | hissasi “Elegiya™ adlanir. ilk notlanndan hogigaton hozin, dorin
monali musigisi insan xayallar alomino apane. Bu hisso qusa melodiyalar @zorinds
qurulub. Onlar sanki insanm daxilindoki hoyacans, tonhalif, xogbaxtlik haggndak:
arzulanim xaticladsr. “Elegiya™ Allegretio con grazio tepminda, 4/3 dlgiido, cis-moll
tonallinda baglaysr. Forma baximindan mirokkob 3 hissoli formada yaalog |
hissanin sxemi belodir:

A C A
giris a oab _aa; b a; e a; koda
4x. 16x. 16x. 3x. 18x. 10x. 8x. 8x. 8x.29x 16x.  17x.
Sxemdon goriindiyli kimi miirokkab 3 hssoli fi I hissasi (A)

reprizsiz sado iki hissoli formada yazilmegder. ikinei hisso (C) Epizod goklindo
yazlaraq dogiq formasi yoxdur. Ugiined (A) hisso iso qesaldilmey repriza
formasandadir.

“Elegiya"nin | hissosi (A) reprizsiz sado iki hissoli formada yazlmugder. Bu
hisso 4 xano girigdon sonra ikinci planinooun ifasinda sas temamn kegadi ilo
baglayrr. ilk olaraq movzi ikinci solisto verilir. Sads fakturadan istifado edon
bastokann harmonik dili do gox sadadir. ilk xanolordon biz milli lad elementlarini
hiss edink. Bostokar burada gur ladsmin intonasiyalan migayiotinds kegon osas
melodiyann togdimatinda sigraygh skkordlardan gox geniy istifads etmigdie. Bu
musigini dinlorkon ssgrayigh, farglagh akkordlann milxtolif oktavalkarda oynamas:
insanm gizlon Gnindo sanki dalfalar icorisindo sahilo gurpilaraq konara sigrayan
damlalary canlandsrar.
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Reprizsiz sads iki hissolinin birinci ciimlasi (2) 16 xanodon ibarat olub
dzlityiinds frazalara onlarda motiviors, hotda motiviar do ibarolors baliingr. ikinci
ciimlo (2,) artag birinci solistin ifasinda soslonir. Birinei pianonun ifasnda soslonon
bu ciimb ilk cimiadon birxz dsha miirokkob faktura qurulugu ilo foeglonir. Hoe iki
ciiml> qeyn tokrar qurulugly, gapal ciimlbolordic. pp sashamods kegon musigi
pargas: zoeif oldugu gador, musigidoki kadori, garginliysds dinloyiciyo atdira bilir.
ikinci period (b cimlasi) birinci perioddan hocm caholea yigcam olub comi 8

don ibarotdir. “b™ hissasi eloco do, | perioddan hom faktura, hom harmoaik dil,
homds tonal cobatdon forglonir. | period cis-moll tonallifinda yazilmegdirsa, biz
burada Fis-dur tonalhfina kegidi hiss edirik. 11 period gur ladinda 8 xanoli, geyri-
tokrar qurulugly, kvadrat, qapals ciimbadic [1]. Animasto tempinds kegan bu cimls /
saslonmads birinci pianonun ifasinda osas melodiya ilo, kinci piznonun ifasinda
150 asason arpeciolu milgayiati ko bir dalga kimi kegorok sanki doniz kimi cogur vo
sakitlogir. Burada melodiya daha aydin toezdo kegorok segah ladinda kegoral
yenidon sur ladina gayidar.

Mirokkob Ochissoli formanmn orta hissasi, yoni “C" epzod formasnda
yazhb heg bir formass yoxdur. Eprzod hissasi lirik, melodik iginin daxilingd.
cogunlug yaradaraq, iti templi, gorgin, dinamik xarakteri melodiyasa ilo segilie. P
saslonmads kegon musigi hor ki pranonun ifasinds  akkord fakturah qurulugds
baglayaraq getdikes accelerate ifada sashor yiksolorok (crexcendo)ff godor galxar.

Bu melodiya horokotli, hoyscanli xarakter alaraq orta registrdo iti tepoxd
(Maestoso. Meno mosso) tatonoli sasloair. (&) cimlasinds stakkatolarla kegon
akkordlar milli xalg rogs olan “Nalboki"nin elementlorini xatirladarag, it templi,
fasilasiz harokoth musiginin axicilif kulminasiya ndglosino yaxinlagar, ffilo hoe iki
piznonun ifssnda glissando effekti ilo daha da goeginliyi artiran musiq, hoyocam
arting va sevincli, iggl yitksolis hodding gatir. Bundan soara tadricon sakitlogir vo
pbcalmmfhshwnkupdvmln Gorgin nloaoli kegon  mackoz

hi d | peiza hissosinda hoe gey sakitlogir, birinci hissoyo
gaydsg bag verir. Burada bastokar qusadilomg reprizadan stifads edocak birinci (A)
hissasinin ikinci cimlosini (a,) oldugu kimi tokrarim verir. Repriza hom fakturs,

hom tonal cahatdan oldugu kimi okrarlame. Reprizamn sonunds asas melodiyanin
sur ladinds okranndan soara 17 xano koda verilir. Burada melodiya asason basda
kegarak pp ilo tamamlanr.

Siitanmn ikinci hissosi “Skertso™ adlamir. Bu hissonin musigisi “Elegiya”dan
forgli  olaraq  koskin it tepmli, cold, oynaq xarakterlidir.  “Skertso™
Allegrettomoliotepminda 42 olgidaEs  durtonallgfinda,  segah  ladinda
baglayir Burada da bostokar sigrayrglara iistinlik verorok, obertonlann istifadosine
genig yer aywrrmigdir.

Forma baxmmindan miirokkob 3 hissoli formada yazilomg 11 hissonin sxemi beladir:

A C A
a_ gir ba  koda
15x. 33x. ¥x 4x. 18x. 14x. 20x. 14x. 25x. 10x. 4x

Sxemdan gorandiyd kimi miirokkob 3 hissoli formanin | hissasi (A) sadb g
hissoli formads, ikinci hissa (C) Trio olub, reprizli sado iki hissoli formadadir.
Ogiincii (A) hissa isa dinamik repriz formasindadsr.
“Skertso™nun birinci hissosi (A) sado 3 hissoli formada yazilmegdsr. Osas
tonallig Es-durtonalligsdir. Sads 3 hissoli formanin (A) birinci hissasi, yoni “a”
qeyritokrar qurulughy, iki ciimloli sada, agiq perioddur (Es-dur, C-dur, D-dur).
Sado 3 hissoli formann (b) markoz hissosi hocm etibari ils daha genisdir.
Bostokar bu periodda genigloamis cambolordon istifads etmigdie. Osason tokrar




qurulugly, 3 cimbli, agq perioddur. iki pi ifasinda saslonan bu hissado
akkordlanin bir bin il ndvbologmosi sual-cavab intonasiyalanim xatidlader. Bu
hissodon sonra biz repri yeni (2) hissssind qaysdigs egidink. Qusadilomg
gokilds kegon repriza hissosi bir cimladon, 8 don ibarotdir. Repriza asason
akkord faktural, iti templi musiginin migayioti ilo akkorlann xromatik olarag bir-
birino kegmosi, doyigilan lsglar, onaltilsg notlann ifasanda 3 i oktavamn “do™
notuna gadar yilksalir ff sosloamoda bitir

Miirokkob 3 hissoli formanm orta hissosi, yoai “C” trio olub, reprizli sado 2
hissoli formada yazlmigdir. Markazi hissa(C) birinci hissaodan (A) ham tonal, hom
faktura, hom do forma baximmndan farglonir. Bu da hissalor arssandaks tozads daha
da gicloadinie. 4 xano kegiddon sonra morkaz (C) hisso baglayr. Bu xanolor
homginin girig rolunu oynayir. Belo ki, Artig Ges dur tonallifinda, gur ladsan
intonasiyalan ilo kegon kegid hissasi ff dan pp-ya godor enir.  Sado iki hssoli

1. | €3 < ke (a)(‘ 2 4, ) d‘ 1 A oNas A I‘J-L
Mwuﬂmmymkmmﬁhﬁndphm
ifasindas kegir. | hssonin 1-ci (2) cimlasinds bostokar hor iki pai ifasanda T

vo D organ dayafina osaslanan miigayiotdon istifads edir. Homginin geyd etmok
istordik ki, morkaz hissasinin (C) harmonik dilids sads vo aydmdir (TS.D) .
Burada biz artiq puantilizmin effektlonini xatirladan musigini esidirik. Pranolanin
ifasinds sual-cavab intonasiyalan ndvbologir. Sonda 1 sual taktina 4 cavab
xarakterli takt soslondirilir. Agig musigising xarakterik imitasiyali slubda soslonon
sonlug 14 xanadon harat olub saslorin aramla (poco a poco cres.) yiksolarok ff
sosloamado glissando effekili akkordlann ifasinds tamamlaner.
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Sonda bostokar nishoton qsaldilmg reprizdon (A) istifads edir. Burada
birinci hissonin hor iki climlosinin okran egidilir. Repriza hissosinds kegon
ciimlolords metroritmikanin tez-tez doyisilmosi (8/3,8/2,8/3,872,8/4) musiginin
soslonmosini daha da goeginlogdirir. Sadoco burada gizgilii reprizaya xarakierik
olaraq ilk (b) ciimlosi soara isa (a) ciimlasi kegorok tamambsmr. Repriza hissasi
cymlanlllqnh.eymfakmndavmli Sonda 4 xano koda verilorok hoe iki
P ifasind peciolarla kegorok iki sigrayigh akkordlarn stakkatolu
qung ifast ilo Es-dur tonalhfinds tamamlaner.

Stitamn Ggiinci hissosi “Noktyiim™ adlamr. it tepmli, cold, oynag xarakterli
“Skertso” hissosindon sonra “Nokty@im"” hissasinin aramly, sakit, zorf musigisi
egidilir.  Sostenutotepminda 86  dlgddoh moll  tonallfinds  baglayir Forma
baxmmndan sado 3 hissali formada yazlme [11 hissoain sxemi belodir:

A B A
a__a a an; alavd
15x. 22x. 1lx Tx. Tx. 6x. 15x. 15x. 10x.
Birinci hisso (A) 3 ciimlodon ibarot sado perioddur. Ciimlolor tokrar qurulugh
qeyri kvadrat, gapalsdiclar. “Noktiirm™ demok olar ki, svvald sual-cavab

xarakterli melodiyalar Gzarinds qurulub. Birinci ciimb (2) 15 xanodon ibarot olub
hom fal 1, hom do h ik dili sadodir. [Ik melodiya Il pianonun ifssinds 9




xano ilo kegir, soara | piang ifasands 6 don sharot  ikinci melodiya
saslonir. Niimuno 3.
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Ovvolds verilon bu melodiyalar birinci vo repriza hissasinds millomads
olaraq sanki bir leytmotiv kimi kegir. I hissoenin (A) ikinci (23) vo B¢iinci (a)
climbslori db ilk ciimlo kimi eyniyl> sual-cavab xarakierili olub, gecs musiqisini
xatirladan arsmby, agir tempds, p sselonmods kegorsk “Noktiirn™Gn ilk hissasini
tamamlayr.

ikinci hissa (B) birinci hissodan(A) faktura vo harmonik dili ilo farglanir.
Osason akkord quruluglu olub, glissando effekthi ilo segilir. Burada bastokar daha
¢olin harmoniyadan jstifads edorok, morkaz hissoni biraz dsha goegin saekamasing
nail olur. Melodiya 11 pi ifasanda glissando effektli arpecio @zarinda,
I pianoaun ifssinds s> akkord faktursh soa yiiksslis h-moll tonalliginda IThs — nin
iki qvvoli akkord zorhosi il (fortissimo) baga catir.

Uglineii (A) gisaldilog reprizadie. Repriza gismon doyigikliys ugrayarag
eyni fakinrads, eyni tonalliqda kegir. Morkoz hissonin ff ifsundan sonra golon

priza pp sasknmo il yenidsa svwols baglangica qaysdir. Reprizada 3 ciimisdsn
ibaratdir sadoco burada 2 climbs (a,+a;) birinci hissanin tokran, 3 (a;)climbo iso
sonds slavadir. “Noktytirn” h-moll tonallsginda T ils ppp ssebamads tamamlanir.

