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M 1(21) 2023

U OHa ObUIa OBl B pALY ATHUX MY3BIKAHTOB, CMOTJIa Obl BHECTU CBOIO MOCHJIbHYIO
JIENITY B PA3BUTHE OTEYECTBEHHON MY3bIKAJIBHOU KYJIBTYPHI.

Hawuns ponunace B cembe, rae moommm My3siky. Orerr, [1lax6a30ek, oqun u3
NepBBIX  a3epOalKAaHCKUX  MHXKEHEpPOB,  BBIMYCKHUK  [lerepOyprckoro
TEXHOJOTMYECKOT0 MHCTUTYTa, ObLT MEJIOMaHOM — Hrpajl Ha Tape, Mo CIyXy Ha
doprenuano. Cembsi TIOCTOSIHHO MOcCeMiana OonepHbiid TeaTp. JIF0OOBb K My3bIKe
nepefganach M JETSAM, BCE OHHM IOJYYWJIA [E€PBOHAYAIBHOE MY3bIKAJIbHOE
oOpazoBanue.  Kcrtatu,  nereHmapHblii  azepOail[KaHCKUN  KJIAPHETHUCT-
cakco(OHUCT, OJMH W3 3auMHATeNed aszepOailpkaHcKkoro jpkaza, [lapBus
PyctamOekoB, ®u3Hb KOTOPOTO Tparndecku obopanack B 1949 roay, npuxoauics
NBOIOpOHBIM OpatoM Haumne. HavanbpHbie W cpenHHe, Kak TOrJa Ha3bIBaJIH,
«CTYIIEHW» MY3BIKaJIbHOTO OoOpa3zoBaHus Hauis mony4wmna B Kiacce OIBITHOTO
nenarora E.C.UepHsIxoBcKoi, KOTOpasi, Kak U3BECTHO, ¢ 1920-X rogoB cocrosia B
dbopTenmmaHHON TaK Ha3bIBAEMOU «IIPEIMETHONH KOMHCCHI» CPEIHETO M MIIAIIICTO
3BeHbEB A3epOalpKaHCKON TroCyJlapCTBEHHON KoHcepBaTopuu. Ha omHout u3
coxpanuBmuxcs  ¢ororpaduii, oOTHOcsmelcs K uioHIO 1931-r0  roma
YepHsIxoBcKasi CHITa B OKPY>KEHUHM CBOMX YUYEHHUKOB, cpeau KoTopbix u Hawns (B

CpeIHEM psy ClieBa).

B AsrockoHcepBaTopuu
en ITOCYACTINBHIIOCH

nonacte B kinacc I'eoprus

I'eopruenua  Illapoesa,
mo cioBaMm mpodeccopa
T.CennoBa, «BOIIGIIIECTO

B UCTOpHUIO a3zepOaiimkaH-

CKOI'O0 MY3BIKQJIBHOIO HC-
KyCCTBa Kak CO3JaTelib OJHOM W3 KpYyHMHEHIIMX HAlMOHAIBHBIX (HOpTErnuaHHO-
[IEJarOTMYECKUX LIKOJ» [3,50], 3ameyaTesbHOrO MPOAOJKATENS Jy4YLIUX
poccuiickux (OpTeNMHaHHBIX TpaAWINKM, ydyeHuka A.ECHMOBOW, BIOCIEICTBUU
3acimyxeHHoro nestens AsepOaitmkanckoir CCP. Ilo BocmoMuHAHUSM CECTpPHI
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Hanmu, [umaper  xanywMm, [llapoeB, kKak W3BECTHO, YEJIOBEK YIMBUTEIBHO
n00poXxkeIaTeIbHbIN, oTHOCKICS K Hawmie ¢ ocoboit cuMmarueit U TerioTol, oHa
Obl1a OJTHOM W3 ero JoOMMBIX yueHul. [IpuBiekanu ee WHTEUIUTEHTHOCTh U
BbICOKasi 00pa3oBaHHOCTb. Hawunsi, HECOMHEHHO, ObLJIa OJIapEHHBIM YETIOBEKOM,
obnmagana  HE TOJBKO XOPOIIMMH MY3bIKaJbHBIMU CIOCOOHOCTSIMH, HO H
MPEKpPacHO PUCOBAJA, 3HAJIA HECKOJIBKO SI3BIKOB: MMOMUMO a3epOal[KaHCKOTO U
pyccKoOro, CBOOOIHO Biajena (GpaHIly3CKUM, HEIJIOXO HEMEIKUM, Havalla u3y4dathb
AQHIJIMUACKANW.  byayduuM  CTYJEHTKOM  KOHCEpBAaTOpPUM, OHa  IIpenojaBalia
bpaHIy3ckuii A3bIK Ha OJHOM H3 paddakoB, KOTOpblE B T€ TOJbl ObUIH
IIOBCEMECTHO PACIPOCTPAHEHBL. 3a OTIMYHYIO

yueOy ObUla  HarpakJieHa KIJIaBUPOM OIephl Ha

peBOMIOLIMOHHYI0 TeMy «bponenocen Iloremkun»

O.Yumko, NOJy4YUBIIEM B T€ TOIbl IIUPOKYIO

U3BECTHOCTh. JTOT KJIaBHp ¢ Haanuceo «Hawmie

PycrambekoBoii 3a oTianuHyt0 yueOy oT mpodxoma

ATK. 8 wmapra 1939 roma» ¢ DOANKUCHIO

npeacenarenas npopkoMa M TMEYaThi0 JO CHX TOp

COXPAHMJICS B CEMbBE €€ CECTPBI.

OO6murenpHas, npuBeTanBasi, Hauns nuMena MHOTO Apy3eil cpeau CTYIEHTOB
KoHcepBaTopur. Ho 0COO€HHO TecHbIe, APYKECKHUE OTHOIICHUS Y HEE CIOXKHUIUCH
¢ OynyumuM komno3utopoMm Ousbroi Hukonbckoi (Ha KOJJIEKTUBHOM CHUMKE OHA
B HW)KHEM psAy 4YeTBepTas CIIpaBa), BIOCJICACTBUU 3aCITY>KCHHBIM JesiTelieM
uckycctB AzepOaiimxanckod CCP. Ha onno#t dotorpaduu, cHATOM B KBapTUpE
Huxonbckol, Haamuch: «Musoit Moeil Diaudke OT JII0OsIIeH MOApyTrH HOHOCTH
Omu H. 17 nexabpst 1934 r.».

B mamate o noapyre Hukosibckasa Hanucana «llocBsmenue» wu nepenana
pykoruch cectpe Hawnmmu. CouumHeHue TpeACTaBisio coOol  HEOOJBIIYIO

dbopTenuanHyo Mbecy, 3aMMCAHHYIO HA JIBOWHOM HOTHOM JIUCTE. DTO OJHO U3
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CBOMM IIKOJbHBIM BOCIMOMUHAHUAM. Ochupb JIbBOBHA Obllla M3 «UTPAIOIIMX)»
NeJaroroB U MpPeKpacHO JAEMOHCTPUPOBAIA HAa YPOKE HEOOXOJIMMOE KayeCTBO
UCIIOJIHEHUs 3aJlaHHOrO mpou3BeneHus. OHa ymeno BbIpaOaTbiBaja B CBOMX
YYEHHUKAX OJHO U3 BAXKHEUILNX [ My3bIKAHTA, U B YaCTHOCTU ITMAHUCTA, KAYECTB
- yMmeHue Oerio «4yuTaTh C Juctay. [lpudem gocTurasoch Takoe YMEHHE
COBEPILIEHHO HE3aMETHO, Ha CaMOM paHHEM JTane OOy4YeHUs, HE BBbI3bIBas, Kak
4acTo ObIBaeT, OTBPAILICHUS] YUCHUKA K HA3BAHHOMY 3aHATUIO. BaxkHyto posib npu
TOM HUIpajl JIEMEHT Pa3BICKaTeNbHOCTHU, KOTOPBIA ISl peOeHKa MPEeICTaBIsIIo
aHcaMOJIeBO€ MY3UIIMPOBAHUE - UCIOJHEHUE B YETHIPE PYKU. 3HAYEHUE MUMEIHU
TaKkXe KaK CUCTEMaTUYHOCTb, PETYJSIPHOCTh aHCAMOJIEBOW WTIPHI, TaK U yJAa4HO
noA0OpaHHbIE MYy3bIKAJIbHBIE 00pa3lbl - MEJOJAUYECKU SIPKUE OTPHIBKU, KOTOPHIC
II0TOM JOJTO 3By4Yajd B IAMATH U KOTOPBIE IMOCTOSHHO XOTEJIOCh HaleBaTh: U3
«JIrounun ne Jlammepmyp», «Hopmer»  beinmiHM U Apyrux UTANBIHCKUX OIEp, a
TaK)K€ OTPBIBKU U3 MPOU3BEACHUN CTOJIb toOumoro Dcdupsb JIbBoBHOI Barnepa
(Bedb, Kak TOBOPUJIOCH BBIIIE, OHA ObLIa TIPEICTABUTEIILHUIIEH HEMEIIKOM IIKOJIBI
MY3bIKaJILHOTO 00pa3oBaHusi). B pesynbTaTe Takoro My3WIIMPOBAHUS peEIIajIach
JBOMHAs 3ajadya — pa3BUTHE OErJOCTH UTEHUS MY3bIKAIbHOTO TEKCTa U
pacuIMpEeHrE MY3bIKAIBHOIO KPYyTro30pa YUYCHUKA.

Ochupsb JIbBOBHA He JIIOOMIIA MTOAONTY «3aCUKUBATHCS HA MPOU3BEICHUU:
npujaBas 3HAYEHUWE 3aMHTEPECOBAHHOMY OTHOIICHUIO PEeOCHKA K HMCIOJHSIEMOMN
My3bIKE, MOCTOSSHHO OOHOBIISIIa penepryap, HO cTapajiach MpPU 3TOM JIOCTUYb
HEOOXOJMMOro KadecTBa wurpel. M, HakoHeln, - moolipeHue ydeHuka. Ee
0/100peHne, MoxBaja MpuaaBajil yBEPEHHOCTh. A MPU OYEHb XOPOIIeH Urpe OHa
BBIpa)Kajia CBOIO PAJIOCTh OT MCIIOJIHEHHSI OY€Hb SMOIMOHAIBHO — OOHMMAJa U
1ejioBaja, rOBOPSA, 4YTO NOJy4YWIa YyAOBOJBCTBUE. M 3TO Beemsuio kenaHue
3aHUMaThCs Jydire. HenoBOabCTBO K€ CBOE, HANPOTUB, BhIpaXkajga CTPOTO H
CIIOKOMHO, HO IIPY 3TOM XOTEJIOCH 3aCIIyKUTh €€ ITOXBAILY.

bosbmioe 3HaueHuMe OHA MmpuUAABAIA ANIUIMKAType, pyraja 3a HEBEPHBIC
naiblpbl. YTO Kacaercss MOCTAaHOBKU PYKH, TO B T€ TOJbl OHA TPUAECPKUBAIACH
HEMELIKOW METOJUKHU, UMEBIIECH U CBOM ITPEUMYILIECTBA.

Ceroansi, BcnoMuHasi 3aHATUS ¢ Dchupb JIbBOBHOM, HAXOAUIIIb B HUX MHOTO

MCTOJUYCCKH HCHHOI'0O U HHTCPECHOI'O.
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N3 ydyenukoB DO.JI.DUHKENTBIITEHH (aBTOP ATUX CTPOK 3aHMMaiach y Hee
JUIIL HEKOTOPOE BpPEMsi YAaCTHBIM 0Opa3oM, Ha JOMY, KOIJla OHa YK€ Oblla Ha
NIEHCUHU)  Ha30By HbIHE MNOKOHHBIX mnpodeccopa BMA Conmasz Kacumony,
negarora IIKOJIbI-AECATUICTKH WM. bronb-brons Peny AtaeBy u ap. 3Haro, 4to
Ochups JIbBoBHE goBepsul oOydeHue cBoero ceiHa Mup-Jxxadap barupos, uro
CBHJIETEIILCTBYET O €€ ABTOPUTETE KAK MEJArora.

Kak m3BeCTHO, BOCIIOMUHAHUSI IOHOCTH — caMble sipkue. Dchupb JIbBoBHA
OCTaBWJIA BO MHE U BO BCEX, KTO €€ 3HAJI CaMyI0 JIOOpYI0 M OJarofapHyro MaMsTh
Ha BCIO KU3Hb. U cerojHs, 1o mpoIiliecTBUU HEJJaBHETO CTOJIeTHEro roouies bBMA,
BCIIOMUHAsi MHOTHUE M3BECTHBIC, CBA3AHHBIE C STUM YUeOHBIM 3aBEJICHHEM HUMEHA,
X0ueTcsl He 3a0bITh U T€X, KTO CTOSUI Y CaMbIX HCTOKOB HAIIET0 MY3bIKaJIbHOTO
oOpa3oBaHusi, B TOM YHKCJIE U MEAAroroB-MpeACTaBUTEICH MIIAAIIEr0 U CPEIHETO
3BE€HBEB, IMPOQPECCHOHAIIBHO TOTOBUBIIUX I KOHCEPBATOpPUM  Oyayliue

MY3BIKAJIbHBIC KaAPhbI.
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NORMINO BAYRAMOLIBOYLI
BAKI MUSIQi AKADEMIYASININ KECMISINDON IKi ESKiz

Acar sozlar: Baki Musiqi Akademiyasi, musiqi tohsili, Biilbiil adina Orta
Ixtisas Musigi Maktabi.
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XULASO
Birinci eskiz “1930-cu illorda Azarbaycan Déviat Konservatoriyasi. G.G.
Saroyevin tolobasi” 1930-cu illorin  ikinci  yarisinda Azarbaycan Doviat
Konservatoriyasimn (indiki Uz. Hacibayli adina Baki Musigi Akademiyast)
hayatimin iimumi monzarasindan bahs edir. Bu dovra konservatoriya tarixds iz
salan  toloba va miisllimlorinin fotolari verilmisdir. Fotolarin bazilari ilk dafo
toqdim olunur.

bl

Ikinci eskiz “Unudulmus ad. Milli musiqi tahsili tarixindon” milli musiqi
tohsilinin  baslangicinda dayanan,  respublikamiz iigiin musiqi kadrlarinin
hazirlanmasina xidmoatlori olan bir swra basqa millotlorin  musigicilarinin
niimayandalarindan  soz acilir. Miiallif Uz. Hacibayli adina Baki Musiqi
Akademiyasmin tarixindon bazi faktlara istinad edarak, onlart oz malumatt ila

tamamlayr.

NARMINA BAYRAMALIBEYLI
TWO SKETCHES FROM THE PAST OF THE BAKU MUSICAL
ACADEMY

Keywords: Baku Academy of Music, music education, Secondary Special
Music School named after Bulbul

SUMMARY

The first sketch of the “Azerbaijan State Conservatory. Student of
G.G.Sharoev ~ complements with several new strokes the general picture of the
life of the Azerbaijan State Conservatory (now the Baku Musical Academy named
after Uz. Hajibeyli) in the second half of the 1930s. Photographs of students and
teachers of the conservatory of this period are given. Some of the pictures are
published for the first time. In the second sketch “Forgotten name. From the
history of domestic musical education” we are talking about one of the
representatives of a number of other nationalities musicians who stood at the
origins of domestic musical education, and then for many decades gave their work
and knowledge to the training of musical personnel for our republic. The author,
referring to some facts from the history of the Baku Musical Academy, supplements
them with his own information.
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UOT 781
RUFOT RAMAZANOV

U. Hacibayli adina Baki Musiqi Akademiyasinin
elmi-tadgiqat laboratoriyasinin aparict elmi is¢isi, bastakar,
Azorbaycan bastokarlar va kinematoqgrafcilar ittifaginin tizvii

E-mail: rufatcomposer25@gmail.com

AZORBAYCAN BOSTOKARLARININ YARADICILIGINDA
IMPROVIZONIN iSTIFADO METODLARI

(ikinci maqala)

Acar sozlar: improviza, bastakar, musiqi, texnika, istifada, metod.

XULASO

Maqala, Azarbaycan bastokarlarinin yaradiciliginda improvizanin istifadasi
Vo onun bazi yaradict metodlarina hasr olunmusdur. Burada, baStokarlarin
yvaradicihigina aid olan bazi simfonik asarlorin niimunasinda improviza va onun
istifado  metodlarimin elmi tohlili apariimis vo onun gsorhi asasinda siibuta
yetetirilmigdir. Magalada improvizo bacariginin bastokar yaradiciliginda miistasna
rolu, yaradiciligin 2sas Va aparici xtisusiyyati kimi arasdirimisdir. Magalada
Improviza texnikasi, asas etibarila musiqinin ciimlo qurulusunda tohlil olunmugdur.
Ciimlonin da qurulmasinda, onun tarkib hissasi olan ibaralorin ardicilligi asasinda
bazi metodlarin istifadasi, xiisusilo tohlil olunaraq not niimunalori asasinda

gostarilmigdir.

17


mailto:rufatcomposer25@gmail.com

“Sanat Akademiyast”

Birinci magalods geyd etdiyimiz kimi, bastokarlarin yaradiciliginda 6ziinii
gostaran improvizs texnikasi, bilavasito miallifin toxayyiiliinde yaranan va onun
osas miioyyonedici xiisisiyyatino malik olan bir yaradict keyfiyyatdir. Todgigatin
davami olaraq, Qara Qarayevin yaradiciligindan bozi nimunoslori gostormoayi
mogsadouygun hesab edirik. ( Bu mdvzuda birinci moqale:  Miiasir
musiqisiinasligin aktual moaSalalori:  Elmi moagalalor va materiallar toplusu.
Buraxilis I, Baki: Elm va tohsil, 2021, 407 s., s 202-210)

Bostokar Qara Qarayevin parlaq osorlorindon biri, onun diinya sohrati
qazanmis “Don Kixot” simfonik qraviirloridir. Biz bu asorin bir némrasini, yani
moshur “Aldonsa ’nin musiqi-cimlo qurulusunda olan struktur xiisusiyyatini tahlil

etmoyi maraql1 hesab edirik.

Nimuns 1
Andante.
9‘_' X0 P e i r . . l\a-
(g e e 1
GEE 3 —— — =5
n | /-__—__—-_\‘\
R i o be -
Y

b

=

Verilmis oSorin bu niimunosinds, muollif artiq “Leyli vo Mocnun” simfonik
poemasinda istifado etdiyi iisuldan bohralonmisdir. ilk ii¢ xanada seslonan ibaro,

Oziiniin ardicil inkisafini, improviza lisulunda gozismasi ilo hallinds tapmusdir.

Andante.

h —— o #
'I:\; % - ] ] 0
‘\‘!j"" b;

Yuxarida verilmis intonasiya xotti, olduqca maragl ciimlo qurulusuna malikdir.
Climlo, “mi” notunun atrafinda olan gozisma tizorinds qurulmusdur. Maraglhdir ki,
comi dord sasin iizerinda qurulan improvizs, 6ziiniin musiqi hoallini tapmusdr.
Demoli, bostokarin toxoyyiiliindo canlanan musiqi ideyasi, burada dord sosin

gozismasi (improvizasi) ilo yaranmis va noticodo musiqi climlasini ifado etmisdir.
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Homin climlo, miioyyon monada mugam intonasiyasinit “toqlid” edir ki, bu da,

bastokarin diisiinca torzinin mohsuludur.