Sititarun [V sonuncu hissosi “Final™ adlame. Bu hisso adindan goriindiya
kimi siiitanan finahdsr. Final nd i digor 3 ndmeadon hom qurulug, hom
forma baxmmundan forglonir, ssason siiroth tempdo kegon bu hissonin - musigisi,
sanki, gargsialinmaz gicli bir duyulan oks etdiric. Variasiya formasinds yazlog
“Final” hissasi Oziinin osss melodiyass ilo yanag sonds segah ladinds kegon
“vagzali” rogsinin intonasiyalan ilo yenidon bizo milli musiqimizin ecazkar ruhunu

trladir. Bastokar homginin burada milli lad imkanlarinda genig istifads etmigdic.
Qeyd olundugu kimi “Final™ hissasi variasiya formasinda yazilmegdir. 6 variasiyah
kigik hissolordon ibarat olub, osason tontoaoli akkord qurulugludur. “Final™
hissonin avvolinds kegon osas musigi materiahh miixtolif vaniantlarda bir nego dofo
tokrar olunur. Bu hisso hor iki pianonun ifasinda Alla breve tepmindo,4/4 Slgiida,DD
durtonalh@mnda pp sssloamoads, Rahab mugammn Omiri gobosinin intormasiyalan
ilo baglayrr . Qabang, (marcato) stakkatolu akkordlarn kegadi ik baglayan osas

lodiya pp sosl fo gorgin, lakin eyni zamanda zorif hoyocanl musigini
xatrlader. Birinci vaniasiyada osas medodiya kegorok, iki obraz hiss olunur.
Pianolar bir-birino melodiyan: kegirdirok 6z aralannds ndvbologirlor. Bininci
variasiya (40 x.) 3 cimladon ibarotdir. Burads bostokar assson seplakkord vo
nonakkordlann (15,05, VIEL vo donmolori, eloco do Dy) stakkatolu kegiding venir.
Ikinci variasiya (30 x.) ff ilo baglayaraq biraz daha fakturada cohotdon miirokkab
akkord quruluglu formads verilir. Osason T-S-D qurulugle skkordlann istifadosino
ostiinlik venlie. Tonalhg doyigilmir, rtm vo fakierada cohotdon doyigiklik
olunaraq daha tontonoli soslonir. Uglineii variasiya asas melodiyanin elementlaring
osaslanaraq hom tonal, hom fal hotdon forglonir. Artag burada a-tonallsgdan
wstifads edon bastokar milli lad ¢argivosindon konara ¢ixmur. Burada biz humayun
nmgammnbmyahn:b,tﬁ&mmnn(amms&mmm)eymmdaﬁﬂ-
Gstdo kegiding egidirik. Humayun ladinn yalar: | pi ifasinda, Rahab
ladinan intonasiyalan iso 1l pianonun ifssinda eynd anda unison saslonir. Buda osoro
azollik gatan effektlordon birdir. Oktavals akkordlar itosilk dodiy
xromatik gamma Gzro aga@s vo yuxan horokoli, galxb-enmolor hoyocam daha da
artinr. Getdikeo varmsiyalann tockibinds xano saylan azale. Belo ki, dordiineii




variasiya (28 x.) yenidon D-dur tonallifma gayider. Ty Gzorino okrar qurulugly
akkordlann ff soshamads  bagl eyni da burads itk

(2414 424/4vo b.) tez-tez doyigilmosi musigidoki gorginliyi daha da qabang
sokildo agir. Sanki iki pianonun sorbast solo ifasindan tharot melodiyalardsr.
Vanasiya D-dur tonalh@nds D; - T, ilo tamamlamr. Gorgin, iti templi 5-a
varasiyadan sonra 6-¢1 vanasiya (15 x.) golir o dziiniin hozin, tomkinli, eyni
zamanda arpeciolu qurulugu ilo digarlorindan forglonir. Burada tonalhq doyigilmir
harmonik dil, faktura doyigilir. Farglagl, obertonlann genig istifadosi ilo verilon
arpecioly akkordlann kegidi gorgin musigidon sonra inco, zonf  melodiyamn
saslonmosi sanki qaranhg bir gecodon soarsks isigh sohon xatirdadir. Burada

bastokar xalq rogsino yenid: iiraciol edorok segah ladinda “Vagzah™ rogsinin
intonasiyalanim xatirladan melodiyadan istifads edir.
Nimuno 4.
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kegudini hiss edink. Vo ndnyalmnm‘lcl jasiya
Sonda bostokarin yenidoa birinci varissiyaya gayit asari
alir. Vo nahayot finalda sonunce variasiya Rast ladinn intonasiyalan ilo tontonali
sokilds, presto ritminds lodik va h ik qurulnglu akkoedlann
harokats, D Gzarinds son yiksolis va Ty hor iki pi birlikdo unison ifssinda
g qivvotli akkord zarbasi ilo (fff) baga gater.

Osan tam Lhlilindsa soara onu deys bilaeik ki, diinya musigi sasaslori ilo
milli lad anomolorinin professional cobotdon sintezi nail olmug bostokar bu
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“Konsert siiitasi’"nda inco psixologi hisslodds yanag, ¢ilfmb@in soklini gistocon
hadisolorin cilovlanmas: da gostoro bilmigdir [4). Zonnimizco “Konsert” silitas:
Sordar Faracovun yaradsicah@mn ugurlu sohifolarindon biridar.
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“CONCERT SUITE” BY SARDAR FARAJEV
FOR TWO PIANOS

Keywords: compaser, Sardar Farajev, chamber-instrumental, concert suite.
SUMMARY

Thix article interprets Sardar Farajev’s "Concert Suite™ written for two
pianas. The work belongs to the chamber-instrumental creativity of the composer.
The author tells abowt the history of the creation of the work. Later he conducts a
detailed analysis of the suite. Each part of the suite is considered separately, based
on musical examplex.
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VASIF ALLAHVERDIYEVIN ROMANS YARADICILIGININ BOZi
QURULUS XOSUSIYYOTLORI
(IKi ROMANS VO “SONSIZLIK™ ELEGIYASI NOMUNOSINDD)
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XULASD

Magalads miasir Azsrbaycan musiqi madaniyyali xadimi, xalg artisti Vasif
Allahverdiyevin vokal yaradicilypindan iki romanst - “Pancorom ayiiyiir *, “Qamli
hekaya", eyni zamanda “Sansizlik” elegivas: tahlil olunub. Romansiarin hor biri
medodik dilin gaffaflign, tobiilik, sadslik Gn plandader. Bastakar hor bir vokal
avarinds yiksok extetik lirikane milli musigi anonalari io wlaydirarag milli
romansin gizal mimunalorini yaratmaga nail olmuydur.

XX asrin ovvallorinds Azorbaycan musigi modaniyyati professional inkigaf
yolunas godom qoyaraq Gziiniin on yiksok zirvosing ¢atrmgdir. Klassik Azachaycan
musigisinin banisi Ozeyir Hacthoylinin zoagin vo ¢oxsaxoli yaradscilig Baliyyoti
musigi madoaiyyotin bir gox saholorino “nofas™ verdi. U.Haciboylinin milli musigi
anonolocini Avropa musigisi ilo @zvi surotdo birkagdirmosi XX asr Azarbaycan
musigisi modaniyyatinin inkigafine miloyyoalogdiron asss istiqamoatlordon biri kimi




nimayondolorinin  yaradscihifinda fordi, Gziinomoxsus yanagma ilo 6z oksini
tapmegdir. Aviopa musigisind borgacar olmus i janrlarn Azochaycan xalq
musigisi ilo yaxnlagmass, milli Gslubun yaranmasina zomdn yarader. Belolikla,
Azachaycan musigi madoniyyali irsino simfonik, xor, ) 1 1, vokal
vo bagga janrlar kimi samballi nimunolor hom klassik, hom do yeni “giyafoda™
daxil edilir.

Vokal musigi janrdanmn on genis qolu mahm vo romanslar 0 Haciboyli
bagds olmagla, M.Magomayev, AZeynalli, Q.Qarayev, Niyazi, F.Omirov,
S.Riistomov, S Haciboyov, C.Cahangirov, T.Quliyev, R.Haciyev vo bostokarlyg
mokisbinin  digor  gorkomli  n@mayondalocinin  yaradscaifinda  madoaiyyat
salnamosinin aynlmaz hissasing ¢evrilib vo bir sira Azachay bostokarl
yaradscalig irsinin apanc golunu  tagkil edir. Romans jann A Zeynallinm
yaradscalifinda ilk klassik nilmuno kimi 6lon asrdo 20-ci illarin soau 30-cu illorin
avvallarinds Azachaycan musigi tarixino yazlie. Mohz A Zeynallimn kamera-vokal
asaclorinin  Lozahiirinds professional  Azorbay musigi madoniyyati
sisteminds digar janrlar kimi socbost vo barabor hilqug oldo edir. Tarixi gedigat
gistorr ki, Azocbaycanda kamera-vokal lirkanin formalagmas: vo mnkigafi sado
mahe, mahn-romans formalardan &z baglanBicin gitlirmigdir. Notico etiban ils
romans, soaralar isoiri hocmli vokal silsiblorin yaranmasina gotinib guxardr [1, s
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Azarbaycan musigi modoniyyatinin inkisal mocholasi boyu bostokarlar
yaradsca, faal bostokarlarindan sayilan, mikasic Azochaycan bostokarlig moktobinin
imaysndolorindon biri, yaradsailyg portfoliosu zangin vo goxgaxali olan xalg
artisti Vasal' Allahverdiyevin vokal musigi n@munalaon oldugea rongarong, parlag
ohval-ruhiyyo dagiyir. Onun hom mahm yaradicih@s, hom do romans n@munoloc
vokal ifaglar Geofindon dofslorlo koasert salonlannds ifa ol va sevilir.
Bostokar vokal yaradicah@ma aid hor bir niimuno yeni ohval ruhiyyada, mixtalif
obraz alominin tocossimidiir. istor mahm, istorss do romanslannds bostokar Gziini
gozal melodist kimi gostorie. Bu sabobdon hor bir nilmuno onun yaradscilifinda

onomli chomiyyst kosb edir. Vasif Allshverdiyevin vokal yaradicilifs todgig
olunmayib.Bu  baximdan di I lads  bostokarn  vokal

yaradscilfindan “Poncorom Ggliyile”, “Qomli hekayo™ romanslan vo “Sonsizhik™
elegiyass aragdinlomg, sadalanan nimunolorin milfossal tohlili verilmigdic. Romans
fsininds oa xofif hisshrini, link duygulanm ifado edir. Bostokar burads
kantilenadan, mahmvarilikdon yararlanaraq poetik obrazlan canlandine. Har bar
niimunonin fordi xarakierinds xalg musigesi intonasiyalan ilo axuml kantilenanin
vahdotini gormok olar. O, Uzeyir Hacibayli, Asof Zeynally, Tofig Quliyev kimi
bastokarlann vokal yaradicibyglanna osaslanarag, bu anonoloro drilmoxsus yanagma
torzi ilo fordi islubuny yaratmegdar.

V. Allzhverdiyev  “Cavid”  taxallisla milollifin  geirloring  kigik  silsils
xarakterli iki bostolomigdic. Poetik motnin link, tik rub aqid:
ustahigla oks etdiron bastol sentimental-elegiya ndviine miracist
edib.

“Pancorom  Ggllylr” metso-soprano vo fortepiano glin yazilmg  kigik
romansdir. Osordo bostokar hossas dramaturg kimd gy edorak, gohromanin
yasantlarm, sarsintibanm onun 6z dilindoa togdim edir. Burada iztirab ¢okoa,
danxan surol gah emosional ¢osiun melodik xotlo, gah da regativ deklamasiya
timsalnds nafimid, sikaysl intonasiyalan ilo sociyyoloadirilir. Bu da romanss
monolog-sohnonin  cohotloring verirOsords melodiya nasgil, hosrol, tonhahg,
foryada bonzar hoyascanh intonasiya il oks olunur Stzly musiginin vohdoti ugurla
togdim edilir.

Batin, bitin hoyat kegdi,

Orok do heg vurmur, yorulub dartinar.

Yeno, yeno yagies yagar, yeno do kitlok osir

Yeno do sonsizlik, yeno do sonsizlik.

Romans geyri-kvadrat qurulughe dovr formasinda yazhb. Bir motivdoa
dogan vo inkigal edon dord ciimls verilir. Cimlbolorin baglangsc inkigafi gikayat
intonasiyalanim Gzindo chtiva edon sekunda interval il baghdir. Birinci ciimls
tokrarkanan iki intonssiya motivi il baglaysr vo bir-birini tamamlayan iki sharadon
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togkil olunub. Boyik sekunda intervalimn altine: zil pillonin izarinds dayanmasa,
bu intonasiya motivinin fasilosiz, arscikosilmoaz pillovan yuxan harokati (biring
ibara) vo geri doniigls melodiyamn “sonmosi™ (ikinci ibara) bag verir.

Ikinci ciimlo birincinin daha yigcam, qusaldilmes variantidir. Melodik xatt
ziddiyyotlimelodiya saslonir. Oziindo milli ifa tarzinin xisusiyyatlorini ehtiva edon
faktural milgayioli regitativ xarakterli kigik vokal kadensiyaya fon togkil edir. “E™

Sonuncu ciimlods ilk climlonin musigi materiah harmonik doyigikliklacks
saslonir. Monolog saciyyali romans geyri-miloyyon ab-havada sanki “soniir™.