H . e — ; I —
| 3 * )
¢ = -

(L

g

»

Bu intonasiya da, homin isulun iizorindo qurulmusdur ki, burada “lya” notu,
ctimlanin avvalinds vo axirinda bir “dayaq” sasi kimi balli olsa da, onun otrafinda

soslonan gozismo xarakterli improvizo, musiqi fikrinin yaranmasinda baglica rola

malikdir.

) - 2

P A -

) ' = [ = i

Yuxarida verilmis iki xano, ciimlanin torkibinds istifado olunan “intermediya”
xarakterli bir kecid rolunu oynamisdir ki, bu da, improvizavi tofokkiir torzinin
ifadosi kimi 6zilinli gostorir. Eyni zamanda, o bir sekvensiya kimi, ctimlodaxili

ibaralorin ardicilligimin “sarhaddinds” slagalondirici shmiyyat dasiyir.

Q.QS’"::)
-

Ti

Yuxarida verilmis novbati iki Xana do, eyni {isula asaslanaraq, ciimlo daxilinda
olagelondirici xiisusiyyatli improvize (gozismo) tisuludur. Qara Qarayev 6ziiniin
musiqi dramaturgiyasinda, obrazlarin ifadasi xiisusiyyatinin asas va baslica sorti
olan ciimlo qurulusuna 6ziinamoaXsus torzds yanagmisdir. Bu baximdan, bastokarin
asarlari, digar miialliflorin musiqisi sirasinda 6z fardiliyi ils segilir va taninir.
Azorbaycan bostokarlarmin yaradicihiginda climlo  qurulusu, milli-xalq
musigisinin, eyni zamanda onun istifadosi baximindan yaranan asorlor sirasinda,
Fikrot ©Omirovun adini xiisusilo geyd etmok lazimdir. Bostokarin yaradiciligi
haqqinda Solmaz Qasimova vo Nazim Bagirov belo yazir: - “F.Omirov musiqisinin

bdyiik s6hrat qazanmasi saboblorindon biri, onun dorin milli zomins bagliligidir.
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Milli musigi madaniyyatinin ilk manbalarine yaxinliq va folklor musiqisinin tizvi
surotdo  klassik  formalarda  todbigi ~ F.Omirovu, U.  Hacibiylinin
anonalarininbilavasito davamgist kimi saciyyalondirmoys imkan verir. Bu yaxinliq,
oyanidir, askardir vo yalniz onun intonasiya oxsarliginda deyil, ham do, musiqi
dilindo vo tofokkiiriindo Oxiinii gdstorir. Mugamin intonasiya mahiyyoti, onda
fikrin todrici inkisaf prinsipi bastokara xiisusilo yaxindir. O, “xalq” kimi diisliniir.
Xalq dilinin islubu, xalq tofokkiirii, obrazlar sistemi, obrazlarin, 16vhalorin bir-

birini novba ilo avozetms xarakteri, biitiin dil qurulusu onun {igiin adi haldir.”. [s.

127] Niimuno 2
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Yuxarida, bastokarin “Azarbaycan kapri¢giosu” asarindon bir niimuna verilmisdir
Vo 0, Oziiniin climlo qurulusu baximindan, oldugca maraqli improvizovi Xarakters
malikdir. Verilmis musiqi niimunasinin bu mdvzusu, bir qadar long vo sakit
xarakterdo saslonir. Ciinki, asarin asas movzusu kimi saslonon mohtogom, ritmik
cohotdon ¢evik vo miibariza ruhlu musigidon sonra, nishaton sakit tabistli obraz,
sanki asards bir gadar miilayim shval-ruhiyysnin yaranmasina dolalst edir ki, bu
da, forma baximindan qanunauygundur. Onun (niim. 2) qurulusunda, iki notun (Si
va do) otrafinda harokat, ciimlanin asas melodik konstruktivliyini ifads edir. Homin
ibaro osasinda da olan gozismo, miioyyan monada, intonasiyanin cavab hallini,
Oziindo mohz improvizo vasitesilo ifado edir. Cimlonin bu kimi qurulus
xisusiyyati, improvizenin “Tokrarl inkisaf” tsulunu burada tosdiq edir. Moshur
musiqisiinas-alim Y.Tiilin bu barodo belo yazir: - “Belo dogiq tokrarlilig, artiq
yazilmig, ancaq kifayat godor inkisaf olunmamis musiqi fikrinin tosdigi {igiin

lazzmdir ki, onun saslonmosinds, asas forma qanunlari, 6ziiniin sokkiz xanali
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toloblorini (verilmis niimuna, genislonmis musiqi ciimlasi Kimi ifada olunmusdur.
(11 xana) Y.Tiilin burada 8 xanani, mahz klassik forma qurulusuna istinad edarak
geyd etmisdir. R.R.) tam tomin edir”. [ s. 61-63]

Niimuna 3
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Burada, ciimlonin tokrarli keg¢idi, onun tematik inkisafi prosesindo (miioyyon
melizm olavalori olmagla) homin improvizo {isulunu yaradir. Maraqli bir
xlisusiyyoti vurgulamaq lazimdir ki, miisllif bu ciimlonin qurulusunu tamamilo
basqa tisul vo xarakterdo yozumunu yarada bilordi. Belo ki, bastokarin garsisinda
oldugca miixtoalif tisullar mévcuddur. Ancaq, bu kimi ciimls qurulusu, (improvizavi
ifado torzi) miisllifin diisiindiiyli obraz xiisusiyyatinin tam “suratini” yaradir.

Niimunos 4
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Climlonin  tokrarli inkisaf xiisusiyyeti, onun kulminasiyaya dogru harokatinin
improvizovi kegidini yaradir. Hazirki climlonin kulminasiyasi, mahz gammavari
horkat ilo 6z inkisaf xottini yaradir ki, bu da, bilavasito miisllifin movzu tizorinds

Improvizs bacarigini ifads edir.
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F. Omirovun yaradiciligina xas olan cohotlordon biri do, onun ciimlo
gor¢ivasinda, intonasiyanin “fasviri” xarakterli olmasidir. (Sorifova V.S)
Musigqisiinaslar S.Qasimova vo N. Bagirov bu xiisusiyyot haqqinda yazir: - “Milli
lad tofokkiirli melodiya ilo harmoniyanin tonasiibiindo do oks olunmusdur. S6hbot
harmoniyanin monsoyindon, basqa sozlo, melodik vo harmonik baslangicin six
qarsiligh tosirindon gedir: harmoniya melodoyadan toroyir vo buna goro do,
horizontal melodiya Xattinin vertikala “gevrilmosi” kimi qavranilir”.[s. 128]

Musiqi osorlorinds  gohromani vo lirik-dramatik obrazlarin tasviri,
Azorbaycan bastokarlarinin yaradiciliginda balli olan osas amillordon biridir.
Umumiyyatlo, xarakterli musiqinin yazilmasi, oldugca miirokkobdir. Bu sirada,
bastokar Covdot Haciyevin simfonik yaradiciliginda, onun bu tslub faktorunun
osas gostarici olmasmi bir daha vurgulayir. Bastokarin yaradiciliginin on parlaq

niimunslorindon biri, onun “Siilh Ugrunda” simfonik poemasidir.

Niimuna 5
Allegretto.
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Osar haqqinda S.Qasimova vo N. Bagirov belo yazirlar: - “Poemanin musiqisi
humanizm ideyasi ilo asilanmigsdir. Bu musiqi, insanlarin toraqqi ugrunda foal
miibarizoys, miirtace qiivvalorin ziilmiindon xilas olmaga c¢agirir. Poemada
gohramanliq, moardlik, qozoabli etiraz, azab-aziyyast va sevinc motivlori boyiik badii
inandiriciligla tocassiim etdirilmisdir”.[yens orada. s.159.]

Osorin ciimlo qurulusu, bastokarin 6ziinoamoxsus dasti-xattinds individual
hollini tapmisdir. Yuxarida verilmis niimunads, birinci Xans, asas ciimlanin
(movzunun) osas intonasiya “modeli”dir. Bostokar bu xanoni iki dofo
tokrarlamaqla, musiqinin obrazim1 vo dolgun “tosvirini” yarada bilmisdir. Osas
movzunu gostaron ciimlo, inkisaf moaqgsadi ilo “Morhalali ardicilliq” asasinda

Improviza tisulunu tam monada siibut edir. Bu ciimlonin, bazon ibarsnin
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saslonmasinin miixtalif  sos yiiksokliklorinda improvizavi “islomo” variantini
(davamli-ardicil sokildo) yaratmasi ilo baglidir. Intonasiyanm hor bir melodik
“morholods” aldigi improvizo simasi, musiqido ciimlonin boalli “igloma”

imkanlarinin oldugca genis olmasina doalalot edir.
(A)

- : be P—P

Q) e —

Verilmis niimuns, (A) ciimlonin asas ibarosi (fikri) olaraq, onun aparici
ideyasini 6ziindo dastyir. Onun ardicil ciimlo davamu iso, bu ibaranin improvizavi

“iglomasi” naticasinds yaranmisdir :

(B)

@“ e ere

(B) bandinds gostarilmis niimuna, asas melodik fikrin (A) {izarinda, bir ndv cavab

xarakterli improvizavi islomasi olaraq, onun birinci “morhala”ds yozumudur.