Osarn fakturass goffaf olub, daha gox ostinat fon tathiq olunur. Bu cohat
romansda bostokar poetik matnin ifadoliying daha gabang gostarmok vo monolog,
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lirik, digiines torzind dinloyiciys yaxg: catdirma imkam verir. Osac boyu fortepiano
miljayiotindd tonika organ punktunun fonunda ciizi dominanta  gatilagmass

I ciimlo 1l ciimlo I ciimbo 1V camlo

Sxano 3xano 4 xano 6xano

“Qomli hekaya™ sas vo fortepiano Ggiin yazilib. Qeyd olundugu kimi, poetik
motni “Cavid”  taxollisli  anonim  miollifin 6zbodne  yxzilmug  romans
V. Allahverdiyevin yaradicihinda kigik vokal silsilain ndvboti  nilmunosidir.
Oldugea axamhy, hiznlil, lirik ohval-ruhiyyoli romansa biitiin asac boyu sual-cavab
intonasiyah fortepianonun migayioli fon togkil edir. Osor sado Gghissoli formeam

Romans fortepiznonun migaddimasi ilo  baglaywr. “E"  gurmogamna
assslaner. Osorin link ohval-rubiyyasi artiq instrumental gingds Griinil gdstocr.
yaralmag sortilo mozmunun Gmumi ab-havasinas uygun olarag inkigaf edir. Ovvalds
soslonon ilk iki xanolik moliv osorin osas sual-cavab intonasiyasimn tamoladir.

P—



Daha sonra iki cimladon ibarot divr formasina osaslanan fortepianonun ging
solosu  wverilir. Qeyd etmok lazmdir ki, romansds fortepiano  milgayial
gargivasindon konara gixarag vokal ifa ilo ansambl togkil edir.

Birinci hisso doed ciimlodon ibarot kvadratl qurulugle period formasnda
yazihib. [k ciimlo iki dofs tokrar ifa olunur Bu ciimls baglangic intonssiyans
girigdon gotikrss do yeni musigi fikridir. Melodik xatt pillovan inkigaf edir. Sual-
cavab infonssiyalan ilo novbologon iki frazadan ibarotdir. “E™ giigtor mogamina
osaslamr. Ogiincdi vo dordiinciinisboton yeni melodiya olub, dzinds gikayat,
intonasiyalann ehtiva edir. Bu ciimblor sual-cavab xarakterli olub, bir-birini
tamamlayr. Bostokar burads osorin lad-mogam xiisusiyyotlorind  Gziinomoxsus
sokilds toqdim edorok giigtormugammin ikidayaq pillasinin sanki “deyigmasini™
gistorir.

Fortepiano partiyasinda kegon yuxan gammavan horokath kigik kegid asarin
orta hissosini hazarkayir. Bu hisso asarin kulminasiyasadir. Genig nofash akkord
milgayiati, tomkinli saslonon melodiya dziindo gikayol intonasiyalarim oks etdirir.
Orta bblmoads bostokar fortepianonun  ahomiyyolini artiraraq, daha  ifadolu
saslonir. O migayistly yanag vo vokal ifaya duet goklinds verilie. Bastokar bununla
asorin kulminasiy daha da sonal saslamosing nail olur. Vokal ifada
kegan melodiyanm milgayiol partiyssinda. yenid hoyocanh sasl
inkigafin kulminasiyasim daha gahang gokilds gostors

Osorin reprizi qusabdilmeg sokikdo tagdim ol Burada birinci hi
yalmz g vo dordineil cimbolori soslonir. Sonda kigik koda verilir. Dordiinei
ciimlonin ikinci ibarosi (No biyikmis gobshatim?) fortepianonun “sonon™
dinamikssinmn fonunda kegir. Mahm fortepianonun girsg motivi ilo tamamlane.
Romansin forma sxemi agagisdaks kimi tasvir olunub:

Sxem Ne2
Ging I hisso Orta hisso (vokal + fnopartiyass) Repriz Koda
10x+8x  Bx+Bx+Bx+8x Ex+8xt8x Bxt+8x 10x

“Sonsizlik” elegiyas: sos vo kamera orkestri Ggiin yazibib. Omumemilli lider,
ulu Gndor Heydor Oliyeva hosr olunub Ule Ondor Heydor Oliyev mivzusu
VAllshverdiyevin  yaradscalifinn on parlaq sohifosidir. Bastokann  gorkomdi
gaxsiyyato olan sevgisi, rofboti bir sira ssorlorinds Gz oksini tapemigder. “Sonsizlik™
elegiyasi, “Omiir yolu” simfonik poemasi bu gobildoadir. V_Allahverdiyevin bu
asoclords on somimi duygulan hiss olunur. Elegiya omril ilo ganh tarix yazan,
kitablara sigmayib, konilloro hokk olan dahi goxsiyyatin ruhuna dorin ehtiram,
boyiik hommol, sonsuz hasrol, sbodi sevgini tocassiim edir. Osorin poetik matni
Maya Heydory dur. Sads vo milrokkab iighissoli arssinda aralg forma
kimi doyoclondiro bilorik  (Oghissali do ogar hissolordon  biri  persod
formasindaderss bu sads vo mirokkob Gghissoli forma arasandas arahq forma sayilar.
Bu zaman ya konar hissolor period, markaz iso sado iki vo ya Gghissoli formada
olur, ya da trsi milmkiindir [3, s.150].). Bostokar burada elegiyanin qurulugunu
mahm vo romans ¢orgivosindon konara gixardsr. Elegiyada iki obrazin qargahigh
inkigafi verilir: Heydar Oliyev vo Azachaycan.

Sansizsiyin zitlmot olub,

Gozdoaimo hopub moaim.

Sansiziyin tufan olub,

Urayimda hopub manim.

Kanlim ging bir saz kimi

Sizlar azabdan hor simi,

inildayir sonsizdiyimi. ..

Kador dondurub golbimi,

Daglar agbdir sobrimi,

Yagayiram soasizliyimi. ..

San goylardo sayrgan

Ulduzlarn partagisan,

San uca daglar agan

Qartal kimi viigarlsan.




Osar orkestrin “tutti” ifssanda poetik, aximly, ifadoli, dolun milgaddimo ila
baglaysr. Ginig iki eyni ciimlodon togkil olunub, kvadrat qurulugle sads dove
formasandadic.  “A” mayoli humayun mogamna  osaslaner.  Genig  nofosh
melodiyanmn ilk saslorindon Azacbaycan obrazi, Volonin ssraroagiz tobiali, ona
olan abodi sevgi canlandanlr.

Birinci hisso gualdilog reprizli, sado ikihissoli formadadir (A - 1 hissa).
Bostokar bu hissonin daxillinds do yuxagnda qeyd edilon iki braz alomini
arasinda fleytamn imitasiyals migayioti verilir. Bu vokal partiyanm mdvzusun
cavab xarakierli kigik intonasiya motividic. Qeyd etmok lazimdir ki, biitiin asor

boyu “sonsizliyin” milraciaol infonasiyasindan sonra fleytanm ifssands ona cavab
kimi  soslonon  kigk  motivsanki  micorrod  milsbot  giivwonin  obrxzim
saciyyalondirir. Orta hissodo girigin mivzusy soslonir. [ki ciimlo doyigilmadan,
sadoco oktava forgi ilb ifa olunur. Repriz gesaldidmeg gokilds verilic. Birinei
hisonin  periodunun yalmz birinci ciimlosi tokrarl Eyni zamands bu hisso
Oziinomaxsus kegid rolunu oynayarag ssorin kulminasiyasim gatirie.

Daha soara paralel majorda (C dur) yeni mbvzu saslonir. Orta bblmo doed
melodik, ritmik qurulugds doyigiklik bag verir. Orkestr “tutti"sindo fasilosiz, goegin
miljayiol saslonir. Aramsiz inkigafin kulminssiyass simli orkestrin fonunda (11
violin va violalar) fleytamin solo ifass ilo sarbost qurulugly, yeni mibvzule kigik
kadensiya ilo noticolonie “E" gur mogarmunda sashbnon bu kadensiya mugam
improvizasiyasing xatirladan gazigmodir (6 xano).

—

Daha soara orkestr partiyasinda simlilorinin ifasinda elegiyamn “sonsizliyin®
intonasiyas: tagkil edon movzn inkisafi soslonir. Bu inkigaf orkestrin harmonik
dilinin doyigilmig, forgli tarzli harmonizosi hesabina bag verir (8 xano). Burada Ula
Ondoein vofat, ohodiyyalo govugmass, bu boyik itkidon dogan kodorli ohval-
ruhiyyoa tasvir olunub Milvoggati “silkut”dan repriz saslonir. Statik repeizds birina
hissonin materiah ¢z doyisikls tagdim olunur.

Belolikla, “Sansizlik™ elegiyasinm tahlil sxemi agagada verilir:
SxemNe3



| Girig 1 hissaOrta bokmo + kad tock. P. Repriz Kods
Bxt8x 16xt16xt Bx+8x+ 8x Bxt8xt 6x + 8x  16x+16x.+16x Bx.

V.Allzshverdiyevin romans yaradicifindan damgarkon, ilk ndvbads tahlil
edilon nilmunolords sdzlo musiginin milkommal vobdatini vurgulamaq lazimdir.
¢uxanr. Bu baxinmdan bostokann vokal yaradicihfmn arsgdinlmasina mixtalif
prizmalardan yanagarkon unutmamaliysg ki, maho sdzlorin musigisidic. O 6z lirk
ruhung, xalg musigisi o sx baghb@m romans ndimunolorinds wfurda oks
etdirmayi bacarmugder. Bu n@munalocin formasing mayyanlogdirdikds sochostlilik,
tokrarlilyg, regitativ xiisusiyyotloring, klassik forma gargivasindon konara goxmalar,
xalq mahnilanndan gaynaglansn cobotlor miljahido olunur. Regitativin istifadosi
zamani bodii motndoki poetik sarbostliyi uurls musiqi vaznindos tasvir etmayo nail
olur. Bastokar hor g niimunods soziin o8l monasinda link bastokar kimi ¢rag edir.
Bu romandann hor birindo epik vo dramatik  xarskterhh milshizo, gikayat
intonasiyalan link tonlarla togdim olunur.

Hor il nikmunods nkigafli melodik xotthy yanag migayiotin  ifsdoli
kimi “Sonsizlik™ elegiyasinda kamera orkestrinin milgayioli, xiisuson do, burada
fleyta alotinin role Heydar Oliyevin isigh obrazins canlandirmag dgiin moharotls
istifads olunub. “P; ity va “Qamli hekays™ romanslannds fortepiano
migayiali vokal partiyssina midaxilo etmoklo yanass, asorin badii obraz alominin
agiimasanda bilavasilo igtirak edir. “Qomli hekaya™ romansinda hotta fortepiano
partiyasamn vokal ifa ilo eyni oshomiyyating vargulamag lazimdie.

Mogalods  aragdinlan  hor  G¢  asormilli  vokal  musigisinin  gozal
nikmunolorindon sayila bilor. Bu romanslan arsgdsrarkon unutmagq olmaz ki, Vasif
Allshverdiyev  professional  tar  ifagsadir vo mugamlar, xalq musigisinin
incolikloring mikommal boladdir. Bu fakioru nazoro alarag, onun yaratdigs hor bir
asorin xalq igisi ilo six, qunl telloclo baglidifine vergulamaq laziendar.

Togdim olunan romans nikmunolon do duiindo islor anonovi $oq xaglq mahm
yaradscahi@ ilo Qach anonalarinin tandemini tagkil edir. Burada asarlorin qurulugu
baxumindan klassik Avropa formalanm Gzinds ehtiva etmosi ilo yanag,

V. Allahverdiyevin vokal yaradscilifi onun yaradseilifinn dnomli hissosini
tagkil edir. gozal melodik xatt, parlag obraz alomi, bostokann fardi dosti-xattinin
ugurdu oksi vo digar xsusiyyotlori Gziinds birlogdinr. Professional vokal
ifagikariin repertuannda yer alarag vo dofalarks konsert sohaolorinds ifa olunub,
rogbatlo qaryilasdinlmegdar.
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SHANA MAMMADOVA

SOME STRUCTURAL FEATURES OF VASIF ALLAHVERDIYEV'S
CREATIVITY OF ROMANCES (IN THE EXAMPLE OF TWO
ROMANCES AND THE ELEGY ‘WITHOUT YOU™)

Keywords: Vasif Allahverdiyev, folk music, romance, individual style, elegy.

SUMMARY

The article inex and analyzes two r e from the vocal work of the
reprexentative of modern Azerbaijani  music  cultwre,  National — Artist
VasifAllahverdiyey - "My cold window”, "Sad story® and the elegy "Without you®.
Each of the romances is a lyrical "confession” of the composer. In these nprle
the world of bright images, the transparency of melodic language, naturalness and
simplicity comes lo the first plan. In cach vocal work, the composer managed o
create beautiful examplex of national r v, combining high aexthetic lyricism
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XULASD

Togdim olunan maqalads arxiv materiallar: asasinda XX asrin avwallorinds
Az:rbamnm musiqili teatr ftarixi  Gyronilir. Burada Azarbaycan  milli
g itk klassiki . Hacihoyowvun ade  bastokar  yaradicdgpmen  ilk
Jormalaninn, har geydan Gnea, opera vo musiili komediya janrinn tgokkitlimin

Azacbaycan musigili testnnm tarixi bir gox maragh fakibards, yadda galan
hadisalacls diggato kayiqdar.

13 mart 1912 ci il tarixhi “Kaspi” gazetindo, gibhosiz, subyektiv xarakter
dagayan Qubalimn royinds, belo ki, miallif ifadolori segmodon (). Haciboyovun
yeni asori olan  “Sah Abbas” operasina gara yaxilie. U Haciboyova  “birinci vo
hotta, yegano bostokar™ adlandsraraq, Qubah eyni zamanda, hesab edir ki, “opera
tarla ifa olunan godim fars motivisrindon ibarotdic”. Mohz onun migayioti alunda
operada “ssonin ciddi hissolori™ sosbonir. Orkestrin ifa etdiyi melodiyalara golinco
iso, bu motivior “Avropa igisino  bonzoyir”, moticads  milsolmanlann

.

oksariyyati liglin anlagilmaz galir. Onun  fikrinco, misalman tamasagilanmn baga
digmosi Ggiin “orijinal, gzl vo yorg Zivgind uygun® yazmag buamdir. Oz
wagidine uyan Qubah Haciboylini 1912-¢i il tealr mdvsiminin  biitin
ugursuzluglanna pies togsirlondirir, belo hessb edir ki, bostokar 6z asacdorini Sarg
musigisindo olan bitin “orijinallsglar™ da yaradsr. Onun birinci operasi olan
“Leyli vo Macnun"un da milvoffoqiyyotini mahz bununla zah edir. Bundan bagga
Qubali  milli  musigini “kasad” epiteti ilo  adlandiraraq  qeyd edir ki,
U Hacsboyovun  sonraki sahno asardorinds  artig “kasad sorg musigisindsa” no
152 istifado etmok imkans yox idi, bunun noticosi do onlann ugursuzlugu oldu.

Fikrimizco, U Hacthayovun yeni osoclorini  belo  negativ gobul edon
Qubaliun  royinin  tam molnd dziinomoxsus maraq dofurur.

TEATR VO MUSIQL MUSOLMAN OPERASI

Martin 10-da  Nikitin gardaglaninn teatr-sickinds 0. Haciboyovun yeni
operas: tamagaya qoyulur. Operamin siljeti M_b. Hacinskinin  “Kasp™ qazetinds
verdiyi “Sonot” gorq rovayatindon  gitirilmigdie. Bu rovayatin mozmunu belodir.
Gorkomli fars padsahlanndan bin olan  Sah Abbas 6z sevgilisi Xurgud Banuya
xo§ golmok Ggiin ¢ Jug sonotini Gyroair, bu da hoyatimn ¢otin anlarnds ona
bayitk kimok edir; bu sonating gie deiind dlimdon qurtanr vo Gz shalsini azad
edir.

U Haciboyov  biring vo holta, yegano bostokardsr. Onun  ilk asa olan
“Leyli vo Macoun™ operasi ona boyilkk  gohrot qazandirds. Bir sira giisurlanna
b yaraq, bu opera g GOX XO§ goldi vo buna goro do dofalorls
anglagh zalda gostorildi, indi do boyik milvaffogiyyatls qargilame. Lakin birinc
opera haggqinda  deyibnlon  bizim bastokann sonrak: operalan hagqnds  demok
olmaz:"Ristom vo Zohrab™, “Seyx Sonan™ vo “Sah Abbas vo Xurgud Banu”
musigsing giro heg bir yenilik vo orijinalliy gistormir. Bu opera tarla (orkestrls
yox) ifa olunan godim fars motiviarindon ibarotdir, operada onun milayiati ilo
on ciddi yerlori oxuyurlar. Orkestrin ifa etdiyi motivior iso Avropa musigsing
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bonzayir vo buna gieo misolman tamagagilann oksariyyoli Ggiin anlagilmaz galir,
halbuki bu  sonuncular da orijinal deyil. Bir gox Avropa bostokarlannmn  Sorg
motiviorino assslanan  osocdori bizo tamgdir, bunlar ordjinaldir vo  goeglilorin
dinlomasi Ggiin xogdur. Ona giro do milsolman lamagagisina  Avropa musigesing
baga digmodiyi igiin yonoldiloa ittihamlar tongids  dozmir. Orijinal, gozal vo
Sorg zbvgiing uygun yazmaq lezsmdir, onda olbotls ki, milsolman tamsgagsina
hor ey aydmn olar.

Taassiif ki, 0. Hacibayov bu keyfiyyatlors malik deyil, onun birinci operas:
olan “Leyli vo Mocnun™un  mitvaffoqiyyol gezanmasinn biz bu opera digiin istifads
etdiyi  sorg musigsinds olan biltiin orijinallglarks  slagaloadiririk. U Hacibay
sonraki iglorinds bu keyfiyyotloro malik olmur. Bizim fikrimizco, onun  birinci
operasa olan “Leyli vo Mocoun™un mivoffogiyoi 0z operssinda  Soeg
musigisindoki  btin  orjinallsglardan  istifads edo  bilmosindon  iharotdir.
0 _Hacihayov soaraks ssarlarinds dahiyana bir sey yaratmamegdir, bu onun ugurdu
sayilmayan  sonraki operalannds oksini tapmegder. “Leyli vo Mocnun™un
milvoffogiyyolinin -~ asas  soboblorindon biri da, gorkomli  gair  Fizulinin
librettosudur. U Haciboyov tamamils libeello yaza bilmir. O, sair deyil, musigili
alinmass Ggiin poetik yazmaq laamdie. Poeziya olmadifina gies musigi vo moln
arasinda ahongdarhq alnomur.

ifa gonastboxs idi Tokco Sah Abbas rolunds Sarabski vo aghaz rolunds
Terequlov segildilor.

Qubals (1)

indi digor oyo miraciol edok. 18 may 1912-ci ildo Mailov gardsglannn
teatninda  bu ilin ikinci premyerssa 0 Haciboyovun “Osli vo Karom”  operasa
tamagaya qoyuldu. Bu giin Mailov gardaglanmin teatrinda U_b. Hacibayovun
“Osli vo Karom” ( xalq dastan) yeni operasi gistorilir. Opera Sarabskinin igtiraks
ilo gedir, misolman gadinkar iigiin qapal: lojalar méveuddur (2). Premyeradan iki
giin sonra “Baki™ gozetinds tamasanin  tongidi sorhindon ibarst geyd dare edilir.
Onun miiollifi geyd edir ki, artig lamaganin  premyeras: giing goxlan senindilor
ki, Haciboy yeni op iqili teatr sahosinds onun on yaxg asacidir.

Operanin  siijetini U Haciboyov  xalq eposundan gitiirmigdiir. Roman-
ofsanods  Isfahan sahin oflunun  kafir quam seviosindon  bohs edilir. Uzun
siron bodboxtlikdon sonra oslind  tapan Korom  ona loxunur vo  “sevgi oduna
yanaraq” olikr. Osli do intihar edorok hoyatina son goyur.

Miollifin fikrinca, xalg eposunun siijetindon bagga, c.Haciboyov xalgdan
onun  musigisini do  gotirmigdir Qubaldan forgli olaraq milollif hesab edir ki,
Haciboyov melodiyalann orkestrlogmasinds  gorq motiviarini “avropaksgdirmag™
bacan@im  gistoro bilmigdir, bunlar eyni zamands, 0z xisusiyyotlorini  vo
gozolliklorini itirmamiglor.

Opera “hoe cohotdon ola” kegdi. Sos-kityli ufur “mbclzhi™ sos gabiliyysti
vo yaxy ifass ib forglonon  Korom vo Oshi rollanun  ifagilan Sarabski vo
Agdanskinin payina diydi.

Orkestr vo 56 qadinn  igtirak etdiyi xor  yiksok soviyyado idi. Tear
tamagac il dolu i Tongido goro, Haciboyov “gurultuly, tam ozino layig
algeglarla gargilands”, artistlor onu sohnoyo 6z giyinkaands gatirdilor. Publikanin
xahigi il opera homin sohnoado bir nego gindon sonra yenidon miivaffogiyyathy
gostorildi. Royin tam motnini verok.

MAILOV QARDASLARI TEATRI “9SLi VO KOROM™

Moa  c.0zoyir boy Haciboyoven bitin operalanm  gormamisom, lakin
Mailoviann teatrinda 18 mayda “Osli vo Korom™| mlamsascgmilwxhn deyirdi
ki, bu opera bizim ganc bostokann yazds@i biltiin ssarlarindon Gstiindir.

Operamin  siijeli xalq eposundan gitbrilmigdir — bu, gideotli isfahan
sahumn  oflunun  ermoni kegiginin | quana agag ol onlanin gargilagl
mohobboti hagqinds roman-ofsanadir. $ah Gz yegano oflunun  sevgilisi il
nigahina raz olur. Lakin gqoca kegis quam gahzads olmssuna  baxmayaraq, yad
dindon olan adama vermok istomir. Quz ilo o, evindon gizli qagar, irandan gixar vo
tirk gohori olan Xolofdo moskunlager. Sevgilisini  axtaran Karom uwzunsiiron
axtanglardan, mohdudiyyatlordon vo bolalardan soara homin soharo golir, Osling
taper, lakin ona toxunan kimi “sevgi oduna yanaraq™ oliie. Oshi do intihar edarok
hoyatina son goyur.




Bu p ¢ lik  tarixo malikdir. Onu gafy; bitin bolgalarinds
bilirkar vo kand agsglan-xalq miionailon milxtolif variasiyalards oxuyurbar.

Oz of dpeting xaly op dan gotiion c. Hacboyov xalgdan
melodiyalan da gitirmigdilr, lakin onlan ¢ox yaxs iglomegdic  vo xarakieristika
monasinda  tamaganan  hor bir am, hoe bir igtirakgisi Ggiin ustahigla  bolmikgdir,
melodiyalann orkestrlogmosinds gorg motiviorini “avropalagdirmaq™ bacangim
gostormigdir, eyni zamands,  yalnz onlara moxsus  calardann gozolliying
saxlamegdar.

Opera hor cobotdon ala kegdi (3).

Operanin ikinci tamagass da anglagla kegmigdir, bu hagda 30 may 1912-ci il
“Kaspiy” gozetinin sohifolorinds 6z fikrini ifads edon tamagags bildirir.

Homin giin zalda g¢oxlu avropahlar  var idi, onlan U Haciboyovun
avropahlara aydin olmaq igiin Gzl lugunu itirmadon gorg musigisinin
yenilogmasi yaradics “cohdlon” maraglandineds. Qeydin misllifi  bag
veranlordon foal tasirlonon  publikamn ohval-rubiyyosini x@susi olarag  gostorir:
“Umidsizlik vo act toossiif saskori min yerdon egidilirdi, olboyya, giz yaglan da var
idi” (4). Qeydin  mibollifi xiisusi olaraq vargulayir ki, “ssli vo Korom"m musigasi
sanki xalq mithitindon gotiriilmily vo iglonmigdic. Lakin onun fikrinco, burada
erkon operalardaks kimi, Avropa ndmunolorini kork toglid, “mirokkob,
klassik kegidlor™ yoxdur. Miollifin yadinds IV aktn introduksiyasinm — minor
tonunds “gox gizal” musigesi galmagdir.

Artstlor mohtogom idilor. Tamaganin  igtirakqil da “pyesin biitiin
aguhigim”™  giyinlorinds sparan Sarabski, onun “vicdanh™  torof migabili
Agdamski, “mibciizoli  bass” malik Q. Hagverdov, “Humayun"u bacangla ifa
etmig  Goygaylinski vo digordori forgloamigdir Teatr dolu idi, zalda  mikxtolif
millatlordon olan xeyli sayda gadinlar var idi. Pyesin artistlor wzun siiron ardical
algglarla milkafatlandsnldilar.

TEATR VO MUSIQI. “OSLI VO KOROM™

Bazr  ertosi Mailov  gardaghan teatrinda ikinci dofo  saslonan
0.b.Haciboy yeni of tamasgagilarla dolu zal toplad. Testrds tamagagilar
arsunds ermonilor vo  avropablar igtirak  edirdi. Operanin siljeti onun
mivoffogiyyatinds wgidon 2z rol oy d

Xalg odobiyyatinda vo xalg musigisindo  shomiyyatli wzlor qoymus, iki
badbaxt sevgili - Karom vo Osli hagqinda godim xalg rovayati ham ii¢iin kifayat
godor colbedici movzudur. Oz itkin sevgilisinin axtanginda biitiin diinyam gazan
sth oflune “a5q” (menestrel) soviyyosing  ¢atdiran mohobbot, 0z sevgilisi ilo
birlogmasi artsq yaxm olan ands bodboxt soyyahe  “diri-diri” yandiran mohobbat,
Oz gahzads sevgilisinin meyiti dstiinds  sevoni intihara sbvg edoa mahabbot - el
bu mivze insann, 0z do Sorg oflunun ohval-ruhiyyasine  uygundur. Gazal
musigi  formasina  bilriinmily  mb lamagag royindon xabor wvernir.
Tamagagilann bu afisr vo gozol facionin gozlonilmoz hadisalorini neco diggatls
izlomasi, onun neco hoyacanlanmas: vo sevinmosi, gohromanlann gikayotlorinin
onun golbinds agin qoymas: diggoto carpirds! Umidsizlik vo agi toossif saslari
min yerdon egidilirdi, albotto, gz yaglan da var idi.