(®)
h | ~ ~~
— ® —*
—%B——M —

(C) bondinds verilmis niimuna isa, melodik moévzunun (B) sekvensiyanin
istifadoasi ilo ikinci “morhala”do olan improvizovi kegidini gostarir. Demali, osas
movzu improvizovi isulda, 6ziiniin yeni “sokilds” ifads variantim1 yaratmusdir.
Xisusilo vurgulamaq lazimdir ki, C. Haciyevin bu simfonik poemasinda,
musiqinin qurulus prinsipi, olduqca kicik ciimlolorlo ifado olunmusdur. Bu
xiisusiyyat, hor bir bastokarin iislubu vo musiqgi-ifads (diisiinca) tarzino tabedir.

Ancaq, improvizonin istifado prinsipinin  bu asardos, mohz “marhalo”lors
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HUSEYN CAVID PYESLORI VO MUSIQi

Acar sozlar: musiqi, pyes, tasviredici, Azarbaycan bastokariar:, dramaturji
funksiya, badii emosional tasir.
XULASO
XX asr Azarbaycan romantizminin an parlaq niimayandalarindan biri Hiiseyn
Cavid olmusdur. “Cavid teatrimin an Saciyyavi taraflorindan biri onun musiqi ila
baghhigidir. Azarbaycan baStokarlari C.Cahangirov, A.Ozimov, R.HaSanova,
H.Cavidin “Xoyyam”, “Iblis”, “Maral” tamasalarina musiqi baStolomisdilor.

Bununla da Cavid pyeslarinin giiciinii bir daha artirmisdiriar.

XX asr Azarbaycan romantizminin an parlaq niimayandaslorindan biri Hiiseyn
Cavid olmusdur. C.Caforov geyd edir ki, “Azorbaycanda poetik teatrin banisi
Caviddir va bir bani olaraq onun yaratdig1 teatrin hiisnii orasindadir ki, ritorik vo
didaktik ser ananalorina asaslanmir”.

Qeyd etmaliyik ki, “Cavid teatri”nin on saciyyavi toraflorindon biri onun
musiqi {insiirii ilo baglhihgdir. Ik névboada geyd olunmalidir ki, Cavid seriyyoti
badii ifads tsullarmin zanginliyi, ahangi vo axiciligi baximindan son doraca
musiqilidir. Digar torofdon Cavidin pyeslarinin geydlorinde miixtalif musiqi
janrlarinin, alotlorin, mugamlarin adlarina rast galirik.

1935-ci ilda yazilmis “Xoyyam” pyesi 0z asrinin bdyiik alimi, sairi va filosofu
say1lan Omar Xoyyama (1040-1123) hasr olunmusdur.

Gorkomli Azorbaycan bastokari Cahangir Cahangirovun “Xoyyam” pyesino
yazdig1 musiqi Cavid pyesinin tosirli giiciinii bir daha artirir.

Dramaturji istedada malik olan Cavid tesirli ekspozisiya yaratmagin ustasi idi.
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¢linki Hiiseyn Cavid pyeslorini yazarkon musiqgi senotinin badii-emosional tasir
qiivvasini nazers alaraq, sanki onlarin “sas parliiturasini” da tortib edirdi. Inaniriq

ki, H.Cavidin pyesloari halo nego-nego maraqli musiqi tocassiimiinii yaradacag.
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MWHAPA JTAJAIIEBA
MBECHI TYCENHA TKABUJIA M MY3BIKA

KiroueBble cioBa: mysvika, nveca, uzo6pazumenbHOCmb, KOMHOZUMOPbI
Azepbaiiodcana, opamamypeuveckas QyHKYus, MOYUOHATILHO XYOOHCECMBEHHOE
go30eticmsue.

PE3IOME
Iyceiin  [icasuo oOvin  sapkum  npedcmasumenem  A3zepoatiorncanckozo
pomanmusma XX eexa. Xapaxmeproti cmoponoti « Teampa J[oicasuoay e2o cés3b ¢
myszvikou.  Komnosumopwr  Azepoatioscana  Jloc. /icaneupos,  A.A3umos,
P.I'acanosa wnanucanu myswviky x nwvecam I /Dicasuda, memcamvim ycunuiu
3HauuMocmo nwvec [casuoa.

DADASHOVA MINARA

Keywords: music, play, descriptive, Azerbaijani composers, dramaturgical
function, artistic emotional impact.
SUMMARY

Huseyn Javid was one of the brightest representatives of 20" century of
Azerbaijani romanticism. One of the most characteristic aspects of “Javid’s
theater” is its affection to music. Azerbaijani composers J.Jahangirov, A.Azimov,
R.Hasanova composes music for H.Javid’s plays “Khayyam”, “Iblis”, “Maral”,
thereby boosting the power of Javid’s plays once again.
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BIiR “KARVAN”IN iZi ILO...
BOSTOKAR SOLTAN HACIBOYOV

»

Acar sozlor: Uzeyir Hacibayli, musiqi dinastiyasi, “Karvan” simfonik
lovhasi, bastokar, timumbagsari ahamiyyat, professor, ictimai xadim, simfonik
orkestr tartibati.
XULASO

“Bir “Karvan”win izi ila. BaStokar Soltan Hacibayov” moaQalasinda Soltan
Hacibayovun yaradiciliginin dahi Uzeyir Hacibaylinin bilavasits tasirindan, onun
timumbasari ahomiyyatli asori olan “Karvan” simfonik l6vhasindan bahs olunur.
Hacibayovlar musiqi  dinastiyasinin  ikinci nasil niimayandasi olan Soltan
Hacibayovun, ham da Azorbaycan simfonizminin yaradicilarindan oldugu haqda
danisitlir. BaStokarin miixtalif janrlarda yazib-yaradan sonatkar oldugu haqqinda
Malumat verilir. Soltan Hacibayovun boyiik ictimai xadim Kimi faaliyyati nazardan

kecirilir.

Bosor tarixindo gozol sonotkarlar, gorkomli ictimai xadimlor, bdyiik
soxsiyyatlor olmus vo olacaqlar. Bu ¢ox tobii bir prosesdir. Har bir xalqin da 6z
qiiruruna, foXrins ¢evrilmis sonatkarlart mévcuddur. Lakin bu sonatkarlar sirasinda
bizi 6ziino daha cox colb edon amillordon biri onlarn milliliyi ilo yanasi
imumbasari shomiyyat dasimasidir. Haqqinda danisacagimiz bdyiik sonatkar
Soltan Hacibayov, hom 6lmoaz asarlari ilo, xiisusilo “Karvan” simfonik 16vhasi,
Boyiik orkestr tiglin “Konsert™i vo digar asarlari ilo deyordik ki, diinya musiqisino
0z tohfolorini vermis, digor torofdon unikal musiqi dinastiyasi olan, diinyada nadir
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hadiso kimi qiymotlondirilo bilocok ti¢ nosil moshur bastokarlardan biri olaraq
xiisusi ahamiyyat kasb etmis olur.

Onun omisino hasr etdiyi heyrotamiz “Karvan” simfonik l6vhoesi hagqinda
bazi miilahizalorimizi boliismak istordik.

“Karvan” simfonik 16vhasi Ravelin “Bolero” asari kimi nainki bir xalqin, ham
do biitiin diinya xalglarinin incisi kimi gobul edilo bilor. Boyiik icitmai xadim,
gorkomli pianogu F.Bodolboyli ¢ixislarmin birindo bu asori dinloyarkon oarab
diinyasinin niimayondolorinin  vocdo golorok agladiglarinin sahidi oldugunu
bildirmigdir.

Digar torofdon F.Bodalboyli London simfonik orkestrinin ifasindan sonra
istirak¢ilarin bu asorin sehrli, mistik tosir giiclino malik oldugunu qeyd etmisdir.
Tiirkiyonin Istanbul sohorindo bu aser ¢alindigdan sonra Soltan Hacibayovdan
tokidlo asarin partiturasini boyiik tiirk xalqina bagislamasini rica etmislor.

Qariba bir ohvalat1 da yada salmaq istordik.

Uzeyir Hacibaylinin ev muzeyindoki tadbirds olarken gozal yazigimiz Hiiseyn
Abbaszads qeyd edir ki, ©fqanistanin sah1 kegmis SSRi-do sofords olarkan, o
dovriin basgis1 sahdan noa istadiyini sorusur. O iso “Karvan” simfonik 16vhasinin
sas yazisini aldo etmokdon basqa heg bir istayi olmadigini bildirir.

Cox maraqlidir ki, S.Hacibayov bu asori 26 yasinda olarkon yazmisdir va
ziiniin an moshur vo diinyan1 gozon aserini Uzeyir baya hasr etmisdir. Bu asarin
ikinci redaksiyasi 1952-ci ilda bastokar torafindon edilmisdir.

“Karvan” simfonik 16vhasi basdan-basa dorin duygular, mohtasom fikirlor
dorgahidir. Gah tufanh, gah giinasli, gah mistik sakitliyi ilo adami hom qorxuya
salan, ham heyrotlondiron, hom valeh edon tobistlo insanin harmoniyasinin
tontonosidir.

Umumilikdo 3 hissoli tosir bagislayan “Karvan” osorinin sorha ehtiyaci
yoxdur. Karvanin peyda olaraq kesmokeslordon kegib, miibarizalora qatilaraq galib
galan va sonra gozdan itan bir falsafi mana kasb edon durumu insani valeh edir.