Biitiin bunlar sitbut edir ki, tamagagilar sohnodo bag veroalori  galbine neco
yaxin gobul edir. “Osli vo Korom™ musigisinin milallifino  minnotdar olmaliyig.
Burada, pastiral janrh sl xalg op ks lon, “Leyli vo M " o
“Seyx Soman"da  rast goldiyimiz  gurultulu sosloro vo ya mirokkob, klassik
kegadloro yer verilmir.

Sonraks motiviaro bacangla tothig edilon IV aktin introduksiyass — minor
toada olan an gizol etidlardon biri sayilir. Qadin saslor Gglin olan motivior do
oldugea gozaldir.

Qeyd edak ki, “Osli vo Karom” operas: istedadh bastokann asarlori arssinda
an yiksok yer tutur.

igtirakgilar arasinda, hor geydon Gnca, pyesin gohromans Karom rolunda

cSarabskini  gostormok  lazmdir. Oshi rolunda c Agdamski ¢ Sarabskinn ola
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gadimn kigi ilo ovoz olunmasindan yaranan oossiiral tamamils  itir. Oslinin atass

i kegig rolunda Q. Terequlov 6z rolunu ola ifa etdi.

Isfahan sah, K in alast (c.M dov) 6z yagina baxmayaraq, sohnods
ola goriindr. Q.Axverdov (paga) ecazkar basa malikdir. Bununla olagodsr geyd
etmok lazimdir ki, bitin artistlor tosadifi segil igdi, onl pyesin sijetini
ideal yaratmaga vo ustaligla togdim etmoys nail oldular. Teatr vo har geydon
onca, (. Haciboyoven musigili-sohno asardorinin  tamasaya goyulmasa  1913-ca
ildo bakilikarin modani hoyatina iizvi surotds daxil oldu (4).

TEATR VO MUSIQI. MUSOLMAN OPERASI

“Nical” comiyyati aprelin 5-do Tagiyevin teatninda  comiyyatin teatr
seksiyasimn  opera truppasinn  istedadls bari M.X Terequl benefisibi

Misolman publikssinm rogbotini gazanmug Terequlov 6z benefisi gorofino
O.bHaciboyovun “Sah Abbas vo Xursud Banu” operasim  gistordi. Populyar
artistin ads  teatra  goxbu tamagag colb etdi, Terequlov gurultulu  algeglaria
gargslands. Opera gox yaxg togdim olunmugdu... Moastavar rolunda benefisiantin
c.Mommadov vo xilsusilo, c.Agdamski ¢ox gizal gixey etdilor.

Benefisiant sohnoyo ¢uxanda  onma  “Nicat™n,  artist dostlannm vo
digarlorinin  adindan hodiyyslor vo Gnvanlar togdim olundu. Tamagag: gox idi.
A.Yus.(5)

“Kaspi” gozetinds gixan  Qubalinin  royi subyektiv galar  dageyir (6). O,
0. Haciboyovun operasim “bizim miveud olan bitiin  operalardan o solfunu™
adlandiraraq  hesab edir ki, onun  librettosu “motnds ¢ox biyik giisurlara™
malikdir. Musiginin miollifinin @ hagsez radlar sbyloy dgi, eyni
zamanda, lamaganin  lam u@urde kegmosi vo iglirakgilann 0z rollanm yaxg:
oynamass ilo raadie. Onun  royindon bir ndimuno gistorok: operadak:  biitin
gisurlars  baxmayarag, igtrakgilar 02 roll layigineo oynadilar. Sah-Abbas
bag rolunda  ¢ixes edon Sarabski adoti dzro  gozl ifa gostardi.  Benefisiant
Terequlov  xasusil gilirdi. Demok olar ki, operada  yegano ugurla yaradilmeg

.

partiya var, vobu M in (asbaz) partiyasadir. Ogor Terequlov olmasayds, bu
partiyam ifa edon yogin ki, tapslmands.

Odungunun kigik  rolunda  molahoth soso  malik antst Bagdadboyov
segildi. Xurgud Banu rolunds  Agdamskinin ifiss ufursuz alinds. Vozir rolunda
Mommoadov pis deyildi. Bu dofs>  qurulug tam ugurlu idi, bu da  Q.R Sorifovun
xidmatidar.

Orkestro Mislim boy ¢ox gozal dirijorlug edirdi. Benefisianta  dnvan,
giymotli hodiyyalor vo  Z. A Tagiyev orofindon zarfdo pul  togdim olundu. Teatr
dolu idi (6).

Belolikla, mioyyon tangids baxmayaraq, tarix hor geyi Gz yerino qoydu.
Azxcbaycan  milli  musigisinin ik klassiki 0 _Hacibay adi bostok
yaradscalifian il formalanimn, hoe geydon Gnco, opera vo musiili komediya
diinya sohnolarinds boyiik mivaffogiyyotls gargilame.
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BAPOAN  MENOMMN  HMECT Croah  GONLINYIO  BOUYANPBOCTE Y KHIERCKHX

cay . B TOMIIHIMA  HESHANION nexur

SEYKOHIOOPASHICILIEEN  MIPE,  OCHOSSMBEN M2 MMHTI(MH  UCHlN 1o,
Csoeolp Oposoi oKy HAPOAHOIO MECTPYMEHTE COHM  10SBOINET
OICHE TOHKD, C MEXLARINMEI Th 5 SEYKAX umene nesee. Ban

Llsunpamon, o0pEMEIHCE K (EHBOR MEN00H B pavkax xanpa oprenmanioi
obpatorkm, pocramiur uepey cobol HENPOCTYX Heak — coxpanit,. croeobpsise

SHYEHHE  OPHIHIANLHOR  Hp i ep of s nosuin rewmbp
dop bop meca «Corm g Yaodenn - 1o pasépuyroe
P B CHOCH P Crpyxrypa sroro
COTMBCHMN CTPOMTICR 13 “epe, MHOIO" X C roun
Spetian ODPEMOID COUCPEIMMN MBSO, COCT y o He

KosTpacTHm apyr apyry. Kasguai coegyrounsi Gparecer xax Gu smockr nosyw
kpacky s euqmnoe obpxsmoe  copepxanme. [lpn  orom  kasgpai meson
XAPAKTEPHIYCICN  JOCTATOMHO CKPOMIIMK  MaciraliaMn B HOCTPOCHIEM B2

PESHHTIN OMHOIO Wi HECKOIO B
KOHCTHIHPOSIIS, “IT0 HPOIPAMMHOC CONCPAIHHE IPOMISCICHNR, B KOTOPOM
NEHTPUILIOE  MECTO T Of M acekr,
orpaksoumit 0bp Py CPOXTHO, 0P 0b T
pasurTien cotcnx. B pesyssrare smtiam metosom passoms sceit Gopaa
n = - e C L s
HPOTHACHHM  BCCH  ULECHW  CUMEYIO N3 YO y KMt
PEHTEIOMMMIA S 1YH, COMEUONMA 150 CIPYKIYPE C eBpoiehcKoi PHeOd
e it, ¢ i Mn), P IMH  CPEACTHAMM
upeobpasosanns wibnpacr Gakrypuwe u f OCKHE pacre. M3 moro
CraBOsHITH OeHI LN, 110 prmoolbpaske Paxrypu seaét K HCIOULSONINNGO
P X CKHX 1 C 0ol vouKK SpeHny Mespyesas
uLeca ug TAK Xe CPEC KAK HPOMSBEACHKE, ONMPAIICECN H

PESBOOOPATHAIC HPHEMLL I TEXHHKH HCIONHCHIN.

Tlepstit M0y, OTKPUBNOUMA PISEHTIIC ULOCW, CPASYy K¢ BEOMNT B
rmochepy KPACOWMMO upEpmectsa i seceakx. B @0 ochose mexnr assan
TEMA  HAPOUMOID  MHCTPYMEHTURHOID  HPOKSHEACHIN, NCHO  SUPLKCHHIN &
HEPXHEM 1ONOCE HAPTHEM HpasOi pyxn. Bmecte ¢ 1em © uepsux xe rakros yra

mmmmmwumem.Tﬂmmmwmm
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UPHEDIOT AXKOPAOKLIC YIBOCHHN C THITH Jux MYSMKH KHIPTO-
KEMHTOSLIMH COMCTMMNME  COSHY MR, NEPEAMOUpMl CrocoDpIsie Sy i
MY RIKLILBOIO plasa B opl HOM y mayp x
wncrpymesron.  Lleg Hoe TEML  TAKKC XIPAKTEPHSYCTCN

P 0 1 TOM ‘secue GaogapN TOMY, 1O OTACHLEME o8
dparenma ney TeN WS i OKTaEM B ApYIYI0, 3 rakse Ouarouaps
wono s & gaxrypy rryGokmux nrsxnx Gacos.

Tipreep Nel

Caeyer TaKKe OrsMeTiTL, 470 ¢ CAMMX BEPELIX TAKTON B PATSHTHE AXTHS0
YORCTSEYET BapIME GCBOR  PYKH, XIPAKTCPISYIONEANCE  HOASMKBOCTIN W
PESMERUHCTOCTRIO Jirromapie. [Iph 108, K3K 1 5 13pHR UpRBOR PyKK, B EpTHE
JCHOR PYKH OTHIETAMBO OILYIACTCN OHOPS B Kisa)y s 1, 0ol

COosmy Hh.

MSLIC

Ha sropos rane ra xe resa wixmacres wnase. BEE menomeckas mns
OHOIOBOCHD HPOBOHTCH B AP THE HPABOH PYKK, B TO EPCMN KIK 1 13 THI 2Cs0i
PYKH OTACHLHME COSEY'IMN, THK K€ UPCHMYINCCTHCHBO KHAD osLIE,
HaOUNOT YHKIIO COIPOBOKACHIN.
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Kax pepswi, 13K 0 H10poi 913 HepEOI0 NSO/ OTIHEOTCE OXBITOM
WHPOKOIO JHaisasons, Ouaoaps poseaenino oreaniux pas Mesoeckoi
JOMHHM A PO BLCOTE.

Bet  passmriee 1epHOR  TOMM CKANMESCICN M BIPHAMOHHOIO
HPEOlPLAEHME OO HETORMTMOHHOID KOMILICKCE, KLA/IL DS SIBepUaemon
HOMBOH COBCPINCHION Kaenijec,

= -

Caepy P XAPAKTCPHIYETON  COBOEM  MHMM  THINOM

HUOKEHI. 4CCE B TEMITHACCKOR Jiie 10pE350 GOMLINGE MECTO, 1eM B HEpBONM

NSoRe, Y Of e c e co
CTpesuICiiseM SSTOPE CPEACTIMM GOPTEINANO IIEPE/ATE B MENO/ MK XAPAKTEPHLIC
Swyki amphicasey ool [lan 570 nern KOMBOSITOp upksiekaer & gaxrypy
OTPLEMCTIIC  BMCOKWE  SHYKM,  HDGUSIDMAOUSCCH  KPETKHMK  SmOHKNMK

dopus .
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Ut ool g rigen, el xaaifrada

Temam pas 5O e onmemeren emE Gonee
7 en 1 ey dprsamn, 5 OCHOBE KOTOPLIX JeRKT aKTypho-
perncrposti kosrpacr. B 9roil nepekaimeike MeRLy OTACHBHLIME OTPLISIC TRMI
OKTABHLIMM COSNY IHNMH H KPErknmis ODpscavMn Temar it
yemorpers wsoly e na Apyroro xapaxrepa, orolpassmonme

mummwﬁumpmﬂmm

Bropo#i mmesop 13K xe coctokr 1S auyx ranos. M 1oamo ke saecs na
ETOPOM  JTHNE  MINOKCHME OCHOBHON  TeMmu  xapaxrepiosyercs  OGomuneit
HPOIPAIHOCTLIO QAKTYPL, AN KOTOPOR Theo K0 usbdepeponnoe
OTHOWEHKE K PEsenchn0 QYHKINNT MeKLy HApTHEME UPIBOR W ICBOR PyKi:
HAPTHR  UPASOR  PYKH  OABOIONOCHO  MUENICT TeMY, 3 laprEx  sesoi
HO/UCPAHBACT TEMITHIM Ut
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Trn CoupoBsOAICHIR, SIPOMBIIMACK C HATLNE B 1EPHOM NIHIOE, 3 10TOM
SAKPEUMEILMACY YK BO ETOP < o LM s |
TPETLEIO M0/, HImepecno orsernrs, 110 B OTMese OT BEPEMIO | BTOPOID

T o by \ecs BE TONRKO 1E3prIMs
B0 PYKH, HO HEPHO DA ICCKH 1 1P upasoi pyxnr roxe. Tlps srosm raxod
i Achix ¢ en a Pl HaK KpaETRHE
MHTOHMRIGGE,  YKPUDCHHLE  MEIMIMAIME,  UPHIEM HPCHMYICCTHEHHO
XPOMITHICCROIO Xapakrepa. Dm e F 1 10 BeeH
HEPOXTHOCTH BHOEL KS0OPAIHTL B GOPTCINEHNOM Sy I2HMH IICHRE ITHIL
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Beck 1pemmit Smson noctpoch 1 aepesosanmni §y # MERLY ap

ofenx pyx mcuoummrens. Ilph 510s, K3k ko5 syX HPSUMUGYIIX NIHIONAX,
HHyTp T Ouarosaps pepexakan 1 nepesmemeiom dpas
M HHTORAMA B3 PEUIMAIHYI0 BACOTY, OXESIIBACT O9CHL HINPOKIR Has0n.
Coepuyrougit 9eTupruil Moo BUPICTICT K SNOBOMTeLiX  Gpas
TPETLEIO NIMIOMA, B PESHHTIN KOTOPLIX 2CIKO SIMETHTL OB L JT0# nLecu

THI HRI0KCHAX, T A 13 HCHPCPLISIIOM JHKCHIN HOCTHUIEIME 5
axxomuzasemenre. ipn yrosm Th, 10 MICPHME ¢ AR PATSTN
HOCIO  HPOMSHEACHKN  BOSHHKICT BOBME T i a
r X sy ap Taxo# ™ T yAe Be K
HOR, 3 CKupee, K it 1y s i i KOMHOSHIOPOM &

cuay of vmemoct jus QOpTeHMANHLX  HpOKIBCchki, 3 Takke Oosbaex
[ Hux 1 TAKOIO PO/ CONPOBORALCHIN, 110 00yCIORICHO
suoxeninam 8 csocobpamm  obep g U SEYSEMHX  OTOM0
HHCTPYMEHTA.