Bununla yanasi dinlayicilari valeh edon mogamlardan biri do asarin orkestr
tortibatidir. Soltan Haciboyovun osasli todqigatgist olan goérkomli musiqisiinas

professor Aida xanim Tagizads bu barads belo yazir: ““ “Karvan”in orkestr tortibati
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tomiz tembrlori, soffafligi vo partituranin “yiingiilliiyli” ilo se¢ilir. Burada solo
alatlorin - fleyta, klarnet, skripka, faqotun partiyalar1 zongin suratds toqdim olunur.
Orkestro xiisusi tembro malik xarakter alotlor - arfa, ksilofon, zinqirovlar daxil
edilir. Birinci movzunun inkisafinda tembr doyismolori prinsipindan istifads
olunub. Birinci hissa boyu “karvan movzusu" noévbo ilo klarnetds, fagotda,
skripkada vo mis nofas alatlori qrupunda kegir. Bu rongarong tembr variasiyalari
movzunun ifadali keyfiyyotini zonginlosdirir, miixtolif koloritli saslonmalors yol
acir. S.Haciboyovun ustaligr orkestrdo crescendo iisulundan moharatlo istifado
etmosinda do 6zlinli gostorir ki, bu da ¢ox yerina diison vo xiisuson karvanin
yaxinlagmasi effektinin tozahiirii ilo baglidir; toadricon orkestrin torkibinds mis
nafasli alotlor qrupuna tstiinliik verilir, eyni zamanda sos dinamikasi da artir, ayri-
ayr1 alotlorin solo ifa prinsipi orkestr qruplarmin solo ifasi ila avazlonir.

Orta hissa boyu tutti hokmranliq edir. Bu halda orkestr fakturasi sixlagdirilir,
agac - nofas alatlori vo simli alstlor qrupunun yiiksok registrlarinin kaskin-gargin
soslonmosi “karvan mdvzusu”nu aydin intonasiya ilo ifa edon mis alstlorin
akkordlari ilo qarisir. Reprizada tadrici diminuendo prinsipindon istifads olunur Ki,
bu da alatlorin sayinin azaldilmasi, asagi registro kecid vo Saslonmonin ppp gador
azaldilmasi ilo miisayiat olunur” [1].

Owvalds geyd etdiyimiz kimi, asor Uzeyir bays hosr olunmusdur. Bu da
tosadiifi deyil.

Usaq yaslarindan atasiz boyiiyan Soltan Hacibayov Uzeyir amisinin evinda
boyiiyiib boya-basa c¢atmisdir. Moleyko xanimimn qaygisi ilo, Uzeyir boy
miidrikliyina, dahiliyina balonmis Soltan Haciboyov bir ziyali kimi yetisorkan,
milli musiginin doarinliyina bas vuraraq dogma vatoni Azarbaycanin, doguldugu
Susanin musiqi aurasmi 6ziinda canlandirmusdir.  “Uzeyir omisini” bir ata kimi
sevan Soltan Haciboayov onun biitiin prinsiplarine sadiq gqalmis, xalq musiqisindon
“Uzeyir bay tabirinca” neca faydalanmag: dziino osas meyar se¢misdir.

Azorbaycan simfonizminin yaradicilarindan sayilan S.Hacibayov hom do
Azorbaycanda miiasir movzuya bastolonmis ilk baletin — “Giilsan” baletinin
miiollifi, “Isgondor vo ¢oban” usaq operasinin, ofsanovi “Karvan” simfonik

16vhosinin, 2 simfoniya, simfonik orkestr {iciin “Konsert”, simfonik orkestr {i¢iin
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“Uvertiira”nin, Bolqar siiitasinin, “Hind 16vholori”nin, dillar azbari olan “Qizilgiil”
musiqili komediyasinin, ¢oxlu sayda tamasalara yazilmis musiqi, mahnilar,
romanslar miiallifi kimi séhrot gazanmisdir.

O, xalq musiqi va ragslarinin bilicisi kimi onlar1 darindon hiss edan bastokar
kimi mugamlara yiyalonon, ondan 6z simfonik yaradiciliginda genis istifado
etmoyi bacararaq bir sonatkar kimi tarixds bdyiik iz qoyub getmisdir. Onun maghur
simfonik osorlori Rodion Sedrin, Dmitri Sostakovi¢ torofindon yiiksok
giymatlondirilmislor. Azorbaycan simfonik musiqisinin inkisafinda genis imkanlar
yaradan, milli qaynaqlara koklonon simfonik orkestr ti¢iin “Konsert” oSari
Azorbaycan Dovlot Miikafatina layiq gorilmiisdiir.

Rongarong musiqi tematikas1 miixtolif ¢alarlarda, miixtolif alotlorin ifasinda
cox colbedici tosir bagislayir. Miixtalif alatlorin solo ifasinda milli musiqimizin
ruhu ¢ox aydin duyulur. Boastokar asorinds sakit ifa olunan musiqi pargalarinda
simlilordon genis istifado edir. “Konsert”in kulminasiyalarinda alstlorin yiiksok
registrindan istifada olunur. Belo tendensiyaya bastokarin simfonik orkestr ti¢iin
yazilmis “Uvertiira”sinda da rast galirik.

S.Haciboyovun simfonik orkestr iigiin yazilmis “Konsert”inin I hissasinds
asason simlilarlo mis alatlorin qarsiligi nazari calb edir. 11 hissada do biz simlilarin,
xususilo skripkanin gozal melodiyasinin sahidi oluruq, digar torafdon finalda mis
alotlorin grupunun ¢ixis1 giiclii-alovlu sonlugu xatirladan tasir giiciinii ifads edir.

Aida xanim Tagizadoya yens miiraciot edorok bastokarin asards istifads etdiyi
alotlor haqqinda yazdigi fikirlarini nozarinizo c¢atdirmaq istordik. O, yazir:
““Konsert”do orkestrin koloristik vasitolorindon genis istifado olunur. Osorin
partiturasinda arfa, ksilofon, zinqirov, brusok va bas klarnet kimi rangarang ¢alg:
alotlori istirak edir. Onlardan “qonastli” va tobii sokilds istifado edilmasi asarin
obraz-mona mazmunundan irali golir. Ayri-ayr1 mévzular va ritmlorls slageli olan
tembrlor burada miihiim rol oynayir. Orkestr alatlorinin zorif differensasiyasina
misal olarag, ikinci hissanin epizodunu goéstarmok olar. Burada zahiri sabit faktura
ilo yanasi, daxili ¢oxsasli horokoto dogru potensiya vardir. Ritm o godor bdyiik
ohamiyyat kasb edir ki, ¢ox vaxt gorginliyi azaltmaq {i¢iin miisayiotsiz ifa ounan
melodik-solodan istifads olunur. Bu da tosadiifi deyil. “Konsert”in dinamik temasi,
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milli ruhu, orkestr tortibati, konsert janrina xas olan alatlorin yarigmasi hom solo,
hom qruplarla, hom orketr tuttisi ilo bir-birini ovazlomosi hodsiz maraq
dogurur”[1].

Holo gonc yaslarindan “Qizilgiil” musiqili komediyasi ilo mashur olan Soltan
Haciboyov Uzeyir boy torofindon bir miiollim kimi c¢ox yiiksok
giymotlondirilmigdir. Bastokarin sadaca “Soltan” lagoabi ilo bu asari nasr etdirmayi
istayindon xabar tutan Uzeyir bay hiddatlonmis va Haciboyov soyadinin daha ¢ox
olmasmin arzusunda oldugunu bildirmis vo onu layiqli, parlaq “Haciboyov”
adlandirmisdir.

Tosadiifi deyil ki, “Xalq musigisinin asaslar1” kitabinda Uzeyir boy “Moemy
TAJIAHTJIMBOMY TUIeMSTHHHKY sOzlorilo yazib “oglu” Soltana bagiglamisdir.

Soltan Hacibayovun simfonik orkestr liciin yazdigi “Uvertiira”s1 da diinyanin
miixtolif konsert salonlarin1 bazomisdir. Sonoatsiinashiq iizro folsafo doktoru,
musiqisiinas Giilnar Verdiyeva Soltan Haciboayov haqqinda yazmisdir: “Bastokar
xalq tslubunda yazilmis bu oSorindo do milli xarakteri sitatlarin istifadasilo
gqazanmamis, milliliyi xalq musiqisi {i¢lin sacCiyyavi interval sigrayislari, ritmik
qurulus vo metroritmik fiqurlarin tokrarlanmasi vo tonal miinasibatlorlo goruyub
saxlamigdir.

S.Hacibayov xalq yaradiciligi va folklor sanatino darin tellorlo bagli, xalq
musiqisini biitiin incaliklorina godar dorindon duyan bir sonatkar idi. Onda xalq
mahni va ragslorinin ruhuna yaxin musiqi bastalomoak moharati var idi. Bastokar 6z
asorlorindo  Azorbaycan xalq musiqisinin biitiin janrlarinin, hom mahni vo
ragslorinin, hom asiq sonatinin vo hom do sifahi anonali professional musiqi
niimunasi olan mugamlarimizin sacCiyyavi xisusiyyatlorini 6z fordi yaradiciliq
slizgacindan kegirarak 6ziinomaxsus bir iislubu yaratmaga nail olmusdur”.

Baxmayaraq ki, Soltan Hacibayovun mahnilarinin bir qismi yazilarda az darc
olunmusdur, bu da simfonik yaradicilia daha ¢ox meyl edon bastokarin mahni
yaradiciligina bir qodor tovazokar miinasibati ilo izah etmok olar.

Soltan Haciboayov bir ¢ox tamasalara musiqi baStolomisdir. Bunlardan

S.Vurgunun “Insan”, S.S.Axundovun “Esq va Intigam”, M.Ibrahimovun “Kandgi
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qiz1”, S.Rahmanin “Oliqulu evlonir”, Zeynal Xslilin “Qatir Mommad” dramina va
bir ¢ox bagqa tamasalara musiqi yazmisdir.

1947-ci ildon S.Haciboyov Azorbaycan Dovlet Konservatoriyasinda
miiollimlik etmis, 1947-62-ci illordo Azorbaycan Dovlot Filarmoniyasinin baodii
rohbari, sonra isa direktoru vazifasinda, 1969-1974-ci illords, Omriiniin sonuna
godor U.Haciboyov adina Azorbaycan Dovlot Konservatoriyasinin rektoru
vazifasinds ¢alismigdir.