Tpuesecp N7
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Hurepecno, o, KaK M BCC HPEUMUYHPSC MOCSONM, ICTBEPTIA N30/
TAKKE YCHOSBO COCTONT WS jsyxX oramos. Ha uepsos orase, xax siamo e

prMepa, p MKy Hap PYX OMCHE THHMYHO M CHXSINO C
HUIOKCHREM " B sep 10J0CE B IEAPTHH HPASO PYKH, &
T0 BPEMX KK COup Ly dy Gepér na celn mapmx nesoi pyxm.

Ha sropos rase nesas w iy pyxs by H TeMM
OCYIMECTHINCT HEPTIN JICHOH PYKH, 2 IEPTHIO SKKOMISBCMEHTE BCIOIINET HPAsIy
PYXE, COXPEHNN  XIPAKTED COMPOBOAACHMN, BLPLKCHHMA  PELIOKCHHLMK

re

suykasi apuesno. Taxum ol ysep KOHCTATH] 1o

HAKHLM  CPEACTEOM  B3p ° MYSMKLILBOIO  MATEPKANS B
AHDIMIHPYEMOR 1LECE METON Hep iR
IEAPTHE OO PYKH 1 IE3PTHIO APYIOR pyKie.

Cosces MEOR THII KUIOKCHHE TOCHOACTEYCT B JAKOHHTHOM IINTOM JHHIORE.
B @10 0CHOBE OTPLBRCTOE CYXOC CTAKKITO, KOTOPOC OJMISEKONO SLIPIATHICILI0

P Cx K2K B

gy COUPOBOKACHMR, TEK H B MES0HICCKON i, Xom
HOCAME  MCHOMMICCKIN  MMHHN, W o TAKOH e

UPEPLISICTOCTLIO I MEKOHICIOCTRI0. C T0UKNI SpeHns prMHIeckono caoeobpasns

u OTMCTHTL © Ha BOCLMIIX,

HEOIJEE HPEPLIBACMELIX SCTSCPTHRIMK M IMINL MSPEIKE JOUOIHPEMMX 1Y HKTHPOM.
Orecris, 410 pESIHE | 1010 NS0 Be o0xoMIen 0 yuacTne Kparkux
sOpeTon i GopLE O,

Ouene oy caepy I it o, Ero sasuno rakse
XEPAKTEPISYCICH CMEHOR, HA TTOT PES BResamoi cvenoi faxrypu. Buepmae ¢
AU PR Keaesaer crporo under P X uap

KXol pyxin. Ha 507 pas passinee nepexoumr s it Heacail 010K, &
HUIOKCHHN  KOTOPOIO  y'acreyior uaprik obenx pyx. Bed  mimomaupmonnoe

cooecobpasne Hapoamoro resarnima Oyxro OGu pacrsopxercx s O "o
posTopeoIMxex B Gucrpom Temue ssyxkax. Penermipon Orgesbiux  myKos

X P “epes xp " Saepaanien i oncssia. Bed
F10 T csocobpames:  ef Knapy it c
CEHTOUNMME, 3 THKKE METPHICCKON HOCTAOMILIOCTLIO, BLPLKCHHOR 1EPES CMEHY
[\ pa. Taxoe w TAK KC BLSMEICT ICCOUMMPMN C wobpaxennes
cpeacrsamn dop neyr © EGETE MIBOIOAHCICHION CTal I,
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H ko Gomee 1p M ELIBUIHT PRHIHE B CEULMOM NIMSO/C.

Tepexon x sromy Huksony P BOAED pearedno BueIReMOi
oc i, peas i Cpy BLACPAIHHOND 1 depmaro axxopua. B
pasome Paxrypu BOsSEpaEnore Craxkko. OHako B3 0T pas ror WrpHX
supaxact i dakrypu, G it y uepsoMy Moy Scno supasesnan
MEHOMMX B BCPXICM 10N0Ce Jadea B P HO- s ¥ Ha
GoHe PLIMANMCTIIX 1 3K ax it apyrois X0k u Gacy.
Taxolh v wUOXCHMX  HPRAAET  PAMIMIO  ANCMEHTI  KOHTPRCTHOR

i 4, HECMOTPR HA TO, 10 MEHTOHAMPOHIOC Coucpxanme Oaconoi

TEMLL TYTh MEHCE BUPESHTEARHO, “IEM TEML 15 BEPXIEM 1030CE.

TaK Xe, KK B MHOUC HPCLUTYINNE MO0/, CEALMOR MIHION YCIOBHO
coctokr ks usyx ranon. OCHOBON PESHHTIN ETOPOIO [RESICHE SR0Ch CTRBOBHTCN
Oy00 Ou saprasiaecy S OKOS, PAISEPHY TN B IPCICIEX MHPOKOID /M08

CCTHUIE TN

Oupemnonn  sHnMaiten B Cluly CBOCH NPKOR  SsyxoksobpasHresLhoi
XAPAKTOPHOCTH  SACHYRMEICT SHONOUMTEILILE  BOCLMONR Sumson. B uis »

P n ol : TAKWC XapaKrepaue  0coDCHBOCTH  BCOIO
PAIIIHE HLECK, KK P Op B COBOKYHMHOCTH C METPHICCKOR
HEPEMEHHOCTLIO # OGIILHOE MCIONLIOBIHIE MEAMIMITHKR.
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L HEYX ug OPLIE 40 JTOIO MOMEHTA
g AHCL & PYCMON HMEOCE 150 OTACALHOCTH. MO PElCTHIMOHNLIEC
UpLL Sy Ha olnepenns apwit AsyX pyK 5 e 1OTOK W

MHOUOCHORHLIE ICCKOR upk CST X

M OKTaEHLX comy neit. B nenos rakan HACLICHBOCTL Ssyais COYRET apKui

Jnasaeeckunin Shdexr. A obpasyiomascs upk J1omM MuOIOYpostesax daxrypa
pelyer or menounnrem GOILMON TEXHRICCKOR HOAIOTOBKI M HEOP/HISPHLIX

Hanakos POpreIeHOR P,
B P dop i meec «Comx wmn Yaodenn
xosmuoskropa  Ban  Llsunsoxona Prpy ey Py uphis

passiorne B merouos  00paloTkr  OPHIMBALBEOIO  GOALKIOPHOID  MITEPHIL.
Xapaxrep uporpavmuoio copepaanny obycrmmsacr 0coluit sy KOMIOSHIpHN,

B ' [ msyer aepenosanme (UNCKHX APy Apyry Mmcouos k
orcyrensyer obpasiin kompacr. KrBOUMCHLEA THII HPOIPAMMHOCT I, CENSIHHLI
€ orolpaxennes s sy g x oby , OTKprsIer in asropa Goukumee

HEPCHEKTHELL B BCUOULSONAHKK B HPOMSHCACHMM  BCEX  BLPATHICILILX
sosvoxBocTel  Gopremano. M KOMIOIHTOP  AKTHERO  HCIOULSYET  TH

uepcnexusn.  Kpose toro, s doprenmaninos HErKO ™
CIPEMICHHE AXTOPE EPEARTE B PoUIE K008 CHOCOOPATHE Sy TAHHN HAPOMOD
HPOHISEICHMN TAK, KIK 010 (o MO0 Hpossy . & ophr HLIX
i ap IX HBCIPY B vo xe camoe spemx Ban e oxon we
AYRSBCTCN  MPHEMOS, THIMTHX e op o "
F A it seyseakn. Tew camun astop cry e
BLIXEHTL & ) HOBLIC SHf mme kpackn. B pesysnrare
P ap 0 upoKsEEcnn coyadt Gammoe prmipuyroe

GOPICIANNOC  COMMHECHIE, XAPAKTCPHIYIOMCECK HE TOALKO  pasnoolpasises
BLPLTHTCILHMX  UPlEMOE, HO K GOrETCIsOM  SUACHCTHOSIHHMX TEXHHICCKHX

cpencrs.
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<-machenic-kitavskih-fortepiannyh-

transkripisiy-v-muzykalnoy-pedagogike-knr'viewer

CEN QIANQIU

VAN JIANCJONGUN "YUZ CAOFENG QUSU"™ FORTEPIANO
DSORINDD
MUXTOLIF INKISAF TEXNIKALARI VO ISLOMO METODLARI

Agar sizbr: Cin bostokarhq yaradicihs, fortepiano asari, iglomo jann, xalg
musiqesi, inkigaf, faktura
XULASO

Togdim olunmug mogalo Van Jiangjongun "Yiz Caofeng Qugu" piano
edilmigdir. Van Jiangjongun gickamli Cin bostokandir. Onun zoagin bodii irsinda
janinds olan asarkoe boyik maraq dofurur. "Yiz Caofeng Qusu “fortepiano
asarindoki bastokar, xalg ssorinin milli Gziinomaxsuslugunu oks etdirmok dgiin

fortepianonun  nohong  ifadoedici imkanlarndan istifads edir. Osorin program
mozmununun  xaraklern xisusi bir kompozisiya ndvinin ortaya  gaxmasam
miloyyonlogdirir. Osordo obraz tozadlift yoxdur vo osas yeri melro-ritmik vo
faktura zaddiyyati tutur.

CHEN GIANGIU

VARIETY OF DEVELOPMENT TECHNIQUES AND PROCESSING
METHODS IN THE PIANO PIECE "HUNDRED CHAOFENG BIRDS" BY
WANG JIANZHONG

Keywords: Chinese compositional creativily, paano peece, genre of
processing, folk music, development, texture

SUMMARY
The presented research is devoted to the study of develop tal technige
and processing methods in the piano piece "Hundred Chaofeng Burds™ by Wang
Junzhong. Wang Jianzhong 15 an outstanding Cha poser. In his nch

creative herilage, piano works occupy the main place. Among the piano
compositions, works in the genre of processing are of great interest. The composer
in the puano piece "Hundred Chaofeng Birds" uses the enormous expressive
possibilities of the piano to reflect the national onginality of the folk work. The
nature of the program content of the work determines the emergence of a special
type of composition. The main place in the piano piece "Hundred Chaofeng Birds”™
18 occupied by the textured and metro-thythmic contrast.



XOREOQRAFIYA SONOTI

YK 7933

E-mail: sabina babaeva 98 mail.ru
ASEPHAI-IJWHCKM TAHUEBAJILHAS KYJALTYPA B
HAYUYHBLIX H3LICKAHHMAX OTEMECTBEHHLIX
HCCAEJOBATEIER
(u2 upusmepe xumirn 'acanosoi JLK u Kepusin AK. «Mysuxannno-

XOPEOrPAGHICCKOC SIHHCTED B KAACCHICCKOM EKIEPCHIEn)

Kwoucsse  cuosa: ) Kyanmyy y xbatax

xopeapadno, 6 J ucmopux G ypuen Gaema.
PE3IOME

B cmamse nposodumex  anaaes sueu ac u JIK u Keg AK
«Myssexansio- xopeospadreeckoe eWICMEs 6 KIGCCUNECKOM  EXSEPOUSEs
(2008), A x it obofygenux na A KoM Y

RUNCECKIT U meOp XX i, cfropaay & ome
7 A Aamop ¢ © coom mom  axm, wmo
na np woerun e cyupec y N, &
uccaed e ny K 10y OCRCIOD WM.