Qisa Omiir siirmiis Soltan Hacibayov 1974-cii ildo gofloton vofat etmisdir.

Onun xatirasi, homisoyasar musiqisi golbimizds abadi yasayacaqdir.
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MYXAMME/I BAJIUEB

MO CJIEJAM OJHOTI'O «<KAPABAHA».

KOMITIO3UTOP COJITAH I'AI’KUBEKOB
KawueBble caoBa: Vzeup [aooicubeiinu, My3viKaibHas OUHACMUS,
cumgonuveckas kapmuna «Kapasan», KomMnozumop, 6cemMupHoe 3HaueHue,
npogheccop, o0bwecmeenuvlil Oesimeib, APAHICUPOBKA Ol  CUMGPDOHUYECKO2O

opkecmpa
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PE3IOME

B cmamve «llo cneoam oonoco «Kapasanay». Komnozumop Conman
Ll'aoxcubexos» nosecmgeyemces 0 HENOCPeOCMEEHHOM GIUAHUU 2eHUANbHO20 Y3eupa
Ll'aoxcubetinu na meopuecmeo Conmana I adxcubekosa, o e20 8CeMUPHO 3HAYUMOLL
cumgonuyeckou xapmune «Kapasany. Taxowce pacckazvieaemcsi o mom, uymo
Conman [adocubekos — npedcmasumenb 6mMoOpo20 NOKOJEHUSL MY3bIKANbHOL
ounacmuu I adocubexoswvix, a61emcs 0OHUM U3 cozoameneti azepoauoICancKo2o
CUM@MOHUIMA, A MAKHCe MACMEPOM, COUUHAIOWUM 6 PA3IUYHLIX HCAHPAX.
Paccmampueaemca  oesmenvnocmv  Conmana I'adoicubexosa Kaxk —6eauxozo

00w ecmeenno2o oesmeis.

MUHAMMAD VALIYEV
ON THETRAIL OF ONE "CARAVAN". COMPOSER SOLTAN
HAJIBEYOV

Keywords: Uzeyir Hajibayli, musical dynasty, "Karvan" symphonic board,
composer, universal importance, professor, public figure, symphony orchestra
arrangement.

SUMMARY

The article "On thetrail of one "Caravan". Composer Soltan Hajibeyov"
talksaboutthedirectinfluence of Uzeyir Hajibayli, thegenius of Soltan Hajibeyov's
creativity, and his universally important work "Carvan". It is said that Soltan
Hajibeyov, the second-generation representative of the Hajibeyov musical dynasty,
Is also one of the founders of the Azerbaijani symphony. It is reported that the
composeris an artist who writes and creates in various genres. The activity of

Soltan Hajibeyov as a great public figure is reviewed.
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PE3IOME

Pemunucyenyus xax Xxyoooscecmeennvlll npuem uwupoxKo UCHOAb3Yemcs 6
MY3bIKe, KaK U 8 Opy2ux euoax uckyccmeda. Bocnomunanue, m. e. éocnomunanue,
ecmob mo, umo pamee ObLIO NEPeICUMO, VBUOEHO, YCAbIUAHO U M. SA61emcs
coovimuem. B yenom smo cobvimue gopmupyem uenogeueckyro namamv u
VKOpeHeHo 6 o0wux Hopmax cozuanus. Ilamsame xax Xyo0oodicecmeeHHblll npuem
MOdicem NPOSBIAMbCA HA PA3HLIX YPOBHAX, OmM 0000UeHHO-CEMAHMUYECKO2O,
NOHAMULIHO20 00 CUHMAKCUYECK020, KAK 8 KOHMEeKCme NPOou38eoeHus, maxk u 6
PA3HBIX NPOU3BEOCHUSIX, NPUHAONEHCAWUX K PASHLIM INOXAM, HANPAGIEHUAM U
suoam uckyccmea. B npedcmasnennoti cmamve oowuptan ungpopmayus oo 3mom
ompadicena 8 NOSICHUMeNbHou hopme ¢ npumepamu.

[TomHOoTa, TAyOMHA BOCHPHUATHS U TOHWUMAaHHS  XYIOXKECTBEHHOTO
MPOM3BENCHUS 3aBHCHT OT IIEJIOT0 KOMIUIEKCA YCIIOBUH OOBEKTUBHOTO U
CyOBEKTUBHOrO Xapakrepa. OnpefensiomuMu e, JAyMaeTcs, SBJSIOTCA JBa
(dakTopa: TEpBBIH — «IOCTYITHOCTBY BOCHPHUATHS CaAMOTO «O0BEKTa», TO €CTh
3aJI0’)KEHHBIX B IMPOM3BEICHUN MBICIICH, MJIed W WX MaTepHaibHOC BOILIOIICHHUC
(bopma); BTOpO — OT KOTOPOTO B HEMaJOW CTENEHH W 3aBUCUT CTENEHb
«IIOCTYITHOCTH» — «IyXOBHBIH Oaraxk» CcyObeKTa, TO €CTh YPOBEHb €Tro
o0pa3oBaHHOCTH, Beab, kKak rosopwi O.ManpgenbsinTaMm, «00pa30BaHHOCTh —

oIKoJia 6BICTpCI>iH.IHX accoumaunﬁ. ThI cxBaThIBacllb HA JICTY, Thl YYBCTBUTCIJICH K
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Hamekam...» (1,70). iMmeHHO Ha accolMaTUBHOE MBILUICHUE, HA TAKHE MEXaHU3MbI
CO3HAHUS, KaK MaMsITh U CIIOCOOHOCTh K COMOCTABIICHUIO, CPABHEHHUIO, OITUPACTCS
PaCIIPOCTPAHEHHOE B XYJIOKECTBEHHOM IPAKTUKE SBJICHUE peMHUHUCLECHIMH. Kak
XYJI0KECTBEHHBIN MPUEM PEMUHHCIIEHIINS IPUMEHSIETCA U B My3bike. Ho, mpexne
9YeM TOBOPHUTH O MY3BIKAJIbHOM PEMHHHCLEHIINH, IEIecOo00pa3HO OOpaTUThCA K
IPUPOAE ITAHHOTO SABJICHHS, MPOCIEAUTh 3aKOHOMEPHOCTH U CBOEOOpasue ero
MPEJIOMIIEHUSI B PA3JIMYHBIX BUJAX UCKycCcTBa. MTak, peMUHUCLHECHIUS— 3HAYUT
BOCIIOMHHAHUE YEro-TO PaHee MEPEKUTOr0, YBUIAECHHOIO, YCIBIIIAHHOTO U T.I. B
[[EJIOM JIaHHOE SIBIICHHE O0pa3yeT YeOBEUYECKYIO MaMsTh U KOPEHUTCS B OOIIHUX
HOpMax co3HaHHUA. TakuMm 0o0pa3oM CIOCOOHOCTh 3alIOMUHAHUS U BOCTIOMUHAHMS
— €CTh BQ)XHEWIIIEE CBOWCTBO 3aKPEIUJIEHUS, YCBOCHUS PAa3JMYHBIX IOHATHUMH,
CMBICIIOB U 1p. TpyaHO NEpeoneHUTh 3Ty (YHKLUHUIO CO3HAHUS BOOOUIE: «...KHU3Hb
0e3 maMATH — 3TO HE KHM3Hb . Haimla nmamMarb — 3TO Halla CBs3b, HAllla OCHOBA,
Hale JercTBue, Haiie 4yBcTtBo» (2, 113). EcrecTBeHHO, UTO CTONIL HEOTIAEIUMOE
OT YMCTBEHHOIICUXMUUYECKOU AEATEIbHOCTHA YEJIOBEKA SBJICHUE MTOIYUYHIIO ITUPOKOE
pacnopoCTpaHEHHE U B UCKYCCTBE. PEMHHUCLIEHIIUS KaK XYIO0KECTBEHHBIA MPUEM
MOXXET TPOSBISATHCS HA PA3TUYHBIX YPOBHIX, HadMHAs OT 0O0OOIIEHHO-
CMBICJIOBOTO, KOHIIENTYaJIbHOTO OO CHUHTAKCUYECKOTO, IPUYEM KAK B KOHTEKCTE
OJHOTO TPOU3BEACHUSA, TAK W B PA3JIUYHBIX IPOU3BEICHUAX Pa3HBIX BPEMEH,
HalpaBJICHUN U BUJAOB UCKYyCCTBA. K mpumMepy peMUHUCLIEHTHBI 110 CBOEH MPUPOJIE
CIOKEThl MHOTHMX KJIACCUYECKUX Tpareauid, BOCIHPOU3BOIAIINX JIPAMaTUUECKUE
MIEPUNIETUA AHTUYHBIX TPAreIvii, KOTOpPbIE, B CBOI OYEpENb, BOCXOIAT K
MU(doOJIOTHYECKUM CrOKeTaM. Toke caMoe MOXKHO CKa3aTh W O MHOTHX
NEPCOHAXKAX, MOJYYMBIIMX pa3HOOOpa3Heillllee BOIUIONIEHHE B TBOPYECTBE
pa3HbIX XyA0KHUKOB (Payct — HapoaHble JiereHbl, ['ere, Mann; IIpomereit —
mug, I'ere, B coBpemenHoil nuteparype — M.Kapum; Jlon Kyan u t1.1.).
CnpaBoYHMKM MO JHUTEPATYpEe HAlOT ONPEACIICHUE PEMUHUCLEHIIMU KAk
CO3HaTeNIbHOE U 0eCcCO3HATENbHOE BOCIPOM3BEICHHUE aBTOPOM B IPOU3BEIECHUU
(IpenMyIIECTBEHHO MO3TUYECKOM) KaKUX-TH00 4epT (Ha 00pa3HOM WIJIM PUTMHUKO-

CHHTAaKCHYCCKOM ypOBHC), BBI3bIBAIOIIINUX BOCIIOMHMHAHMHA 0 Apyrom
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npousBefeHUU. JlaHHbIE PEMHMHHCICHIIMM BBIIOJHSAKT II0 MEHBIIEH Mepe
nBoMHYI0 (¢yHKIU0. C OAHOM CTOPOHBI, COIIOCTABICEHUE OPUTMHAIBHBIX U
PEMUHUCLUEHTHBIX BBIPAKEHUN JaeT JIIOOONBITHYIO KapTUHY BIMSHHUS OJHHUX
n031oB Ha Apyrux. K npumepy pemunucuennns u3 A.C.Ilymkuna :

N noxgpyru manyHoB

ColepyT ux JerKuii memnen

B ypHbI ipa3aabie mupoB

VY bioka: ...
51 e JIeTKOor0 PyKOto
Pasmery TBOM nerkuii nenen
Ilo paBHMHE CHETOBOM
Y Mangensmrama:
...l OI1a’KeHHBIX )KE€H POJHBIE PYKU
Jlerkuit menen cooepyT
B TO ke BpeMs «3aMMCTBOBAaHHBIE» DJIEMEHTBI, HAMEKAIOIIME Ha JIPYroro
aBTOpA, BBI3BIBAIOT CJIOKHBIE ACCOLMALIMU, POXKIAIOT WIUIIO3UM, OOOrallarolue
BOCIIpUATHE TIpoM3BencHUA. Hepenku B nuTepaType M aBTOPEMUHHCIEHLNU,
BIIOJIHE ONPENEIICHHBIE U CO3HATeNbHbIe. B yacTHOCTH, E.KBIATKOBCKMI TPUBOAUT

OYEHb MMOKA3aTEIIbHBIN CIIy4yaill aBTOPEMUHUCLIEHIIMN Y MasgKOBCKOrO:

CTtos11 — BCIIOMHMHAIO.
bo1n aTOT G11eck.
N s1o Torna Hazeianocs HeBoro («YUenoBek») u bblio BOT Tak ke - BeTep Ja 1.
Ota pekal..
HE 9Ta, UHA.
Hert, ne unas! beuio - crosn.
Curyanus BOCHOMHMHAaHHS - Hamuio. Jlymaercs, 4to u 0e€3 [eTaabHOTO
JIMHTBUCTUYECKOTO aHAJIW3a SICHO, YTO JAHHBIM INPUMEP OYEHb TOYHO OTPAXKaET

OOIIYI0 3aKOHOMEPHOCTh JII0OOTO BOCIIOMHHAHMS, CBA3AHHYIO C JAMAJICKTUKOMN
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COXpaHEHUsI U U3MEHEHUS, a TAKXKE C MPUHIIUIIOM MCUXOJOTUYECKOro 0000IIeH s
PEMUHHUCIUPYEMOTO COOBITUS C TTO3UILIUNA «CETOMHSIIHETO JTHs». JII0O0NBITHO, YTO
3TH CTPOKH, B CBOIO O4Yepelb, SBISIOTCS PEMHHHUCLEHIMEH CTUXOTBOPEHUS
TroTyesa:

Omath cToro g Hag Hesoro,

U cHOBa, KaKk B ObLIbIE TOJIBI.

CMOTpIO U 51, KaK ObI )KHBOM.

Ha stu npemimromyie BOaBL. ..

U TEM CaMbIM BBI3BIBAIOT €lIE 00Jiee MHOTO3HAYHbIE 00Pa3HOIICUXOJIOIMUECKHE
acconpani. B uUCTOpUM KyJIbTYpbl PEMHHHCIICHIIUS YacTO CO3HATEIhHO
UCTIONB3YETCS MMEHHO KaK acCOIMATHUBHBIN MpHEM, NpUYeM HEPEAKO U B
noJIMTUYECKUX 1esiX. [lokazarenbHa B TOM OTHOIIEHUU HUCTOPHUSI CTPOUTEIHCTBA
OJIHOM W3 BEpIIMH PYCCKOM apXUTeKTypbl - Kazanckoro cobopa B IlerepOypre.
M3BecTHO, YTO €ro MPOTOTUIIOM IO YCJIOBUSAM KOHKypca (modenurenaeM KOTOPOTo
u crtan A.Boponuxun) nomxeH 611 ctath cobop Cs.Ilerpa B Pume. 310 umeno He
TOJILKO XYyJOXKECT- BEHHOE, HO W TOJUTHYECKOE 3HAUEHUE: HOBas CTOJHMIIA,
[TerepOypr, kak H3BECTHO, JOJKHA ObLJa BBI3BIBATH acCOlMAIMK C BedHbIM
ropoaoM, ObiTh «Tpetbum Pumom». IloaToMy B kadecTBe oOpasma mis
nerepOyprckoro kadeapaibHOTOo coOopa Opalicsl TJIABHBIM XpaM XPUCTHAHCKOTO
mupa. [logoOHBIe e accolMaluu JIeKAaT B OCHOBE TpPAJULUU BO3BEICHUS
MEMOpHUANBHBIX TpuyM(paabHBIX apoK, HA4Yal0 KOTOPOH OMSATh-TAKU TTOJOMKHII
Hpeuuit Pum u T.n1. T'0BOps 0 peMUHHCIICHITMN KaK 00 OOIIEXy0KECTBEHHOM,
ACTETUYECKOM SIBJICHHUH, HEOOXOJMMO OTMETUTh €Ul OJHO OYEHb Ba)KHOE
CBOMCTBO PEMHUHHCIICHIIMY - BOTUIOMIATH UICI0 BPEMEHU. JTa YHUBEpCcaabHas uaes
PEMUHUCIICHIIUN TIO-PA3HOMY TPETBOPSATCS B PA3IMUHBIX BHUJIAX MCKYCCTBA: BBIIIEC
y)K€ TOBOPWUJIOCH O PEMUHHUCICHIMSIX B  apXUTEKType; Ype3BBIYAIHO
TICUXOJIOTUYHBIMH, COCTUHSIOIIMMHY Pa3HbIC SIIOXH MOTYT OBITh PEMUHHUCIICHIINH B
KUBOIUCH - K MPUMEPY, TOTUYECKUE PEMUHUCIICHIIMU B TBOpuecTBe BpyOens u
ap. N koHeuHo, 3Ta QyHKUUS PEMUHUCLUEHLUU SIBISETCS BEAyILIEH HE TOJIBKO B

My3bIKE, >KMBOIMCH, HO M B JuTeparype. OgHy u3 mNepBBIX (HOPMYIHPOBOK
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MMOTUYECKOM CUTyallud PEMUHUCLEHIIMM HaxoauM y JlaHTte B «boxecTBEHHOM
KOMEIHI:

Hert Ooiee neuanu,

YeM BCIIOMUHATH O CYACTHE B IHU HECUACTBAL. .

B 3TuX JJaKOHMYHBIX CTPOKAX F€HUAIBHOIO I103TA 3aKIII0UYEHA CYIIECTBEHHAs,
YHUBEpCaabHas Uesl PeMUHUCHEHINH - uaes noiaudonuu BpemeH. CBoeoOpa3HO
BOILIONIEHA 3Ta uaes B pomane ['.I'ecce «CrenHoi Bonk». [1o npu3zHannio caMoro
nmucaTelnsd, poMaH TOCTPOEeH «Kak @yra». Mmenno mnomudonudeckas ¢dopma
NpU3BaHA YIOPSIOYUTh NPOTUBOPEUUs, TIyOOUalIuid JyIIEBHBIA KpPU3UC
riapHoro reposi ['appu [Nannepa u Gecrniokoitnyro atmocdepy ['epmanun 1927r.
«@Dyra» I'ecce MHOroreMHa. DTUMH TE€MaMHU M SBJISIOTCS MHOTOYUCIICHHBIC
pemunucuenuuu. Ilosenenue obpasza ['ere u my3biku MouapT a - Kak MOMBITKA
IIPEOA0JIETh BHYTPEHHUN PACcKOJ, HAUTU JyXOBHYIO ONOPY, KAK NEPEOCMBICIECHUE
Ha3HaueHusl uckycctBa (I'eTe repold HaXOOUT «CIUIIKOM TOPXKECTBEHHBIM» U
«CJIMIIIKOM HEUCKPEHHHMY). JlyleBHble MeTaHUsl NpuBOAT ["aniepa u B HE CTOJb
JAJIEKOe TMPOLUIOE - €ro IOHOCTh - B JIMIE IOHOroO Apyra ['epmMaHa u mnepBou
BO3/1100JIeHHOW. ONsATh OLIEHKAa M IEpPEeoLeHKa MPOLUIOro M HAaCTOSILEro yXKe B
cBOell CcOOCTBEHHOM »kHM3HU. OOWIME XYIO0KECTBEHHBIX W ICHUXOJOTMYECKUX
PEMUHHUCLEHLIUNA 00pa3yeT B poMaHe IIyOOYalIINil ICUXOJOTMYECKU MOATEKCT,
3aCTaBJISIIONI; MA PAa3MBILIUISATh YUTATENS] HE TOJIBKO BO BPEMsI UTEHHUS, HO M IO
okoH4YaHuU... C ABEpUHIIEB OTMEYAET, UTO B poMaHe «o0pa3 pacnajaa OTHIOAL HE
NpUBOAMT K pacmamy obpaza» (3, 23). B co3manmm mnemoctHoro oOpasa,
CTpOWHOCTH (OPMBI U JAPaMATYPTUH, TyMAeTCs, HEMAJIOBAKHYIO POJIb ChITPAIN H
PEMHUHHUCLEHIINH, KOTOpBIE, HEOJHOKPATHO BIUIETAsCh B TKaHb IPOU3BEICHUS,
MOCITY>KUJIM OCHOBHBIM KOHCTPYKTHBHBIM MPHUEMOM, CIIOCOOCTBYIOIIUM €AUHCTBY
nesnoro. PeMuHUCIIEHIIUS KaK MPUEM, CIIOCOOHBIN nepeiaTh MOMU(pOHUI0 BPEMEH,
npumensiercss M.bynrakoBsiM B pomaHe «Mactep u Mapraputay. [lomudonus
BpEMEH B pOMaHE OCHOBaHAa Ha CUMQOHHU3aLMU peMuHucueHnuu o6 Hemrya u
CIUIETEHHH TMPOILJIOro U OyIyIIero B CUCTeME OECKOHEYHOro. PeMuHMCLIEHIIHS