Buenenwe. Hapuuy ¢ neropuein Gausera wsysenne reopis Ganers smimmercs

s X SHEAY HCKYCCT a Ganerosesenny. Kax

# apyrix olxacrux oby<enio i npaxiukn, reopus Gasera px TCN B TECHOR

CHXSH C BERAOIMKOR 1 MeTopononeei. C 910l 1oukK sperian Teopino Ganera

® € H NCOrHIeckoit  Mysuxk.  Teopermieckise

HCTOMHHEKN 10 JTHM HRUPAHICHKNM  COCTEMINIOT BUKHYN0 METOAON0N MICCK Y0

ocrosy yuelnoro uponecca. Mmenso moorosy reopermseckne upolsemu =

“~

Grasinesm ¢© i " o0wmo sapennores s obuesm

KOHTCKCIU HC/GEIEHAIOCKIID Hponecca. A macnaee CICOPCTHIOCKIC RN B

Epess OCT Kynbryponosus. 3ueck eopis Gasera nsymercy ia
screnwreckos yposse. Oypaxo reophs Gasera s xwpbai i xopeorpad
MO CHX HOP OTHOCHTCN K g " ome | T cx 1=
YPOSIE AKCMMUICCKON HAYKH.

C pan G Ha KoM ] pebyer or
ros "x it | TeopeTHe it o n. O, nee
;Mg P HENOCTION  Kapruin weropis Oanera

cymecrsywor. Cormacno ¢ 7 HCTOPHN HA epHL
e s desysicinor mobok oDiACT HEKYCCTER. 10 MOXBO YERACTL & BCTOPMK
HAYKH.

Obcyxnenne.  Cpegn orevecisehinx yenux
HCCHEAOEIH RN ALHOIO ALHOID  HCKyCCmsa  caguyer  ocobo

omeernrs  paborna JI I i A s ke Nacanosoi JLK

Keprnom A K. aMySuxcasmno-xopeorpadiieckoe eMBcTso B KISOCHICCKOM

ol

exwpeisen (2008) paccsorpeno  passnree a9ep BOIO
TAHICHUILIOIO HCKYCOTHL B pammos tpyne Jllacanosa orsessaer, o

A i L0 it i I KAACCHICCKOIO

Tana wwmeres mapogsax apmcrka CCCP, upodeccop Nasenp Npoxn Ara ruasu

Asmacsane (1915), aeplaioxancan & H c o

¥ ¥ |

CHXSEH  BOCRMIUICTHMEA  BOMHME  KYPC  HOMOTOBKH  aprecros  Gasera »
Aseplaiyuane.
1A ne, Gyxy s cuepesa ssmod M, 2B s

paboran  Ganerschcrepos, upoxsixa coln  K3K  UpEKpachmil - Cramsarop,




UPHEBOCHHEE B KISCCHKY  HAUPsOHULEMEE  KONopkT, cuciedrKy  MecTiob
waacrkn (1,98). Puy Gauseros, nocramnesnux o wflesiena Gammen (na
smysuky A buygnbeium), «lllypy (2 mysuxy © Asposs), «Yepuymkan (b2
Mysuky AAOGGICOBI) M MHOIME  APYITC, NEIDUOTCN  KHELIM  LPHMEPOM
cxasannomy. Kpose 1010, ¢t nprBapiemny sy sacayra s sosoGnosncio
Ganeros KAaCCHICCKOIO penepryapa ma orevecrsennoi cuene  (wJlebepmoe
osepow, «Cinmas  kpacamgan, «llleaxywnx» [LH. Yaioscxooa  raxke
s, oflon Knxorm, ebaysepkan, lllonesmaan n ).
B cHOCH NEMAIOMMICCKOR JENTEILBOCTH TEK KC K3K M B THOPUCCTHE,
M Amaacsaie upogousiue meropereckyro a0 Hllerara ¢ e yunopom ma
CKYI0 st HOCTL 0 rTamga, wo Oes  ymepba
TexHrIeckoMy cosepusencray. Coysasan B mumoBtmix  GLIeTax MMpHKO-

e

o wieckne oy oka ¢y OPIEHKIHO  CHETCSHPOBATL  MMIKYIO
IWNACTHKY €0 cuetliedieiccxnmn e awphait O Hap
THMIGS, KK, HRUDIMED, IS HICTEME M KHCTNMM DYK, €ILIasyimios wmar i apy-
e, B ovoit caxsmn ymecrno iy W Ty s plait
Tannosupka i neguora BH. [hemdsa: «Kax pegaor, Anmacsane supaboras
cobersennyso crcremy up SASIYIO P 10 CHOCH SHATHMOCTH
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SOBINO BABAYEVA

AZORBAYCAN ROQS MODONIYYOTi
MILLI TODQIQATCILARIN ARASDIRMALARINDA
(L.Qasimova vo A Karimlinin
“Klassik ekzersizds musigili-xoreografik vahidlik™)

Agar sézdor: rogs madaniyyati, milli xoreografiya sonati, baletyinasiy,
balet tarixi, balet razariyyasi.
XULASO
Magalods  L.O va AKarimlinin “Klacsik ekzersizds musigili-

xoreografik vahidlik” adle kitabewn hartarafli Ghlili  apardir. Mullif kitabe mili




baletyinaslyg  elmi bilik sahasinds  akademik soviyyads moveud nazori vo
metodoloji  biliklarin - sistemlaydirilmasi  cohdi kimi  doyarlondirir.  Magalonin
mitallifi bayik taassaf hissi ila bildirir ki, milli balet sonatimizin onilliklor  boyu
miveud olmasina baxmayarag tadgigatglann  diggat markazinds layigli yerini
tuta bilmamiydir.

SABINA BABAYEVA

AZERBALIAN DANCE CULTURE IN THE SCIENTIFIC RESEARCH OF
DOMESTIC RESEARCHERS

(on the example of the book by Hasanova LK. and Kenimli A K. "Musical and
choreographic unity in classical examanation™)
Keywords: dance culture, national choreography, ballet studies, ballet
history, and ballet theory.
SUMMARY

The article provides a  analysixs of the book by Hasanova LK. and Kerimli
AK. "Musical and choreographic unity in classical examination® (2008), which is
an attempt to generalize at the academic level the methodological and theoretical
knowledge formed in Russian ballet studies. The author of the article notes with
regret the fact that for decades of the existence of the national ballet, rexearchers
have not shown proper interest in it
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ROQOMSAL YAYIM PRINSIPLORI
KUTLOVI MODONIYYOTIN FORMALASMASINA TOSIR
VASITOSI Kimi

Acar sozhor: K ikasiya, Laniyyat, televiziya, internel, insanm,
XULASO
K ikativ sinsiyyatds rag | resurlarin insan yayam lorzina Lasiri

muasir dunya, o cimlxdon Azarbaycan izbyicisa bilasvasite Gz guiciing
wpostarmakdadir. Rogomsal naxl yeni tendesivam tagib edir, iytirakgesina va
davamgisina  gevrilir. Makz bu baumdan  Kiitlvi  Informasiva  Vasisitalari
Britiinlukls Gz platfe mahz rag | rexurslar iizarinds qurmaga caliyir. Bu
sun yayindan, irgindan, movgeyndon asilt olmayan istnilan axs 6z informative
ehtivacent internet wzarindon odamays cohd edir. Bu isa dzliyiinds p lernizm
caray la hor vasitanin hatta ¢oxsayle tamayags: olan televizivalanin bels
potensialim makz internet iarindan gdim etmoli ober. Artig TV-lor do az
yayumnt miveud saytlar iizarindan yaradidmy platformalarda tagdim edir. Bu da
dax novhasindy informativ yikiin, materiallarin daha kompakt gobul edilmasini
daha siiratli va slgatan edir. Daha dagig desak, bu gin izlayici artig ona lazem olan
buitiin informasiyalar ( istar xabor, istorss da aylanca) konkret micayyan olunmg




infoleyment (informasiya ik oylonconin  sintezi) miasir televiziya
tendensiyasinm osas coroyanlanndan binidir. O, siini yaradscahg metodu deyil,
bilavasilo tamagacun isloyi yk Lang icasi oldufu Ggiin geniy
yayil yeni  bigimlorl gdim olunmass gergoyi oks etdirir. Azarbaycan
misalinda 1990-ci illorin ovvolinds rasmi motbusl Gziiniin eguru xoboclarin ilo
kigklordo qaldefs halda miistogil gozetlarin oldon-alo g i oxgar siluasiya
m;d&@mm 1990-c1 illorin ikinci yansinda dlkamizdo do arug
gl y yaya marsq azaldifndan uag yollan axtanlmaga baglad.
Naticads do sensasiya ugrunda savag baglands ki, bu da infoteymentin tockib hissosi
oldugunu yuxarsdak: aragdarmalar gostormagdar.
infoteyment yaranspindan kiitlvi modaniyyatin tabisting caun gaydal

va xas cohotloring yiyoslondi. Onyjinal obraz ovozino hamuya dnvanh gokildo
foaliyyal, bir hadioyo oxlu sayda y k, versiyal tirajlanmas,
auditortyaya bolli madani igarolorin kombino edilorok krar istifadasi - intellektual
wsirme kateqoriyasinan vo kinayoain genig istifadasi gagdag teleyayima xasdar.

Televiziya tadgigatgisa Elsad Quliyev “Televiziya: nazariyya, inkigaf meylloei™
adh kitsbinda yazir: “Avropa  televiziyas tarixmin ilk sohifosi 1982-a ilin
mayinds baglanan vo yanm il davam edon “Evrokom™ eksperimenti ilo eyni vaxida
yazld. O zaman  bir gox dlkalorin televiziyalan hoflo oczinds 6z veriliglorini
nivbo il peyk vasitasilo bitiin regiona verirdilor. Eksperiment Gst-Gsto 200 sast
davam etdi. Bu genigmiqyash todbirds mogsad informasiya, tohsil programlannm
va oylncali verilighan elo bir optimal gangi@m yaratmaq idi ki, o milli
programlan tamamlaya bilsin vo genis tamagagy auditoriyssinda Qoebi Avropa
hagqunda dolfiun tsovviir yarstmaga imkan versin. “ [1.5.187]

Y.Heyzingann modoniyyati, dini, mcm!ﬁ;mﬂomohdmsn
aylondiyi oyun kimi b vo oy insan xislotinin torkibi ol fikrinin
davams kimi TV-nin do yeni oyun yaratdi@im, bu ehtirashs yagayan insamin biitiin
diggatini colb etmosi, dolayisiyla onu real alomdon, real moigotdon wzaglegdirmas:

fo illdizial morgat baxg etmasi ilo seyrgini mohz ekranda olan moigato gatmag
armlan ilo yilkloyir vo seyrgi bu arzuya gatmaq namino caler. Bitin ghcani,
bacangin vo foaliyyatini buna yonoldir, bununla da 6ziini ictimai-siyasi anlamds
passiviogdirr. Yeni TV dovriinds (XX osrin 80-ci illorindon soarsks donom
nazoeds tutulur) yaranan soular kiithnin, seyrginin TV prosesinds igtirakim daha da
foallagdirmg, onun tockib hissosing gevirmigdie. Bununla da teatr vo kinodan forgli
olaraq “oyun™u daha bii qurmag bacarmmg, mandinc: edo bilmigdir. “Bizdon
biri” peinsipi tosir giicing goro effekili vo inandincadir. Bu inanci gilvvatlandiron
cohot adi insanlarn tabiiliyi vo aktyorlardan forgli olaraq bag veronlon oldugu kimi
catdirmasandiadar.