MOJKCT IMPOABJIAATBCA HC TOJIBKO KakK MICUXOJOTMYECKUM U I[paMaTprI/I‘-IeCKI/Iﬁ
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npueM, HO U OoJiee 0000IIeHHO - Kak kaHp B «Bocnomuunanum» A.C.Ilymkuna
«Korma mjisg cMEpTHOTO YMOJKHET IIYMHBIA JI€Hb...» WA B «S MOMHIO 4yAHOE
MT'HOBEHBE...» UMEHHO ATHUYECKOE COOBITHE BOCIOMHHAHUS HAIUIO ICTETHUYECKOE
odopmiieHue. PeMuHUCHIEHITMN KaK kaHp - 3T0 U «JlokTop daycryc» T.ManHa u
MHOT'OYHCIICHHBIE TTO3TUYECKHE U MTPO3aNIECKUE NPOU3BEICHHUS, TOBECTBYIOLIUE O
ObUIOM, BILIOTH 10 MéMyapoB. B wacTHocTH, Ha 3(pdeKxTe BOCIOMHHAHNS OCHOBaH
HamOoJiee TICUXOJOTUYHBIM KaHp - HoBewia. (OCoOEHHOCTH TNPETBOPEHUS
PEMUHUCLUEHUINUNA B XYJIO)KECTBEHHOM IMPOU3BEACHUM BCEraa O0O0YCIOBIECHbI
3aMBbICIIOM ~ aBTOpa. HepenpusHble pEMUHUCLEHIMH MOTLYT  IIO-pasHOMY
BKJIMHUBAThCA B pa3BUTHE cCrokeTa. C BOCIOMUHAHHS MPOU3BEICHHUE MOXKET
HAYMHATBCS - TUNA <« IOMHIO...»; BOCIIOMHHAHUS MOTYT YEPENOBAaThCI C
neiicteueM B HacTosmeMm. Haumbornee kiaccuueckuil BHJ PEMUHHUCLICHIINY,
nymaeTcsi, o0pa3yeTcss B TeX CciydasX, Korja BOCIOMHHaHUE (JIro00oro pona)
NOSIBJIIETCS. B KOHLIE IIPOU3BEICHMS, BO3BpAIllasl HAC K y»Ke nepexxuroMy. Mimenno
TaKyt0 PEMUHHUCUEHILIMIO Mbl HAXOUM B aApyroM pomane ['.I'ecce - «KypopTHUK».
['epoii pomana - cam mnMcaTenab, MYYHMMBIA YTPaTOW >KU3HEHHOW ULEIBbHOCTH,
OJIMHOYECTBOM «JIYXOBHOI'O» YEJIOBEKa B MHUpPE MelaH, OopbOOW Mexay
HEBO3MOKHOCTBIO MPUHATH COBPEMEHHOE OOLIECTBO M JKEJAHUEM JIIOOUTH O
TaKUMH, KaKU€ OHU €CThb U T.NI. DTU CIOKHEHIINe NpoOieMbl aBTOpP MbITAECTCS
paspemuTh B HAPOUUTO Mpo3andeckoil oOcTtaHOBKE - ['ecce B cuTyallMy NaleHTa
Ha Bojax B bameHe. M BOT Bpems JedeHUs MNMOAOLUIO K KOHILY, aBTOpP JAaeT
3arojlOBOK OKOHYaHHWIO poMaHa - «OrisiabiBasick Hazaa». l'ecce MBICIEHHO
BO3BpAIaeTCs K HanbOojee BaKHBIM [IJI1 HETO CUTYAIMsIM U TE€pPOsiM, MOCJE Yero
NPUXOINUT K TaKUM yMo3akiatoueHusM: «Korma g celyac OrsaplBalOCh Ha 3THU
HECKOJIbKO ITPOBEICHHBIX HA KYpOPTE HEAEIb, BO MHE BO3HHMKAET, KaK IIPU BCAKOM
B3IJIA/IE HA IMPONUIOE, Ta MPHUITHAS WUIIO3US NPEBOCXOJCTBA IOHHMAaHUS U
MIPOHUIATEIBHOCTH, KaKMMH B MOJIOAOCTH TaK HMCKPEHHE HACIIAXKJAClIbCcsl Ha
KaXJI0M HOBOM CBOEH KM3HEHHOW cTymneHdu. CTpaJlaHusi MOETO HEIABHETO «51»;
busnueckass 00Jb U JyIIEBHbIE MYKH OCTAJMCh I1033Jld, MYYHMTEJIbHBIA ATam

npoiaeH, u ToT l'ecce, KOTOpBI HENAaBHO CTOJb Heneno Ben cebs B bazaene,
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K2KETCs MHE CTOSLUM HEU3MEPHUMO HIKE O3UPAIOLLErOCs Ha HETO ceidac Myapor
o 'ecce» (4, 199 - 200). B crnoBax mucarens mojy4aeT Onpe/eieHue BakHenIee
CBOMCTBO PEMUHHUCIEHIIMH - CIIOCOOHOCTHh HE MPOCTO K BOCIIOMHUHAHUIO, a K
IIEPEOLIEHKE U MEPEOCMBICIECHUIO IIPOLUIOTO, NMpUAaBas 3TOMY IIPOILIIOMY HOBBIM
MICUXOJIOTHYECKUIA CMBICI. 3JIECh TaKkKe MPETBOPHIIACH UAes MONMU(DOHUU BPEMEH,
KOTOpasi MpuAaeT PEeMUHUCLEHIIUU 0COOYI0 MHOTO3HAYHOCTh U (PUII0COQUIHOCTB.
becco3HaTenbHble PEMUHUCHEHIIMN TPEICTABISIIOT COOOM UpEe3BbIYaiHO CIIOKHOE
U OYEHb HHTEPECHOE SIBJIICHHE, MOSIBISIOLIEECS B PE3YJIBTATE MBICIUTEIBLHOTO
npouecca, MPEeACTaBISIONIET0 CO0OW aCCUMWISALMIO 3JEMEHTOB  CIYXOBOTO,
OBETOBOTO W T.II. ONBITA, XpaHALIMXCS B IaAMITH XyJOXKHHKA. Pounb
0ecCcO3HATEeNbHOIO TMCUXMYECKOTO0 Hayajla B XYHOKECTBEHHOM M HAyYHOM
TBOPYECTBE  CE€WYac  JIOBOJIBHO  AKTMBHO  H3y4aeTcs  IICUXOJOTaMH U
HCCIIEIOBATEIIMU MEXAaHU3MOB TBOPYECKOW NEATENBHOCTH. MHTEpecHbl B 3TOU
obOnactu paboTel, nocesmeHHble N.M.CTpaBUHCKOMY, TaK KaK caM KOMIIO3UTOP
HEOJJHOKPATHO BBICKAa3bIBAJICS O POJM TaKOro 0€CCO3HATENbHOTO Hadajla B CBOEM
TBOpuecTBe. B wacTtHOoCTH, 0 «IIpubayTKax» M IPYyrux «MOUX PYCCKUX IMECHSX»
KOMITIO3UTOP TOBOPWI: «...HACKOJBKO s 3HAK, HU OJHA ... HE COJIEPKHUT
(OJIBKIOPHBIX 3J€MEHTOB. ECii HEKOTOpBIE U3 3TUX BEIEH 3By4aT KakK MOJJIMHHO
HapoJlHasg My3blKa, TO, BEPOATHO, B CHJIIy MOEH CHOCOOHOCTH MOApPaAXKaAHUSA,
KOTOpasi CMOTJla BOCIIPOM3BECTH HEKOTOPbIE MOM OECCO3HATENbHBIE «HAPOIHBICY
BocnnoMuHaHus» (5). Buaumo, mogoOHble Oecco3HaTeNbHbIE BOCIIOMUHAHUS O
pasnmuuHbIx npom3BencHuaX I[1.J.YaiikoBckoro crTaam W OCHOBOM Oaiera,
MOCBAIIEHHOTO TMaMsTH komro3utopa, «llomenyit den». B tex ke «Jmamorax»
CrpaBuHckuil ckazaim: «Celdac s y)Ke HE NOMHIO, KaKas MYy3bIKa MPUHAIJIEHKUT
YaiikoBckoMy, a kakas MHe» (5). [lymaercs, 18 BOCIHPUHUMAIOLLIETO
NPOU3BEACHUE HE CTOJb BaXXHO 3HAHHWE TOTO, HACKOJIBKO OCO3HAHHBIM OBLIO
oOpalieHre XyJ0XKHUKa K MPOU3BENCHUSIM (Ha TOM WJIM MHOM YPOBHE) JIPYroro
aBropa. ['maBHOoe - »oddexr pemunucneHr, 3PEGEKT [MEeTOro KOMIUIEKCa
XYJ0’KECTBEHHO-TICUXOJIOIMUECKUX acCOIMalMi. YHUKAJIbHOCTh MY3BbIKM Oasera
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