Rogomsal ditnyann forgli coboti ondadar ki, o, iki tarofli tasiro malikdir. O,
bizi formalagdirie, biz iso onu formalagdinng. Cox vaxt biza bu tasir faydal galso
do, internetin verdiyi kommunikasiyamn azadligs diggotdon konardir. Bunu iso
diggotdon  konards goymagq olmaz. Televiziya todgigiatgiss  Elgin  Oliboyhi
“Televiziya fenomeni” kitabinda yxar"Kitlvi kommunikasiyann vacib sorti
Kimi iki iolari dveudlufuny geyd etmokly informasiya Gtiritlmasi
prosesinin davams, ardicil, genig (motbuatds tirajlanma) qurulmessins gostarmoaliyik.
Bu b dan tebeviziy texniki tochizati vo miiasir olmas icrasa vacib olan sort
kimi yaymmg gickotlor gargsinds ¢ixey edur” [2. s.143] Sonralsr televizya
maraglan internet kzacindon doyigmoyo baglads. Artag TV kanallar da 62z yayunam
hom do internetls yaymaga baglads. Internet mithitinin formalagmas: mosul
goxshorin, servis  yaradsalanmn,  stifadogilorin, jurnalistlonn, - siyasotgilarin,
pedagoglann, psixologlann, Gmumiyyatls byiklacin hamisimn @zarino masuliyyot
hissi goyur ki, goboka mithiti yeni nosil digiin tohlitkasiz olsun. “Berkman internet
va Comiyyatin Oyronilmosi Markazi"nin tadgigatgilan Coa Polfrey vo Urs Qasser
yeni nasli “rogomsal nosil® adlandsrer vo bu ifadsain malliflor kimi onlara doyor




k birinci ®

gomsal nosl®in tasnifatim apane, onu “gobila” adlandinirtar. Yoani
sohbot ragamsal texnologiyaya sahib olan nasildon - 1980-¢i ildon sonra dogulmus
nasildon gedir ki, 0 nasil bitovlikds rogomsal texnologiyalardan istifado edir vo bu
naskb alimlorin fikrinco biitovlikds bir gobilo demok olar. Bu gobils dinya
ohalisinin yalmz hololik bir milyardins togkil edir. Nozoro alsaq ki, bu, boyik
rogom deyil, amma kifayat edocok gador holledici molumata malik bir gobiladir.
Bu, bir milyard shalinin internets ¢ixst olan hissasi demokdir. Burada gobil

populyasiyass, 1980-ci ildon sonra dogulub internetin siirotli inkigafi ilo biylyan
nasil nozordo twutulur. Birinci rogomsal nasil ugaglan rogomsal texnologiyalann
osrinds dogulub vo biyilyiiblor. Biz ohato edon dilnyam doyigocoklor, oz
stokloding uygun g jlar, bizim iglisadiyyat, siyasal, madoaiyyst vo hotla ailo
torzimiz doyigocok vo oalann istokloring tabe olacag. Bu fikironi Polfrey vo
Qasserin tadgigatlarndan aydin miloyyon etmok olar. Onlann fikrines rogamsal
naslin portreti bu keyfiyyotlodds formalager: Total kreativhik, i iya (burad
miveud formalann dagididmass, bunesds yerini tutan mohdudiyyoatdon imtina,
demokratiklik nozordo  tutulur), goxmogsadlilik (burads bir nego  kollektiv
masalalarin eyni vaxtda holli nozords tutulur).  Kultwrolog Namig Abbasov
“Madoni insan™ kitabinda insanin yaradscr foaliyyolini xarakterizo edockon yazr:
Ogor insanda bacang yoxdursa, onu da biz madoni insan kimi gobul eda bilmorik,
bilik, miitogakkillik, monoviyyat vo yaradscr foaliyyat kimi keyfiyyatlon olsa belo
bacangsezh@n onu tam modoni insan kimi xarakterizo edd bilmoz™ [3s. 100].
Milasir yaradscr insan 6z potensialim indi rogomsal, daha dogigi desok internet
resurslan dzorindon realizo edo bilir. Todgigatgilar homginin rogomsal naslin
problemli tasflaring do miloyyon edibloe. Biliklorin formalagmas: va istinad etmayi
gotinlagdiron informasiya yitklonmasi, yoni informasiya goxlugunda informasiyam
sistembogdirmok, ardscil  gobul  etmok, montigi  olage  qurmag,  material
strukturksgdirmag  miimkiin  olmur.  Internet  asilili@, badniyyotlarls  kontakt
hlikali koatentlarls alago (Burads seksual zorakihg, tohlikali insanlarks olago,
goxsi hoyatin if§a olunmasina gador masalolor nozoeds tutulur) onlan gazloyon
tohlikadir. Burads kommunikasiya dilino do toxunmag labiiddir. Onsiyyoat vasitosi

olaraq  bu dil, yaxa, dddub insamn bir-biri ilo borabodiyinds vacib amildir.
Professor Quiu Mahorromli “Radyo 'I'nyalmsnsann kitabinda yazir: “ Frzyoloji,
akustik, psikoloji, mantik, dilbilim, fonetik, fi i, konugma patolojisi, iletigi
mfxﬂu&uyb«hn&dhmbvnwmﬁeﬁmm
zamanlarda dil vo koaugma tazshiirlodinin incelenmesi vo so2i konugmaya artan
ilginin yam sira, dilbilim, bilimsel tonlamays karmagik bir yaklagim getine™ [4. s
95].

Todgiqatgr Serri Torkul gone internet istifadogilorinin sobokaya qogulmansag
hlikosinin hoyacan hadding golib ¢atdigim geyd edir. Sohbot onlann internet
olmadsqda hans: hoyacan kegirdiyindon gedir. internetin olmamas, sobakaya
Qqosulmamag oalarda sind yaradir, sanki onlar hanssa bir dinyadan aynlir,
biyik bir ohliks gargssindadirlar vo onlan togvig bibrilylir. Bu togvig hayocan
halins alir vo sstemli sinir xastoliklarino qador gatirib gixara bilor. Bozan indski
gonclrin igonsinds elalari var ki, 6z mobil istifadogising itirso, o, bunu sa yaxmn

qoh itkisng borabor gobul edocok. Home gobokads olmag ¢agday insan
Ogin adi hala gevrilib. Todgiqatga Elgin Oliboyli “Teeviziya yayunmn tohlil
ctodologry asas istigamotlon” kitabinda da qeyd edildiyi kimi “ bu giin
“Fecebook™, “My spage”, “Youlube™ kimi gobokalor 1 forgli yanagmans, azad
segim imkanind yaradsr. Postmodernizmd ki morhals- post-modemizmin ig>
m«ﬂnmm:uMMmimwm Klassik model yeni
libasd 1 vasitasilo iz qxar” [S5.91]).

Valideynlor mobil gacetlon avvallor ugaglan ilo olagoni asanksgdirmag iigiin
oldo etsolor da, zaman kegdikea bu, yeniy lor arssinda bir goboka, Gnsiyyat

diznyass oldu. Bu goboka yeniyetmonin comiyyotds yer tutmasam gox asanlagdards.
Verbal olmayan dnsiyysl milnasibotlor sistemnini doyigdi. Ovvolki kompleksior
gerido galds. Indi @z gociinmiic deys hor geydon damigmag olar. Sohbot gone noslin,
yeniyetmo cagnda, yeniyelmd ¢agina calmamig insamn comiyyold qovugma
prosesindon gedir. Biz bilink ki, psixologlann mixlif dovrlords apardiglan
arsgdirmalar noticosinds asas problemlardon biri odur ki, gone nosil, xiisuson
yeniyetmolor comiyyals govuga bilmirdor. Onlar holo comiyyatdo Gziino yer tuta



bilmirlor, yer tspmagds cotinlik okirbr. Oz yerlocini, funksiyal
miloyyonlogdiro bilmirlor. Lakin sosial sobokolor, Gmumiyyotlo yaranmeg bu
inlernet onlara el bir azadhglar verdi ki, oanlar gox asanhgls statuslanm
miloyyonlogdirdilor. Noinki statuslanm miloyyonlogdirirlor, hotta 6z miovgelarini
badirirlor vo bunu ¢okinmadon edirlor. Xilsuson do, sosial gobokalords Gz fikirlodini
azad bildirmok vo buna giro coza almamag, buna gieo if§a olunmamag, toabeh
olunmamag onlann dsha mistogil, daha asanlgla comiyyals qovugmasina imkan
yarsids.

Nosillor arasinda danilmaz wgurum yaramb. Valideynloan goxu texnobogi
cohatdan geri galirkar, ugaglar iso giind-gindsa yeni bir maraq tapirlar vo bu yeni
olan, valideynlor Ggiin olgatmazdar.

internetds daim @nsiyyst ugaglann maariflonmosing xidmot edir, operativ
yaddag itiloyir, diggati, siiroli artinr. Bu oxu, yxz vordigmdon forglidir, daha
sistemli biliys> malik olmag lazim deyil. Kompiiterin kursorunu  ditzgiin vermags
bacarmaq lezsmdsr. Rogomsal ugaglar emosional, soyuq olurlar, onlann Gzinds
heyranhq goesok da, bu, boyiklado Gnsiyyatdo bas vermir.

Usaglar virtual dinyads yagayirlar, sanki Andersonun nafilmds oldugu
kimi. Onlar buz sarayds yagayan Kaidilor, buzda sl yurlar, oyun
oynayirlar. Bu ugaglar real comiyyatdo dzloring adekvatl apara bilmirkor. Gmid edok
ki, gomsal usaqlar Groyiagglg, dogmalyg hisslorini yenidon kogf edacoklor. Bir
milddotdon sonra bir masada oylogib bir-bin il telefoala dnsiyyatds olmagdan
yorulacaglar, onlar bir-birinin Gziino baxmaq istoyacoklor vo yenidon bir-birinin
evinag qonag getmok istayacaklor vo geriyo donilg bag veracok.

internet dinsiyyot-fiziki kontakts aradan galdinr deyo cinsi, sosial status,
xarici gorkom, kommunikativ imkanlar, mimika, jest vo 5. deyilon anlayiglar dziing
itirir. Yoni artsg miloyyan bir goriigo gedoands miloyyon gador hazirlagmag, nilgino
fikir vermok, formaya salmaq Oz sosial statusunu  sdiglomok  ehtiyac
duyulurdusa, sosial gobokalar biltiin bu mohdudiyyotlori aradan galdinb. Sobokada
Gnsiyyot yoldaglyg milnasibotlorinin illuziyasins yaradie vo dostlug sortlaring olob
etmir. Hoyatda dostleg sortlori obii ki, gox agirder, amma sosial gobokolords

yaranemg yokdagl illuziyass bu taloblori qoymur. Real hoyatda nilfuz gazana
bilmoayon bozi insanlar, sosial sobokanin asl gohromamna gevrilirlor. Onlar orada
bozi fikirloe sbyloyir, millshizaloe il siiriidor. Oslindo indi, comiyyatin
dehumanizasiyast peosesi gedir. Texnologiyalar insan G¢lin vacib olan ssholara,
goxsi hoyata tohsilo miidaxilo edir.

"Rogomsal nosal*in nimayondoloei sosial, goxsi, real, sdeal identifiklik
yaradib onu  yeniboyiror. “Online” vo “Offling” dinyads kommunikasiya
yaradirlar. "Rogamsal nosil® Gziiniin ictimai “Online” obrazina boyilk Gnom verir
va saylo onu qurur. "Rog: I nasil” gox gaxalidir vo eyni vaxida bir nego yerdon
informasiya alir.

Cajdsy dinya prinsiphrinin proulitet coroyam saylln ragomsal rejim,
msamn  monovi doyarlon kontekstinds inkigaf edorso bu @mumbagon yitksoligo
apara bilar.
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THE IMPACT OF DIGITAL RESOURCES ON THE FORMATION
OF
POPULAR CULTURE
Key words: communication, culture, television, internet, person, number,

maxss, audience.

SUMMARY

The influence of digital resources on a person's lifestyle in communicative
comemunication has a direct impact on the modern world, including the Azerbaiy
audience. The digital generation follows the new trend, becoming its participant
and follower. From this pomt of view, the media are trying to completely build
their platform on digital resources. Today, any person, regardless of age, race or
position, 1s Lrying o satisly their information needs through the Internet. In stself]
during postmodernism, even television, which has a large audience, must present
its potential on the Internel TVs are now streaming oa platforms built on top of
exstig sites. This, i tun, makes the mformation load more compact and
accessible. To be more precise, today the viewer can get all the information he
needs (be it news or entertainment) (rom 2 mobile and pact mobile phone, and

nol in front of a specific TV screen. Thas completes the provision of the comfort
zone provided by the modern lifestyle.
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miallifflar)n galdiyi elmi notica, i5in elmi yeniliyi, uhqhym iqtisadi samamnsi

w2 s aydin gokildo verilmolidir.
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weribn adobiyyat siyahisi istinad olunan adobiyyatlann do mast galindiyi ardscallagl
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didir. Eyni adobiyyata motnd> bagqa bir yerds tokrar istinad olunarsa, onda
istinad olunan hamin adabiyyat avvalki nbmea ilo gostoribmalidir.

6. Odobiyyat siyahisinda verilon har bir istinad hagqinda molumat tam vo doqiq olmalider.
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Komissiyasinin”Di Janin toetibi gaydalan™ barado qivvado olan tolimatinn “istifads
edilmis adabiyyat” bamasinin 10.2-10.4.6 tabablori asas gdearimalidir.
7. Mogabain  sonundaki  adobiyyat siyahesinda 510 ilin  elmi  mogalalanino,
manoqrafiyalanna va digar etibarh manbolaring éstinlik verilmoladir.

8. Dorc olundugu dildon alavs hagga iki dild> magabain xtlasasi verilmolidir. Magaloni
miixtolif dillseda olan xiilasaloei bir- birinin eyni vo moagaloni wyjun olmalidur
Magalods miollifin vo ya milliflorin oldo etdiyi elmi natica, igin elmé yeniliyi, tothigi
nhm'yynns:ﬂmbylg:-ghlbhh pmahder. Xalasolor elmi va q tik

b ciddi hdir. Har bir xtlasads moagabain adh, l‘lhnyu

miolliflarin tam ads gastarilmoladir.

9. Har bir mogalads UOT indeksbr va ya PACS tipli kodlar vo agar studar gostorilmalidir.
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yenimo y i oks esdiron anket hazrlanmahider. Bu anketi méollif{lor)
layib redaksiyay ,‘_'nyltbmehumnyt-tdoﬂakm
elektron variantini doldurmals v onu elek ladin(lor).

11. Maqal> redaksiyaya milvafiq ryls bings taqdim edilmolidir.
12. Magalslor redaksiyaya ham ¢ap, ham da elektron formada taqdim edilmolidir.
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